








W. A. Dwiccins at work in his Hingham, Mass., studio. 


His Linotype faces 
grace the printed page 











Beauty of form combined with versatility in use typi- 
fies Dwiggins’ Caledonia, making it one of the nation’s 
most popular types for tasteful, lasting books. It is a 
favorite, too, for magazines and advertising. Other 
Dwiggins Linotype faces, such as the clean, simple 
Electra, are already modern classics. 

Designers like W. A. Dwiggins represent the un- 
matched typographic resources of Linotype, which 
draws from the talents of leading American designers, 
and from the best European sources as well. 

Consequently, publishers and printers everywhere 
can avail themselves of type faces produced by the 
world’s greatest designers, and do so easily and eco- 
nomically through Linotype. 


“William Dwiggins, unquestionably, is one of the truly 
great type designers. To my mind, too, he is one of the few 
essentially ‘native’ designers and he derives his themes al- 
most exclusively from early and contemporary American 
sources. I’ve used his Caledonia over and over since 1939, 
in books of every kind, and never grow tired of it. Warm, 
colorful, legible, pliable—it is one of the happiest of all 
type faces. Dwiggins’ great reputation would be assured if 
it rested solely on this one achievement? 

GrorGE SALTER, prize-winning American artist, whose recent 
work includes book and jacket design for John Hersey’s notable 
best seller, A Single Pebble. 





MERGENTHALER LINOTYPE COMPANY (+ LINOTYPE - ) 


29 Ryerson Street, Brooklyn 5, N. Y. 


Agencies: Atlanta, Boston, Chicago, Cleveland, Dallas, Los Angeles, New York, San Francisco. In Canada: Canadian Linotype, Limited, Toronto, Ontario 





Heading and text set in Linotype Caledonia 

















li dots could talk... 


they'd demand the protection of 7ru-Dot blankets ! 


Dots don’t get mutilated or lost when 
you use Tru-Dot blankets! You can pre- 
serve all the dots and transfer them 
from plate to paper without loss or 
distortion... get the same high-fidelity 
reproduction from the first impression to 


the very last on even the longest runs. 


Yes, with a Tru-Dot blanket, you get 
the kind of lithography that keeps old 
customers coming back and brings in 
new customers. Tru-Dot blankets are 
available in red or black...in 3-ply 
or 4-ply. And there’s a special Tru-Dot 
blanket designed specifically to meet 
the needs of metal decorators. Use the 


coupon to get the complete Tru-Dot story. 


ROBERTS & PORTER 


INCORPORATED 


NEW YORK CHICAGO KANSAS CITY 


622 Greenwich St. 555 W. Adams St. 1434 Wyandotte St. 


BOSTON BALTIMORE PHILADELPHIA 
88 Broad St. 5 S. Gay St. 1205 Hamilton St. 
DETROIT CINCINNATI LOS ANGELES 


1025 Brush St. 229 E. 6th St. 920 E. Pico Blvd. 
MILWAUKEE CLEVELAND 


SAN FRANCISCO 
1533 N. Jackson St. 1825 E. 18th St. 


1185 Howard St. 
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Roberts & Porter, Inc. 
422 Greenwich Street 
New York 14, New York 


Tell me all the advantages of Tru-Dot blankets. 


Ce ons cass Keccewin euiesie ees 


Address 
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Are miserable repros a problem? 


FOTOSETTER composition eliminates the problem. 


Oad 






Did you ever see photocomposition used for: 






Ad Mechanicals 
; Annual Reports 
sat i Catalogs 
Car Cards 
Calendars 
Direct Mail Pieces 
Displays 
Flyers 
Forms 
House Organs 
Instruction Manuals 
Letterheads 
Newspaper Ads 
Packages 
Posters 
Presentations 
Television Slides and Film 
Visual Aid Charts 
Window Displays 






Miserable type repros hold up many big jobs. Why don’t 
you swing over to Fotosetter composition which will 
provide you with the best in quality as well as the most 
flexible and advanced way to set clean, sharp type in 
any size... to fit any layout. Fotosetter composition is 
smearproof, needle-sharp as a repro on photographic 
paper or on film, negative or positive, left or right 
reading, ready for platemaking without retouching. 

Try this new and better way to set type. 








Intertype Corporation 


360 Furman Street, Brooklyn 1, New York 


Chicago, San Francisco, Los Angeles, New Orleans, Boston 
In Canada: Toronto Type Foundry Co., Ltd., Toronto, 
Montreal, Winnipeg, Vancouver, Halifax 





Fotosetter is a registered trademark—Fotosetter Century Schoolbook and Futura 


Appéaring in December 1956 issue of Advertising Requirements. Printed by letterpress 
from engraver’s plates made from Fotosetter composition. Printed in U.S.A. 
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COVER 


This month more than 30,000 different 
Christmas card designs are in the mail, 
for a total of 2,200,000,000 cards in all, a 
big majority by offset. According to the 
Greeting Card Association, emphasis is 
more than ever on religious cards, many 
utilizing famous drawings and _ paintings 
by the old masters. Cover photo shows just 
a few of the many lithographed cards, and 
is our way of saying “Merry Christmas!” 
to all our readers. 
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THE (VEW/ CONSOLIDATED PEARL 
a 


A new size — a new Press — the Consolidated Pearl Press 25”! Four new and improved 1. A new, improved automatic 












features have been added to make the Consolidated Pearl “The Press of the Year”! Letter- water level control. 

press printers . . . offset lithographers . . . small plants .. . large plants.and those in 2. The non-stop delivery per- 
between . . . are installing these Presses from Coast to Coast. This Swiss-built Precision mitting unloading while 
Offset Press will now handle a sheet 19” x 25” and will print at speeds over 8,000 sheets an Press runs. 

hour. This new size will allow bleeding of the 9” x 12” letterpress format and will handle the 3.. A new faster, simpler, ink 
81” x 11” offset size more efficiently. Here is the Press the letterpress printer has waited washup device. 

for with which to go into offset. Here is the Press for the offset lithographers to handle their 4. A higher pile feeder of more 
higher quality work on a small, low cost, operation. You will have to see it to appreciate it! than 60 inches. 





SHEET SIZE 19” x 25” © PRINTING AREA 18 ’e”x 24 5/e”° OVER 8000 SHEETS PER HOUR 


CONSOLIDATED INTERNATIONAL Rescoeaeeeers 


1112 N. HOMAN AVE. @ CHICAGO 51, ILLINOIS @ Phone BRunswick 8-4000 








330 WEST 26th STREET NEW YORK 1, NEW YORK 1430 VENICE BOULEVARD, LOS ANGELES G, CALIFORNIA 1190 BENNINGTON STREET EAST BOSTON 28, MASSACHUSETTS 
PHONE ALGONQUIN 5 - 4950 PHONE RICHMOND 8 - 3896 PHONE EAST BOSTON 7 - 2921 




















RESULTS 
of using 
job-designed 
VELVA-TONE 


offset blankets 








You'll do a better job of high-speed offset printing — at lower cost — with 
VELVA-ToneE blankets by Goodyear. Designed and built to the world’s highest 
standard of quality, they save you time and money from start to finish of 
your run, because they: 


1 Minimize make-ready—are easier to put on the press with minimum 
patching —cut make-ready to the bone because exact gauge is rigidly main- 
tained throughout. 


2 Eliminate break-in—once reeled in, their full flexibility, uniform gauge 
and low stretch combine to give you an immediate start on the run. 


3 Cut cleanup time—use of premium-grade materials including famed 
oil-resistant synthetic rubber—CHEMIGUM—plus a unique surface texture are 
features that speed cleanup. 


4 Permit precision printing —sharpest impressions with perfect register 
— fast comeback — protection from shimmy and fabric ghost — and super 
resistance to smashing assure excellent reproduction with no low spots. 


For the full story on VELVA-ToneE Offset Blankets contact your distributor 
or write Goodyear, Printers Supplies Sales Dept., New Bedford, Mass. - 


PRINTERS SUPPLIES 


GOOD/YEAR 


THE GREATEST NAME IN RUBBER 


Chemigum, Velva-Tone~T.M.’s The Goodyear Tire & Rubber Company, Akron, Ohio 
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Volume, high speed, quality, and operating 
efficiency were so high with their original 
ATF web-fed offset press...that Safran 
Printing Company of Detroit has installed 
this new model for magazines, catalogs, house 
organs and other top grade publishing work. 


The acid test of a great press 


...is user loyalty! All over the country, leading 
printers like Safran Printing Company have found 
their ATF web-fed offset presses so profitable that 
they’ve come back for two, three, and sometimes 
four larger or additional units. 


What’s behind it? ATF’s experience—our 25 years 
of working for and working with the printing in- 
dustry—the only way to develop fine presses. And 
today, ATF can truly say: 


e ATF leadership sparked the expansion of the 
web-fed offset process—now a recognized method 
for top-quality, high-volume, low-cost publication 
printing. 


e Every ATF web-fed press ever built is still in 
profitable operation. 


¢ By standardizing many components, ATF offers 
even greater savings to printers who want to cash 
in on the superior profit- potential of offset. 


ATF has built up a storehouse of practical know- 
how and knowledge that will get you into profit- 
able web-fed operation in the shortest possible 
time. 


Invest a minute today to call your ATF repre- 
sentative. It may well open up a vast new world 
of profits for you. 


AMERICAN TYPE FOUNDERS 200 Elmora Avenue, Elizabeth, N. J. 


better, more profitable printing...from the most complete line of equipment 


4509 





What’s wrong with reading at work? 
— when Whippet Bond 
keeps the press running by itself 


When you’re running Whippet Bond, your operators are freed 
from frequent press adjustments. 


Whippet Bond, unwatermarked, has uniform bulk to prevent 


double feeding, keeps jobs running like clockwork—skid after skid. 


Ask your Hammermill salesman for samples of today’s Whippet 
Bond. Recommend it to customers who want a quality look in 
their budget jobs. They’ll thank you for it. Hammermill Paper 
Company, Erie, Pennsylvania. 
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Now Whippet Bond comes in a 
redesigned ream wrapper. Weather- 
tight, as before, the new wrapper not 
only maintains balanced moisture 
content, its non-bleed edge guards 
against black streaks on top and 
bottom sheets. And, the “shelf- 
service” Hammermill carton makes 
it easy to use a ream at a time; 
gives neat, sturdy protection to the 
remaining reams until used. 
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The Dayco Fountain Divider—the ideal fountain divider 
for split color and all other fountain uses, the Dayco Foun- 
tain Divider is absolutely leakproof, quickly installed, easily 
adjusted and cleaned. It is sturdily constructed for years of 
economical service. Fully Guaranteed. | 


The Dayco Color Separator—The Dayco Color Separa- 
tor (only mechanical color separator made) eliminates expen- * 
sive roller-cutting, drastically reduces make-ready time and 
press time. Lets you print several colors—one time through 
the press—with splits as narrow as 12” and no color mixing. 
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buy ‘‘built-in’’ 
ink control with 
...Wayco Offset Rollers 


Sure, it sounds incredible that absolute ink control can be built-in to a 
roller . . . even if you're talking about Dayco Offset Rollers! But, not to 
the hundreds of pressmen who set their Dayco rollers and leave them to 
run top quality, high production color jobs at maximum speed. And that 
helds for any day in the year or in any roller position! Result — Daycos 
cut downtime, improve quality and increase production up to 40%! 

Dayco rollers are said to have built-in ink control because their per- 
formance doesn’t vary. Winter or summer, they maintain their same 
velvety texture, same consistency and same uniform diameter — unaffected 
by temperature or humidity. Set them once and Dayco rollers will con- 
sistently lay a thin, smooth, even film of ink for thousands upon thousands 
of sharp, clear impressions. Try them the next time you buy rollers and 
you'll agree that your quality is better and your job time is shorter. 

Dayco rollers cut costs, too! They last longer, are unaffected by recom- 
mended inks and wash-up solutions, will not absorb oil, acids or moisture 
and can be re-Daycoed to give good-as-new performance at far less than 
the cost of a new roller. To learn more about all the Dayco advantages, 
ask your Dayton representative who will be in to see -you soon. 
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Lakers 
to America 








Correspondence and Office Papers | 
With experienced papermakers, modern mill Letterpress Papers 
mien, ania woodlands, Mead is in an ex- Offset Papers | 
ceptional position to make and market a wide 


range of grades. Here is a list of products, each of Indexes and Bristols 


which successfully meets three Mead require- 
ments: it is the best of its class; it fills a real 
customer need; and it provides ever greater value 


Cover Papers 
Specialties 


through improved quality. Label Papers 


KKAKKKKK 


Business and Accounting Forms Papers 


THE MEAD CORPORATION 


Dayton, Ohio 


a ers Sales Offices: Mead Papers, Inc., 118 West First Street, Dayton 2, Ohio 
p p New York « Chicago + Boston « Philadelphia - Atlanta [ 
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The Consolidated 48-inch Super Precision Color Camera has the speed and 
Versatility and the precise accuracy built in to do a most outstanding job of color 
and black and white reproductions to its fullest capacity. 


The Ideal Camera for the large lithographer, the trade plant and for the 
ultimate in precise accuracy in each setting. Fully automatic motor controls for 
lensboard movement, copy and lens assembly, plate bars, flash lamp 
and all operational movements. 


Whatever your camera needs are, you will do well to investigate what 
Consolidated has to offer. Cameras to handle film from 16” x 20” to 60” x 144”. 


Camera Back Hinged Ground Glass with Three-Point Color Composing Bars 


ONSOLIDATED INTERNATIONAL 


1112 N. HOMAN AVE. e CHICAGO 51, ILLINOIS @ Phone BRunswick 8-4000 


330 W. 26th ST. NEW YORK 1,N.Y. @ 1430 VENICE BLVD. LOS ANGELES 6,CAL. @ 1190 BENNINGTON ST. EAST BOSTON 28, MASS. 
PHONE ALGONQUIN 5 - 4950 PHONE RICHMOND 8-3806 PHONE EAST BOSTON 7 - 2921 


@ 24 MARKET ST. SAN FRANCISCO 11, CAL. PHONE EXBROOK 7-1521 @ 









EQUIPMENT AND 
SUPPLY COMPANY 
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EASON’S 


REETINGS 


The Spirit of Christmas is many 
things. It is presents and parties. It 
is the excitement and joy reflected in 
a child’s eyes. 


Most important, it is a time to ex- 
press our deepest feelings of happi- 
ness and gratitude in belonging to 
the brotherhood of man. 


Thus, simply, we wish all our many 
friends and customers a Merry 
Christmas and a Happy, Prosperous 
New Year! 


HAROLD M. PITMAN COMPANY 





Chicago 50, Ill. Cleveland, Ohio 


33rd St. & 51st Ave. 3501 West 140th St. 
Secaucus, New Jersey New York 36,N. Y. 


515 Secaucus Rd.. 230 West 41st St. 


Boston 10, Mass. 
266 Summer St. 
Pitman Sales Co. 
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Paper problems? 
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This 
isn’t 
the 


answer! 


the smart thing to do is.:. 


call your 


paper 
merchant! 


the. brirter 


one aComl 





BETTMAN ARCHIVE 


in the modern shop, it’s 















ANSCO Polylith Film 


... in two thicknesses (.005” base and .010” base) 


Here’s a new addition to the Ansco line 
of quality films—Ansco Polylith Film! 
Features a polystyrene base (coated with 
Reprolith Ortho Type B Emulsion) for 
extreme dimensional stability. This high- 
contrast orthochromatic film is excellent 
for negative and positive halftones and 
line copy, monochrome or colored. Filters 


may be used to improve copy rendition, 


often eliminating handwork on nega- 


ANSCO... 


tives.Other advantages of Ansco Polylith 
include: fine dot-etching qualities . . . 
sharp opaque halftone dots . . . fine re- 
solving power . . . transparent base... 
flat lying. Available in two thicknesses 
(.005” and .010”) in all standard sheet 
sizes and 100-ft—40 inch width rolls. 
ANSCO, Binghamton, New York. A 
Division of General Aniline & Film 
Corporation. “From Research to Reality.” 


graphically the finest since 1842 
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SPEED UP | 
Metal Decorating! 





DEXTER METAL SHEET FEEDERS 


Continuously and automatically: separate, caliper and 
3 stering station 
) per minute. 
Built in a wide range of models to handle all standard sizes 
and weights ... and for attachment to all standard machines. 
Ask for reprints of magazine 
features and economies ‘of these feede 








METAL SHEET PACK TURNOVER 


Sheets delivered face down from the drying oven are 
trucked on skid into the turnover.-A second skid is placed 
on top of pile and a half revolution of the turnover brings 
pile of sheets to face up position, resting on the second skid 

No clamping of piles. Built in two sizes, for handling sheets 
up to 36 x 36” and up to 36 x 44”. Minimum size sheet is 
16 x 16”. Maximum load is 6,000 Ibs. Sheets of any thickness 
can be handled. Pile is squared in both directions into box 
during turning process. Takes approximately 20 seconds. 





OVEN END STRIPPER 


Automatically removes lithographed or coated sheets from 

‘ the wickets at the discharge end of the drying oven, without 
manual assistance. 

Built in a wide range of models to handle all standard sizes 

of metal sheets, with pile capacities and speeds equal to the 
feeder being used. 


Unit delivers to Dexter Pile Delivery without scratching 
or damage. ‘ 





DEXTER FOLDER COMPANY ILLUSTRATED CIRCULARS ARE AVAILABLE 


FOR ANY OF THE ABOVE MACHINES 


General Sales Office 


330 West 42nd Street New York 36, N. Y. @) 
3259 
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I’ve tried them all... my first choice 
is always Diamond—White 


OTHER 
FITCHBURG PAPERS 


Fitchburg Vellum 
Fitchbrite 
Fitchopaque 
Hillcourt Offset 
Hillcourt Opake 
Montclair Vellum 
Publishers Offset 
Fitchburg Parchment 
Fitchburg Golden 


Parchment 
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Vellum 


Write and we’ll gladly send you sample sheets of Diamond- 
White Vellum to make a test run. Put a few sheets through 
the press along with some job in your plant. Then compare. 


Fitchburg Paper Company 


MILLS AND GENERAL OFFICES: FITCHBURG 6, MASS. 
NEW YORK OFFICE: 250 PARK AVE., N.Y. 17 
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quality performance! 











OVER 35S BRANCHES 
PROVIDE SERVICE 


FROM COAST TO COAST 


THE LITHO-CHEMICAL DIVISION OF 
SINCLAIR AND YALENTINE CO. 


Main office and factory: 611 West 129th Street, New York 27, N. Y. 
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ACCENT 
ON 
PERFORMANCE 


With today’s tough production schedules to meet, 








the printing paper you choose must give 
outstanding performance. And performance depends 
on many things—dimensional stability, 
ink receptivity, strength, foldability and a host 
of other qualities. You'll find all of these qualities 
combined in a precise and careful balance over 
the entire grade line of Kimberly-Clark’s Coated 
Printing Papers. You'll find, too, that 
Kimberly-Clark papers are remarkably uniform 
from pack to pack, from shipment to shipment. 
It will pay you to compare Kimberly-Clark Papers 
in any way you choose—including their cost. 
We're as close to you as your nearest distributor. 


Everything comes to life 
on Kimberly-Clark Papers 


for Modern Lithography . . . Prentice Offset Enamel 
Lithofect Offset Enamel « Shorewood Coated Offset 
Fontana Dull Coated Offset 


for Modern Letterpress... Hifect Enamel ¢ Crandon 
Enamel e Trufect Coated Book « Multifect Coated Book 


Kimberly Clark 
COATED PRINTING PAPERS Bic 


Kimberly-Clark Corporation * Neenah, Wisconsin 
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WILLIAM GEGENHEIMER CO., INC. 


Manufacturers of Baldwin Ink Fountain Agitators * Baldwin Press Washers * Baldwin Water Stops ¢ Baldwin Water Levels 


The big advantage of equipping small presses 
with Style C Baldwin’ Ink Fountain Agitators 





Here’s a Miehle 25 x 38 press equipped It’s easy to remove the single cleans-in-a- Here you see a Baldwin Agitator on a 
with a Baldwin Agitator. Because ink is minute cone of the Baldwin Agitator for Harris 23 x 30 press. The pressman is 
force fed to the fountain roller, pressman fast wash-ups and color change-overs. The adjusting the stops that control the 
uses just enough for the job. press is an ATF Chief 22. Agitator’s length of travel in the fountain. 


YOU SAVE TIME 


There’s no time lost in inefficient manual stirring when a press is equipped with a Baldwin Ink 
Fountain Agitator. This means you always are sure of quick starts. What’s more, the single 


cleans-in-a-minute cone makes wash-ups and color changes less of a chore for the pressman and 
reduces press down time to a minimum. 


YOU USE LESS INK 


No matter what the size of a press, you use less ink if it is equipped with a Baldwin Ink Fountain 
Agitator, whether the run is long or short. You see, the ink is force-fed to the fountain roller so 
you use only enough ink for the job at hand. And because the separate Agitator motor-drive 
assures ink is kept in ink-mill condition even during press shutdowns, there is no ink-wasting 
skin to be fished out of the fountain and thrown away. 


YOU MAINTAIN HIGH QUALITY 


A Baldwin Ink Fountain Agitator gives you better control over ink conditions . . . over color 


and quality: you turn out consistently the kind of work that attracts new customers and keeps 
old customers coming back. 


YOU BENEFIT FROM BALDWIN DESIGN 

The compact, close-coupled design of the Style C Baldwin Ink Fountain Agitator makes it ideal 
for small presses. All the accessibility the press manufacturer built into his machine is retained, 
and there is no interference with the pressman’s work. This, too, is important: The Agitator’s 
length of travel is adjusted easily, and simply adding a cone for each additional color gives you 
all the advantages of Baldwin Ink Fountain Agitators for split-fountain work. 


So, you see, you just cannot afford to operate any press—large or small—without Baldwin Ink 


Fountain Agitators. Write today for illustrated literature and important data. Be sure to include 
the make, model, and size of your presses. 


Baldwin Ink Fountain Agitators are licensed under Patent No. 2,234,754; other patents applied for. 
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80 Roebling Street 
Brooklyn 11, New York 











& SUPPLY CO.. Inc, Yas : 
on ? we 


46 HARRIET PLACE - LYNBROOK L. |. NEW YORK 
1506 SANTA FE AVE. LOS ANGELES, CALIFORNIA 
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-< Happy Slew Year 








from 
all of us at , 
GY; 4 
7 RAPID ROLLER COMPANY |: 
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Fast... Accurate ...Rugged 


LAWSON 39" 


Heavy Duty Automatic Clamp Cutter 








The LAWSON 39” automatic clamp cutter 
gives you heavy duty dependability through long years of service. 
Its high standard of accuracy is the result of more than half a 
century of paper cutter experience. The straightline knife action 
cuts smoothly and evenly through full 6” lifts — no side sway 
or chopping action. 


Here is a cutter so versatile it handles every type of paper from 


lightweight bond to heavy cardboard...so fast—43 strokes For greater speed, greater accuracy, greater profits in 
per minute —it really steps up your production. And it costs so paper-cutting, send for illustrated fact-filled brochure on 
much less to operate a Lawson Cutter. Lawson cutters. 


Pioneers in Paper Cutting Machinery since 1898 


E. P. LAWS oO ah Cc Oo. main office: 426 West 33rd Street, New York 1,N. Y. 


CHICAGO: 628 So. Dearborn Street cy BOSTON: 176 Federal Street e) PHILADELPHIA: Bourse Building 


Exclusive Distributors Sales and Service 
Harry W. Brintnall Co., Los Angeles, San Francisco, Seattle @ A. E. Heinsohn Printimg Machinery, Denver © Sears Limited, Toronto, Montreal, Winnipeg, Vancouver 
Southeastern Printers Supply Co., Atlanta @ Western Newspaper Union, Tulsa, Little Rock, Okla. City, Shreveport @ E. C. Palmer & Co., Dallas, Houston, New Orleans 
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The Consolidated Mueller Production Line 


PNG pee) 7 Wale GATHERERS 
STITCHER AND 3 KNIFE TRIMMER 





Designed in unit construction to meet your current needs 


and to be expanded with your future growth. 


An automatic, self-contained feeder 
mechanism which is an integral part of the 
Consolidated Mueller Automatic Bindery. 
Also available as separate feeder units 

for Christensen, Sheridan and other 
gathering and stitching machines. The 
simplicity of design, ease of operation, 
quick setting and the positive action 

of this Automatic Feeder enables printers 
and binders to gather from a few 
thousand to a million signatures 
economically and efficiently. 


Ask us about the Automation Add- . 
a-unit plan! Buy your Stitcher today; 
add the Girls later; and when you 
earn enough extra profit, add the | 
3-Knife Trimmer and be fully 
automated. 


Now the printer,with small press equipment, cah 
have an opportunity to compete with the larger 
presses by printing smaller sheets faster and col- 
lating them automatically; untouched by human 
hands, and delivering completed copies. As many 
as 12 stations with automatic feeders, 4 stitching 
heads and the 3-knife trimmer enables books to be 
completed from 54%” x 8” to 1142” x 1344”. As an 
example, an 8-page 9” x 12” signature can be col 
lated, stitched and trimmed automatically to make 
up a 96 page catalog. All in one operation, fully 
automatic, by the use of a press as small as 19” 
25”. A remote control station operates the entire 
bindery and signals when signatures are not fed 
properly. 


Write, wire or phone and see how you can become automatel. 


CONSOLIDATED INTERNATIONAL 


EQUIPMENT AND 
SUPPLY COMPANY 


1112 N. HOMAN AVE. e@ CHICAGO 51, ILLINOIS @ Phone BRunswick 8-4000 


330 W. 26th ST. NEW YORK 1,N_Y. 
PHONE ALGONQUIN 5 - 4950 


@ 420 MARKET ST. SAN FRANCISCO 11, CAL. PHONE EXBROOK 7 


@ 1430 VENICE BLVD. LOS ANGELES 6, CAL 
PHONE RICHMOND 8-3806 





@® 1190 BENNINGTON ST. EAST BOSTON 28, MASS 


PHONE EAST BOSTON 7- 2921 
1521 ® 
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ONLY HARRIS ALUM-0-LITH 


SENSITIZED PLATES 





ARE MICRO-SURFACED!* 








Some plates on the market are SMOOTH. 
Advantages: sharp tones, clean lines, 
excellent fidelity up to 300 line screen, 
little or no background scumming. 





Some plates on the market are GRAINED. 
Advantages: wide latitude in ink and water 
control, no roller skid, clean running 

tones and reverses, long life. 





But only HARRIS ALUM-O-LITH SENSITIZED 


PLATES ARE MICRO-SURFACED... 
not smooth, not grained but slightly etched 
to combine the advantages of both surfaces. 


: HARRIS 
MicRO- 
SURFACED ALUM-O-LITH 
| SENSITIZED PLATES AND SUPPLIES 
*The latest, proven, most advanced process in sensitized plates 














ESTERN: 278 Arden Drive, El Monte, Calif. 
bm 44 vy HOPL, ATH ; I NC. EASTERN: 5308 Blanche Ave., Cleveland 22, Ohio 
A Subsidiary of Harris-Seybold Company SOUTH EASTERN: 523 W. Broad, Richmond, Va. 





MIDWESTERN: 3860 63rd Street, Chicago, Ill. 
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Here’s why you'll get better line and 


halftone negatives with 


PHOTOLITH ORTHO A 


If you’d like to improve the quality of 
your line and halftone negatives, try 
Photolith Ortho A. You'll find that 
this new Du Pont lithographic film 
gives you unusual sensitivity and full 
orthochromatic response. You can 
use magenta or glass crossline screens 
with Photolith Ortho A — flash with 
tungsten or filtered light. 


Photolith Ortho A is fast, too. Expo- 
sure’s rapid, but you still have the 
latitude and consistency you need to 
assure dependable, uniform results. 
What’s more, Photolith Ortho A 
gives you strong, rigid dots — even 
with the finest screens — and takes 
drastic etching without loss of crit- 
ical density. 


Photolith Ortho A has an edge in re- 


LITHOGRAPHIC 


producing line materials, too, thanks 
to its high contrast and non-halation 
backing. Its improved background 
“drop-out” gives you the crisp, clean 
results you need when you’re work- 
ing with engineering drawings or 
other line shots where fine definition 
is so important. 


Why not enjoy these benefits right 
now? Specify Du Pont “Photolith” 


REG. U.S. paT.OFF. 
Better Things for Better Living 
- - through Chemistry 


FILM 


Ortho A on your next order. It’s 
available from your local graphic arts 
dealer in both cut sheets and con- 
venient dispenser-type rolls. Call or 
write him today. 


E. I. du Pont de Nemours & Co. 
(Inc.), Photo Products Department, 
Wilmington 98, Delaware. In Can- 
ada: Du Pont Company of Canada 
Limited, Tozonto. 


LITHOGRAPHIC 
FILMS 
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editorials 


At Christmas Time 


HRISTMAS is one of the most satisfying times 

of the year for lithographers. First, because— 

at least in the past 10 years—it has marked the 
end of another successful year of business and the 
prelude to an even better one in the ensuing year. 

Aside from the material things it means, Christ- 
mas provides lithographers with the opportunity of 
producing beautiful cards, wrappings, posters and 
prints of Yuletide scenes. Each year they seem 
more impressive than the last. 

A pretty down-to-earth group by nature, lithog- 
raphers turn their thoughts at Christmas to the 
aesthetics of their work and find real reason for 
pride. 


Position of Leadership 


HE letterpress industry had been telling itself 

“we are the quality process; lithography isn’t 

going anywhere,” for so long that it began io 
sound like a sleep-walking act. 

Of recent months, however, letterpress leaders 
have made a more realistic appraisal of the graphic 
arts, and have come up with the not surprising find- 
ing that lithography has been making enormous 
gains all the while its elder brother was making 
proud pronouncements about its superiority. 

And letterpress, rightly, has been acute enough 
to see that it was lithographic research that should 
get most of the credit for those gains. Now, after 
long delay, letterpress is making some solid plans 
to improve its own position in this regard. What is 
it using for its model? The Lithographic Technical 
Foundation, of course. 

Offset and the LTF, which have struggled along 
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for so many years in an attempt to increase quality 
and efficiency of the process, now are in the enviable 
position of enjoying the truth of the old proverb, 
“Imitation is the sincerest form of flattery.” 

It’s all to the good, in our opinion. Now both 
major processes will be so busy making improve- 
ments through research there won’t be any time for 
those fruitless inter-process arguments. 


Put the Glass Away, Boys— 


GOOD-NATURED jibe at that most sacred 

talisman of the lithographer—the glass—was 

made recently at a meeting of the Young 
Lithographers (New York) by one of the speakers, 
Augustin F. Oakes, president of Charles Francis 
Press. 

“It’s the overall effect that counts in a piece of 
printing,” he averred, “not the structure of an indi- 
vidual dot. If a job appears to the naked eye to be 
in register and pleasing, why use a glass? What 
difference does it make to the printing buyer?” 

We think the point is well taken (even though it 
comes from a letterpress printer), but surely such a 
bold assertion will offend the sensibilities of many a 
lithographer, who appreciates the mystic aura that 
surrounds the use of this instrument. 

There’s a place for the “loop,” of course, but it is 
occasionally trotted out just for the sake of striking 
a pose for the impressionable buyer. And, you’ve 
got to admit, pulling out a glass at the vital moment 
can be damned impressive. 

Something like the family doctor, who adjusts 
his stethoscope and rolls his eyes meaningfully. 
We've always suspected you can’t hear a thing 
through those things. 
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RTISTS and copy-preparers to- 
day, in contrast to their proto- 
types of some years ago, enjoy 

a tremendous advantage in making 
drawings for reproduction because of 
the many mechanical aids that have 
been developed. These aids make it 
possible even for a beginner to turn 
out expert reproduction art. 

Although they cover many opera- 
tions required of artists, their widest 
use is in the application to line draw- 
ings of shading patterns and symbols 
and in the creation of lettering that 
replaces hand or machine set type 
and artists’ hand lettering. In the 
case of shading media, manufac- 
turers now furnish a wide selection 
of screens in lines, dots and patterns. 
They are printed on clear, trans- 
parent or frosted translucent acetate 
stock, which will adhere to any draw- 
ing, precluding the necessity of the 
artist doing the shading by hand. 

The original screens and patterns 
are prepared by skilled artists, to be 
used as reproduction copy for print- 
ing on the acetate stock, which comes 
in sheets. This means that when a 
lithographer uses the medium on a 
drawing, the result will be a high 
grade of reproduction art, even 
though the person who applies it may 
not be, in the general sense of the 
term, a skilled artist. These products, 
known as shading media, offer the 
artist a complete library of shadings 
and patterns that can easily and 
rapidly be affixed to any black and 
white line drawing. 

No Art Talent Needed 

The operation requires no art 

talent. All that has to be done to get 
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Following are the addresses 
of the suppliers mentioned in 
this article. Readers are advised 
to contact the companies di- 
rectly if they wish to obtain ad- 
ditional information about any 
of the products. 

THE Woop-Recan Instrv- 
MENT Company, Inc., Nutley, 
8 

RatpH C. CoxHEAD Corp., 
720 Frelinghuysen Ave., New- 
ak 5, Nia. 

THE CraFTINT MANUFACTUR- 
NG Co., 1615 Collamer Ave., 
Cleveland 10, O. 

KEUFFEL & Esser Co., 
Adams & Third Sts., Hoboken, 
N. J. 

THE VaricraPH Co., INc., 
Madison 1, Wis. 

Fototype, Inc., 100 Gold 
St., New York, N. Y. 











crisp, sparkling, shading is to select 
the screen or pattern desired, cut a 
section of it from the sheet large 
enough to cover the area to be 
shaded, affix it to the drawing and 
trim off the unwanted areas with a 
sharp knife. 

As a demonstration of time-saving 
and professional appearance of re- 
production copy, Figure 1 shows a 
drawing in which the shading was 
done by hand and the same drawing 
on which a shading medium was used. 
The deep tone in this drawing was 
accomplished by affixing a second 
area of shading at an angle over first. 

When using these shading media, 
the artist always must consider the 
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Copy Preparation 





By Ray M. Hogan 
Dayton, Ohio 





matter of reduction to final printing 
size. Because most reproduction art 
is prepared one third or one half 
larger than desired printing size, the 
shading medium may fill up on the 
negative and offset press plate if the 
screen used is too fine. To aid the 
artist in making the correct selection, 
manufacturers furnish charts which 
demonstrate reduction. For example: 
if a screen composed of 60 lines per 
inch is reduced one third, it becomes 
a 90 line screen; if reduced one half, 
it becomes a screen of 120 lines per 
inch. Figure 2 shows a few of the 
many screens and patterns available. 
Where a solid black area is to be 
screened, screens and patterns are 
available printed on the acetate sheet 
in reverse, which gives the desired 
white on black effect. 
Reference Lines, Numbers 
Many drawings, particularly of 
technical subjects, require that certain 
parts be “referenced”. This is done 
by lines, often with arrow tips, that 
run from brief captions, or from call- 
out numbers, which are in circles. 
The end of the line points out an 
important part of the illustration; 
a part that is to be emphasized. 
Figure 3 shows a few of the many 
symbols and designs available, all of 
which are time savers and insure 
professional-looking reproduction art. 
In addition to the shading screens 
and patterns described, which are 
affixed directly over the areas of line 
drawings on which shading is de- 
sired, one manufacturer has developed 
an ingenious drawing paper that 
makes use of a developer that brings 
out screens and patterns directly on 
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the paper. This paper stock looks 
like, and actually is, a standard type 
of drawing paper on which both 
pencil and ink drawings can be made. 
However, it is impregnated with an 
invisible, preprinted screen (or 
screens) which develop out pure 
black when a chemical, supplied free 
with the paper by the manufacturer, 
is applied to it with pen or brush. 
These drawing papers are called 
Singletone and Doubletone. They are 
available in a variety of fine and 
coarse patterns. The Singletone paper 
contains a single pattern and the 
Doubletone paper contains two pat- 
terns. Figure 4 shows how a line 
drawing can be shaded in two grey 
tones plus black and white on a sheet 
of Doubletone drawing paper. 

The same manufacturer furnishes 
a tracing paper called Doubletone 
Tracing Vellum which is processed 
in a manner similar to the drawing 
paper. It is ideal for making quick 
tracings with shaded effects that add 
tone and the illusion of a third 
dimension — for blueprints, exploded 
views and other technical illustra- 
tions. It can also be used for making 
registered overlays for color printing 
where screening of any color is de- 
sired. 


Lettering Sheets 
Everyone engaged in art produc- 
tion knows that hand lettering is 


expensive simply because it has to’ 


be done by an expert artist with a 
talent for this particular kind of 
work. The same can be said of hand- 
set typography which approximates 
artists’ hand lettering. But today, 
artists preparing reproduction copy 
need not worry if the job calls for 
hand lettering, for several manufac- 
turers now offer complete alphabets 
in a wide variety of type face styles 
and sizes, all printed on transparent 
acetate, just like the shading sheets. 

The only art talent required to 
produce expert lettering from these 
preprinted alphabets is the ability to 
judge spacing between letters and 
words and to use a T square, triangle 
and cutting knife accurately. Guide 
lines to aid correct alignment are 
printed below the letters and can be 
cut away after the lettering is as- 
sembled. This lettering can be applied 
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Fig. 1 Shading by hand (1.) and by shading medium (Craftint). 
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Fig. 2 Sample screens (Craftint) 





Q) TO eo 
() TO o 
Qn» @ *%e 


“4 


Fig. 3 Preprinted symbols (Craftint) 



































The drawing is first Crattint developer is @ The light tone is next 
penciled, then inked applied with either applied in the same 
on Doubletone pen or brush to the manner completing a 
paper. places the dark tone — with two 
is desired. ener i in addi- 

lack & white. 





Fig. 4 Demonstration of screening produced by a chemical developer (Craftint). 


directly to the drawing, or, if correct 
sizes are not available, the assembled 
copy can be used to get a photoprint 
or photostat of correct size that can 
be mounted down on the drawing. 
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Figure 5 shows a few samples of the 
many alphabets available. 

A product known as Fototype is 
a composing method in which alpha- 
bets printed on paper tabs and on 
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Fig. 5. Sample alphabets (Craftine). 


acetate mounted on paper tabs, are 
aligned in a composing stick that 
looks very much like the stick used 
to compose metal type. More than 
300 type styles and sizes are avail- 
able. Figure 6 shows three simple 
steps used in Fototype to compose a 
line of lettering. 
Lettering Guides 
Because artists’ hand lettering is 
expensive and can not be used on all 
jobs where costs are concerned, it 
was quite natural that manufacturers 
would strive to create mechanical 
means of doing hand lettering. The 
old paper stencil, which actually is a 
template, was the start. However, 
because certain letters of the alphabet, 
like the letter “O”, could not be 
drawn in one continuous movement 
through a paper stencil, (because the 
stencil had to be broken to hold the 
center of the letter in place) paper 
stencils fell short of the goal desired. 
Also, it was difficult to use ink with 
a stencil without the penalty of 
smearing. 
Figure 7 shows a lettering guide 
based on the stencil principle but 
engineered to eliminate the unde- 


Fig. 6. Three steps to be followed with 
Fototype. 
Fig. 7. Lettering guide (Wood-Regan). 


Fig. 8. Lettering instrument using grooved 
guide (Keuffel & Esser). 
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sirable features mentioned. Each 
guide is a highly seasoned strip of 
transparent plastic with a series of 
openings so shaped that when the 
point of a pencil, or of a special ink- 
ing-pen developed by the manufac- 
turer, is moved in contact with the 
sides, letters of the alphabet, numer- 
als and various symbols are formed. 
These guides, covering a wide range 
of type styles and sizes for both 
vertical and standard slant lettering, 
are grooved on the underside. This 
excellent feature prevents the smear- 
ing of ink when the guide is moved 
from one character to another. The 
letters which can be formed by the 
openings are engraved at the top of 
each guide, as shown in the illustra- 
tion. (Figure 7). A subsequent de- 
velopment in lettering instruments 
which allows the operator to make a 
complete letter in one movement is 
a guide on which letters of the alpha- 
bet in various face styles and sizes 
are grooved, or cut. A peg, attached 
to the instrument, slides in this 
groove, guiding the inking-nib that 
contacts the paper, forming the letter. 
There are several instruments of this 
type on the market, illustrated in 
Figures 8-9 and 10. 

The offset printing process, being 
largely a photo-mechanical process in 
which complete reproduction copy 
for each page to be printed must be 
prepared for the camera, probably is 
solely responsible for the develop- 
ment of photo-composing machines 
for lettering. Figure 11 illustrates a 
compact, 1814 x 22” desk size photo- 
composing machine. 

New products to aid the artist, 
reduce hourly production time, and 
to improve the quality of art work 
are continually being developed and 
as they reach the market will be de- 
scribed in Mopern LitHocrapHy.* 


9. Wood-Regan Lettering Guide. 


10. Varigraph grooved guide which can be 
adjusted for slants and heights. 


11. Desk sized photo-composing machine 
(Coxhead-Liner). 
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Work Flow Plan Pays Off In 


By Mildred Weiler 


St. Louis Correspondent 


NYONE invited to make a tour 
of Krug Litho Art Company in 
North Kansas City, Mo., is in 

for a pleasant surprise. 

Outside, the 10,300 sq. ft. one story 
building looks like a modern all-one- 
floor plant. Inside, however, the only 
indications that here is a complete 
processing and offset printing plant, 
are the neatly lettered signs on 
wrought iron arms above a series of 
doors on either side of a long hall- 
way. 

George D. Krug, president of the 
company, says the work flow plan 
engineered by the company’s vice 
president and operation manager, 
Peter J. Klein, has increased produc- 
tion with the same number of em- 
ployes as in the old plant and has 
increased employe morale as well. 

The thing that came to mind by 
way of comparison as Mr. Krug 
opened doors on the right and on the 
left as he walked down the long cor- 
ridor, was a swank Madison Avenue 
editorial work flow setup. One won- 
dered why someone hadn’t thought 
of this before. 

“Our employes like the idea of pri- 
vacy in their own departments and 
being responsible for them,” Mr. 
Krug said. “We also are able to keep 
a much tighter schedule than we did 
in the old plant, and we turn out bet- 
ter quality work here.” the president 
added. 


Separated by Corridor 
Separated by the corridor, which 
is the main traffic lane, employes do 
not have to walk through or bypass 
other departments to get things done. 
The farthest anyone walks between 
various stages of a job is 20 feet 
across the room. This saves a tremen- 
dous amount of unnecessary foot 
work for everyone and cuts down a 
lot of unnecessary conversation be- 
tween departments. 
The relationship of each depart- 
ment, each behind its own door, has 


been engineered for efficiency, with 
least effort. 

When work arrives at the Krug 
plant it is checked in by the opera- 
tions manager before going to the 
layout room. From there it goes to 
the camera department in the next 
room, then to the art department and 
back into the adjacent layout room 
where it is finished and assembled. 

The job then moves to the plate- 
making department, and if proofs are 
required, it goes into the pressroom. 

The pressroom, in line, also is be- 
hind closed doors at the back of the 
building where trucking facilities 
make it possible to drive loads of 
paper directly onto the floor of the 
pressroom. 

Strictly a trade shop, Krug Litho 
Art Co. expanded to take on offset 
printing for its customers when the 
demand for it became great after 10 
years of color processing for the 
trade. 

When the company moved into the 
new building at 1429 Atlantic St., in 
February 1956, a new 30 x 42” two- 
color Miehle was installed. The 22 x 
34” Ebco from the old plant was re- 
conditioned along with all the other 
processing equipment. 

An artist of many years experience 
and art director of a large midwest- 
ern plant before he started his own 
trade shop 10 years ago, Mr. Krug 
always has been aware of the prob- 
lems buyers have in getting good 
color reproductions and uniformity. 

Developed Color Guide 

He created and copyrighted the 
“True Color Process Guide,” a sys- 
tem of color identification and con- 
trol, published in book form using 
the standard colors in all combina- 
tions, for a total of more than 19,000 
colors. It is produced twice, once on 
offset stock and once on coated stock, 
and is sold in sets of two or singly. 

The guide is the basis of quality 
control in the plant and since its 
debut on the market it has been in 
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demand by advertising agencies, 
other lithographers, engravers, print- 
ers, interior decorators and all others 
associated with color in the United 
States, Canada and some foreign 
countries, according to Mr. Krug. 

Customers were so pleased with 
color control and uniformity in their 
color processing, with the aid of the 
guide, that they encouraged Krug to 
include offset printing for the trade 
too, he recalled. As a result, the new 
Miehle offset press was added and 
production stepped up. “We expand- 
ed our floor space 50 percent when 
we moved to the new building,” Mr. 
Krug said, “and we’ve already out- 
grown it.” Old customers have in- 
creased their demands and new cus- 
tomers have been added. 

The tight schedule Krug is able to 


keep because of the new work flow 
setup has contributed to the com- 
pany’s success. 
Quick Service Possible 
An example is a four-color process 
12-page booklet and self cover which 
Krug turned out in less than two 
weeks from art work to finished job. 
When the customer saw the finished 
job he was so pleased with the quality 
of the work he immediately reordered. 
The only completely air condi- 
tioned and humidity controlled plant 
in Kansas City, the pressroom tem- 
perature is from 75 to 80° which is 
considered ideal. Relative Humidity 
averages 50 percent with a 2 percent 
variance. Temperature in the plate 
room is 75° with 45 percent humidity. 
Two process cameras are electron- 
ically controlled because much of the 


Efficiency for Krug Litho Art Co. 


work is the production of shaded 
color relief maps. Krug also has a 
projector camera especially designed 
by J. C. Saltzman to Krug’s specifi- 
cations. The camera has an eight 
times enlargement and reduction ra- 
tio. It has a light source of the con- 
denser type which gives uniform light 
with a minimum maintenance cost. It 
is operated at an approximate cost of 
burning a 60 watt light and it does 
not throw off light fumes, he ex- 
plained. 

Everyone in the plant is aware of 
the fact that the efficient work flow 
and quality control system makes it 
easier to please the customer and 
brings in more business, thus assur- 
ing steady employment and creating 
enthusiasm, in the opinion of the 
president.*® 
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Six major improvements 
for offset in 25 Years 


By John L. Kronenberg 


S. D. Warren Co. 


ea year from 1935 to 1955 dollar 

volume of lithography has in- 
creased — slowly at first, but with 
great jumps during the 1940’s and 
1950's. 

It is well to examine the reasons 
for this growth so as to benefit in 
the future from the lessons of the 
past. It would be wrong to stray too 
far from paths which experience 
proves to be the roads that lead to 
prosperity. 

All lithographers in the past have 
benefitted from the fact that the offset 
press turns out a printed sheet with 
each revolution of the cylinder as 
opposed to the one printed sheet for 
each two revolutions of a flatbed 
press. Many lithographers also have 
benefitted from the economies and 
speed associated with integrating 
under one roof the entire operation 
from camera through presses. 

Lithography possessed these funda- 
mental advantages as long ago as 
1920 when it was but a hundred- 
million-dollar industry. It took more 
than that to make lithography the 
better than billion-dollar industry that 
it is in 1956. 

What made the lithographic indus- 
try grow was the improvement in the 
quality of its product. If the industry 
generally were still producing the 
washed-out sort of lithography of 
25 years ago, it could not have mul- 
tiplied 12 or 14 fold. To be sure, 
25 years ago a handful of lithogra- 
phers could compete with letterpress 
printers on a quality basis on certain 
limited types of work. But most 
lithography looked washed out, varied 





From a talk at the NAPL convention 
in New York, Sept. 20, 1956. 
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in color widely from sheet to sheet 
and frequently was in poor register. 
The type of paper used by commer- 
cial lithographers generally was lim- 
ited to rough-surfaced absorbent 
paper that did not show off to best 
advantage the possibilities of the 
process. 

Now the picture is different. Today 
most lithographers are capable of 
producing quality and uniformity 
that is competitive with older forms 
of reproduction. 

Today nearly every major buyer 
of high-quality printing in the United 
States uses the lithographic process. 
literature 
before the war was almost 100 per 


Automobile promotional 


cent letterpress; now a_ substantial 
part of it is lithographed. High school 
and college annuals today are pre- 
dominantly lithographed, whereas just 
a few years ago only the cheapest 
were printed by offset. Each year 
more expensive school textbooks and 
trade books are being lithographed. 
Annual reports and advertising litera- 
ture of some of the foremost compan- 
ies in the United States are printed 
by offset. 


Reasons for Improvement 


A list of the technical factors that 
have contributed to the improvement 
of quality and to the growth of lithog- 
raphy would include: 

1. The scientific approach on the 
part of lithographers toward solving 
problems, as best exemplified by the 
success of the Lithographic Techni- 
cal Foundation. The Foundation 
could not have enjoyed the accom- 
plishments it has if lithographers in 
general had failed to take advantage 


of its developments. Fortunately, you 
lithographers have been willing to 
experiment and to apply scientific 
knowledge with results generally ben- 
eficial to quality and costs. 

2. Better plates—improved surface- 
coated plates, better deep etch plates, 
improved graining techniques, bi- 
metal plates and, most recently, pre- 
sensitized plates have made heavy 
contributions in quality. 

3. Better inks—the deve:opment of 
inks with higher tinctorial strength, 
the introduction of new pigments and 
of various synthetic vehicles have 
enabled the pressman to adjust for a 
wider variety of paper surfaces, con- 
tributing toward better quality. 

4. Better presses, which not only 
are faster but which give the press- 
man improved control over register, 
water and ink, thus contributing to 
quality. 

5. Better papers. 

Improved papers were necessary 
for better lithography. Without im- 
proved papers lithography could not 
have utilized so well the better plates, 
presses and inks as they were made 
available. 

For example, 25 years ago com- 
mercial lithographers used no coated 
or enameled papers. Virtually all 
lithography was produced on blotter- 
like, soft offset papers or on inexpen- 
sive bond. The best color work was 
limited to soft, pastel reproductions. 
When sharp, brilliant reproductions 
were required, the job was done by 
letterpress. Black and white lithogra- 
phy was considered to be as cheap 
as and of somewhat better quality 
than that produced by office duplicat- 
ing machines of the day. 


Improvements In Paper 


What have been the improvements 
in paper manufacture during the last 
25 years that have helped lithogra- 
phers raise the quality standards of 
the industry? 

1. There has been a gradual evolu- 
tion away from the rough, blotterlike 
offset papers toward smoother and 
harder papers which reproduce a 
more precise halftone dot with greater 
brilliance. 

2. The development of offset papers 

(Continued on Page 119) 
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NAPL Technical Session 


(Continued from November ML) 
OLLOWING are additional abstracts from the 


stenotyped repori of the Saturday technical session 
at the National Association of Photo-Lithographers 
convention in New York. Panel members were as follows: 
Presipinc: William J. Stevens, assistant manager, 
eastern offset sales, Miehle Printing Press & Mfg. Co.;: 
TECHNICAL: Michael H. Bruno, research manager, Litho- 
graphic Technical Foundation, Inc.; Press: Joseph B. 
Medio, pressroom superintendent Brett Lithographing 
Company; Fitm: Harold Potts, technical representative, 
graphic reproduction sales, sensitized goods sales division, 
Eastman Kodak, Co.; Paper: A. P. Reynolds, superin- 
tendent printing-testing department, S. D. Warren Com- 
pany: and Ink: Richard H. Scott, director of communica- 
tion, Sinclair & Valentine Co. 


Problem with Autoscreen Film 

Q: In making halftones with autoscreen film, I fre- 
quently get broad streaks, especially in the highlight 
areas, that seem to follow no particular pattern. Others 
using the material tell me they do not get such streaks. 
What can I do to eliminate them? 

Potts: Autoscreen film, for the benefit of those of you 
who don’t know about it, is the film that already has the 
dots in it, and it is apt to give more of this streaking than 
other methods of producing halftones. Probably, if the 
pattern that this man describes is what I’m thinking of, 
broad streakiness that follows no particular pattern, it’s 
due to the fact that with this film you have to perform the 
latter part of the development without agitation in the 
tray. A lot of people fail to do this. 

If you do not do it, this streakiness is very apt to occur. 
If the still development in the tray is not absolutely still, 
this is almost certain to occur. The used developer should 
settle down over the entire highlight areas and prevent 
rapid development in those areas. If the developer is 
moving at all, it is sweeping away this used developer and 
fresh developer is coming into the area, and more rapid 
development will occur. On occasion I have seen photo- 
graphers who will let water run in the sink while doing 
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still developing. This sets up vibrations in the sink which 
cause movement in the tray. Such practices can produce 
the streaking. 

The second thing, the only other thing I can think of 
that would cause it, would be the fact that the developer 
in the tray is too deep and when the still development is 
begun, which is going to last anywhere from 45 seconds 
to a minute, the agitation does not cease. There is too 
much developer in the tray and the currents are set up 
and they continue to move; so that the streakings will 
occur there. 


Presensitize Your Own Plates? 

Q: Can a lithographer pre-coat or pre-sensitize his own 
plates? 

Bruno: At the present time, a lithographer cannot pre- 
coat or pre-sensitize his own plates in the same sense that 
he gets the pre-sensitized plates. Maybe I should put it 
this way: The pre-sensitized plates that are known as such 
in the industry today are plates that are sensitized with 
a diazo sensitizer. As far as we know, there is not a diazo 
sensitizer available for that type of sensitizing by the 
lithographer. The main reason the pre-sensitizers are not 
available for use in the plant is that in pre-sensitizing a 
plate the success of the plate depends so much on the 
treatment of the metal prior to coating. The treatment ‘of 
the metal is the trick, the crux of the whole process, and 
it’s just not easy to do that treatment in the average plant. 

As far as pre-coating or pre-sensitizing your own plates, 
a lithographer can use other materials that are available, 
like KPR, which is one made by Kodak. That material is 
not affected by temperature and relative humidity, so you 
can coat the plate today and expose it 6 months from now, 
if you so desire. The disadvantage of that method, of 
course, is that it is an organic sensitizer, it is not soluble 
in water, it must be developed in a special organic solvent; 
so it means that you have to use a different type of equip- 
ment and materials than you are used to in the operation. 
And also these materials are expensive. 

There has been some work done in deep etch coatings, 
especially recently, that give these coatings a little more 
life than we are used to getting with the regular bichro- 
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mated gum coating, and we don’t know exactly how that 
is accomplished. We do know that if you use less 
bichromate with the gum, a lower bichromate-to-gum 
ratio, you do get less of this dark reaction. The dark 
reaction is slower, so that the plates can be kept around 
longer than if you had the higher bichromate ratio. Of 
course, that does reduce the speed of the emulsion, so it 
takes a longer exposure time, if you have to expose imme- 
diately after coating. 

I think there are other things that are done to the coat- 
ing, but there are several proprietary materials on the 
market now which claim that the plates, after coating, 
could be stored before use for a matter of several weeks. 
Also, in making presensitized piates, you could conse. 
the electrostatic processes. Xerography can be used for 
producing lithographic plates, or the RCA Electrofax 
method. A lot of work is going on in that now, where 
you have a plate already coated and all you have to do is 
expose it to a corona discharge before you use it. But 
those materials are not commercially available yet. 

Best Way To Get Color Overlap? 

Q: What procedure is suggested to produce the spread- 
ing of an image, type in particular, in order to get a 
satisfactory overlap in colors, hand work excluded? 

Potts: There is a whole gamut of procedures that 
can be used there. The most common one is referred to 
generally as spinning, the technique of putting a light 
source about three times as high as it is removed to the 
right or left of the area to be exposed, and then inter- 
posing a spacer in between the negative or positive that 
is used as an original and the unexposed film beneath it, 
then rotating it. 

Almost always a hand frame is used. This causes under- 
cut, since the light is off to the side and spacer is inter- 
posed. The amount of trap can be controlled by how much 
spacer is put in and by how high the light source is and 
how far off it is to the side. 

There is another way of doing about the same thing, 
by interposing a spacer to give little or great change and 
overlaying the whole thing with a piece of mat acetate 
or a piece of ground glass, or anything to cause diffusion 
close to the work surface. You have the diffusing medium 
sending light off in all directions just above the contact 
plane. With the spacer you will get some spread or some 
trap. That is probably one of the best ways to do it over 
a large area, because in spinning you sometimes change 
the size of the negative or positive being made, and some- 
times over a large area the fit isn’t quite good enough. 
Spreading of an image can also be accomplished by 
simple overexposure, using a broad light source and im- 
posing a spacer. 


Solid Register Marks? 

Q: We would like to know some means of obtaining 

solid register marks in color-separated halftone negatives: 
mechanically, not manually. 

Potts: I assume that by solid register lines, you mean 

lines that are not screened. Of course, you could scribe the 

lines in. I don’t know any method that is being used at 
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present to do that job that does not involve any hand 
work. 

Memeer: The only way I know of is by double shoot- 
ing. If you want to get a solid register mark in a negative, 
you would have to have double copy with solid lines to 
make a line shot on your continuous tone. Otherwise, on a 
halftone, you would have to set in another glass on a wide 
shot with a halftone. I have done it already in certain 
cases. 

Ports: But that involves the expenditure of quite a bit 
of material and man hours. I would prefer a hand 
operation. 

Q: In reproduction of detail, would you say a 200-line 
screen would show as much detail as a 300-line, and yet 
be easier to reproduce? 

Ports: As far as the making of the halftone itself, 
certainly the 300-line, if it could be made as well as the 
200-line, would show the best detail. However, you are 
approaching the limits of what you can do halftonewise 
in the making of a 300-line halftone. It is very difficult 
to control it within the limits that you could a 200-line 
halftone. From the photographic standpoint, my answer 
would be, you would carry the best detail in the 300-line 
halftone, provided you could make the plate as wel) and 
run it as well on the press. 

Bruno: I'd like to add to that. We have found in our 
work—we are making quite a study now of tone reproduc- 
tion as one of the factors that affect quality in printing 
—that you gain, as far as sharpness or detail is con- 
cerned, very little when you go down beyond 150-line 
screen, because there are a lot of factors that enter in 
there. A very serious one, which many people don’t 
realize or appreciate, is the fact the closer your dots get 
together, the more you have light being absorbed in the 
paper; so that you get a darkening effect of halftone 
values. The dots look darker than they would be if you had 
just plain white paper there. And the finer the screen. 
the greater this effect is. 

In the first place you get a terrific jump-off from the 
white to the lightest tint you can print, because as these 
dots get close together, you get sort of a graying of that 
paper. Of course, detail is the place where you have 
maximum contrast between neighboring areas. If you 
are going to darken those areas, you are going to lose 
contrast, and you are going to lose detail. 

In color, of course, you are filling up the spaces in 
between and there are some advantages in printing with 
finer screens. But in single color, we find very little 
advantage in going down below 150-line. Of course, 
there are other advantages to printing 150-line over 200 
and 300. For instance, there is ease of printing—the 
finer your screen, the more critical your paper surface 
becomes. 


Print on Both Sides of Gummed Stock? 
Q: Is a gummed paper available for offset printing 
which allows printing on the gummed side? 
Bruno: I think you'll do it on a single-color, but you 
(Continued on Page 121) 
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~NEW ELECTRONIC OVEN — 


otato in 4 min. 





Rotating Poster Plan Uses Offset 


By Mildred Weiler 


St. Louis Correspondent 


NEW type of 24 sheet two-color poster made its 

debut in St. Louis in October. Produced offset by 

Western Printing & Lithographing Co., St. Louis, 
the poster is part of Union Electric Co.’s regional spec- 
tacular advertising campaign. 

Based on the news bulletin idea, the left hand portion 
of the poster has a black and white halftone of one of 
the company’s appliances. This feature changes every 
month by a rotating system of three posters, displayed 
throughout the city. 

Divided into North, South and West sections. each has 
a different poster illustration with the same advertising 
message. One section shows a photograph of a woman 
taking a baked potato out of an electric oven. The second 
poster, elsewhere in the city, shows a black and white 
illustration of another appliance, and third shows still 
another appliance. All three posters use this sales message 
on the right hand side of the poster: “The World of 
Tomorrow — here today. Live better electrically.” 

By rotating the posters, passersby in each section see 
three different posters and three different electric ap- 
pliances during a three-month period. 

Lots of Contrast in Halftones 

Production-wise the company got an unusually high 
degree of snap and detail in the black and white halftones, 
which were blown up from 8 x 10” black and white prints 
to the size of a 24-sheet poster. Requirements, therefore, 
from the beginning were for very good contrasty photo- 
graphs. Next the photographs were subjected to consider- 
able retouching to intensify the black and lighten the 
highlights of each picture before it went to the printer. 
Gardner Advertising Co., St. Louis, handled the account. 

With a color specified for the background of the type 
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message on the right hand side of the poster, the pro- 
duction men thought at first they would use a tint under 
the halftone (duotone) to give it more depth, but because 
yellow was used on the right hand side of one poster, 
blue on the second poster and pink on the third this 
did not work out. 

Grey Used Under Halftones 

As a result a grey was used under the black of poster 
No. 1 which had a picture of the girl, to give the necessary 
depth and sparkle. Because of the composition of the 
photograph with the picture divided evenly in two parts 
— with the girl at left side and the oven at the other — it 
was possible to use the grey and black for the girl and 
and black on the oven. The other two pictures did not 
require the grey. 

Because the message on the right hand side of the 
poster is identical, the same color plates were used for 
all three posters, with only the ink being changed, thus 
reducing costs. 

A second set of three different posters, using the same 
news bulletin technique, will be used each month this 
year and early in 1957. 

Union Electric Co., which is applying the spectacular 
theme to its regional advertising campaign, also is using 
three telecasts called “On Stage in St. Louis” with Ted 
Mack as master of ceremonies, selling the “Live Better 
Electrically” theme. 

The 24-sheet posters, created to give impact by rotating 
the theme, and three page newspaper ads, beginning with 
a full-color page, complete the campaign which is de- 
signed for impact on the spectacular idea to gain attention 
and response in media where there are many smaller 
bids for attention.* 
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Self-Advertising 
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Award Winners 


(See November ML for 


complete list of winners ) 








Frederic M. Pannebaker, Lithographer, Denver, won 
first prize in the Individual Specimen judging (19 or 
fewer employes) with this entry. 


R. R. Donnelley & Sons Co., Chicago, was awarded the 
first place trophy for this entry in Individual Specimens 
(100 or more employes). 
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The Republic Press, Yakima, Wash., placed first in the 
Individual Specimen division (20—100 employes) with 
this folder in color. 


Hennage Lithograph Co., Washington, D. C., conducted 
a campaign with cards like the one’s below. They won 
first place in Campaigns (19 or fewer). 


in,” 
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Herbick & Held Printing Co., Pittsburgh, took first place 


in the largest category of the Campaign section with 
pieces like this. 


John Green Press, Inc., Rockford, Ill., used modern draw- 
ings in this series that won first place in Campaigns (20— 
100 employes). 











ECORD attendances have been 
R noted at research conferences, 

workshop sessions, technical 
sessions of conventions, panel and 
clinic discussions, or at any gather- 
ings that held promise of being a 
reliable source of information about 
printing production. This trend 
emphasizes the need for information 
about all phases of printing tech- 
nology and new developments ap- 
plicable to the graphic arts. Printing 
management is now aware that a 
technologic evolution in production 


not industry trained, men in super- 
visory and executive positions. 

8. Increased pressure from cus- 
tomers for lower costs, increased 
speed of production, improved qual- 
ity of appearance, 
flexibility of processes. 


and greater 


9. Increased buying on specifica- 
tion. 

10. Lack of an organized, reliable 
and current technologic literature in 
the graphic arts. 

11. Lack of training and educa- 
tional facilities for industry produc- 





Printing Management 


Meets a Challenge 


By J. Homer Winkler 


Battelle Memorial Institute, Columbus, O. 





methods is in progress, and that the 
changes being introduced will affect 
present and future operations. 
Immediately following World War 
II, the need for reliable and current 
information about the technologic 
changes taking place, and their poten- 
tial impact on markets and on profits, 
was recognized by printing executives 
as an industry problem. At that time 
certain conditions were present that 
brought about _ this 
among them being: 


recognition, 


1. A shortage of skilled craftsmen. 

2. Difficulty of obtaining new 
equipment. 

3. Increased demand for printing. 

4. Trend toward specialization in 
a number of areas of printing. 

5. The lack of new and improved 
designs of high-speed machinery and 
equipment. 

6. Increased research activities. 

7. Employment of an increasing 


number of technically trained, but 


From a talk given at the 70th annual 
PIA convention in Los Angeles, Oct. 29, 
1956. 
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tion executives. 

12. Need for expansion of produc- 
tion facilities. 

13. Increasing costs of production 
that necessitated more efficient and 
better informed management. 

14. Increased competition between 
processes within the printing indus- 
tries. 

Other situations requiring united 
industry action also were apparent. 
New machinery, devices, processes 
and materials were desired to in- 
crease facilities and to fit into plans 
for future growth. Some of the areas 
were already the subject of research 
and engineering studies while others 
were not. Printing management 
wanted to have a means of encourag- 
ing and accelerating research effort 
in all areas leading to technical de- 
velopments for their industry. To 
accomplish this objective, it was 
necessary to define the problems for 
each branch of the graphic arts re- 
quiring solution and to agree upon 
some kind of priority listing. Also, 
the potential markets for successful 
developments had to be assured as an 





incentive for research investment. 

Several large industrial companies 
outside the graphic arts were eager 
to develop markets in the printing 
All of them had well- 
organized and sizeable research de- 
partments and were willing to invest 
development funds in diversification 
programs. They wanted reliable in- 
formation from printing management 
as to the kind of products that were 
needed and estimates of the potential 
market. 

As new things were developed for 
application in the graphic arts, the 
companies responsible wanted them 
evaluated. They also sought coopera- 
tion during the commercial testing 
period. After the completion of the 
testing and laboratory refinements, 
they wanted assistance in finding 
markets and publicizing the poten- 
tials of their product. 

It was obvious that printing man- 
agement needed to establish an ad- 
visory relationship with sponsors of 
research concerned with the printing 
industries, and a source of informa- 
tie» about current procedures in the 
graphic arts and about new develop- 
ments applicable to printing produc- 
tion. To meet this need, the Research 
and Engineering Council of the 
Graphic Arts Industry, Inc. was 
established. This organization has 
been perfected over a period of years 
of operation to meet these needs of 
printing management. 


industries. 


Objectives of R. & E. Council: 

The objectives of the Research and 
Engineering Council are the follow- 
ing: 

1. To provide a reliable and real- 
istic source of information about the 
research and engineering needs of 
the printing industries. 

2. To encourage the initiation and 
support of well-organized research 
efforts on needs of the printing 
industries. 

3. To represent printing manage- 
ment in an advisory and coordinating 
capacity, when requested, in connec- 
tion with research and engineering 
activities in the printing industries. 

4. To provide management with 
accurate and unbiased information 


(Continued on Page 119) 
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A matter of pride... 


A photolithograph is a classic example of a deceiv- 
ingly simple-looking end result stemming from a 
highly complex series of controlled techniques. 

A gentleman named Quintilian expressed this 
thought aptly when he said, “The perfection of 
art is to conceal art.” Put another way, the most 
perfect performance is the one which makes 
everything about it look easy. 

This also expresses nicely the reasons behind 
our pride in the performance of Kodak materials 
for the graphic arts. Craftsmanship—the complex 
art of making uniformly good films, plates, chemi- 
cals—is expressed in a plain-looking piece of film, 
or an ordinary can containing pure powdered 
chemicals. Craftsmanship is in the all-important 
family unity of Kodak materials. .. in chemicals 
that are made to fit each film, plate, or process 
...in Kodak films and plates to fit all your needs. 

Simple? Far from it, any more than what you 
do is simple. Strictly speaking, of course, making 
films and plates is just a business—as is photo- 
lithography. Nevertheless, it’s a prideful business, 
because of its demanding nature; because (like 
you) we know the things we do are useful and 
that we’re supplying your craftsmen with depend- 
able tools of the finest quality. 





Made together, 
they work together 


Suppose you’re looking for a 
developer with extra tray life, 
capacity, and clarity for easy 
inspection. It has to work per- 
fectly with Kodalith Ortho 
Plates, Kodalith Pan Plates, 
and Kodak Autopositive Plates. 
Your logical choice... Kodalith 
Super Line Developer. 

But, if tray life is of second- 
ary importance to, say, con- 
trast, you may select regular 
Kodalith Developer instead. 

For extremely fine- or low- 
contrast work you have still 
another choice—Kodalith Fine 
Line Developer. 


Text for this ad was set photographically. 


For continuous-tone 
materials 


When you need a little extra 
contrast from your continuous- 
tone materials, there’s Kodak 
Developer D-11. But for nor- 
mal work you'll probably prefer 
Kodak Developer DK-50. 
Reverting again to line and 
halftone materials, the faster 
films and plates often need a 
developer that provides extra 
contrast. So you use Kodak 
Developer D-8, with Kodaline 
Contrast Process Ortho and 
Kodalith Panchromatic Plates, 
or Kodaline C.T.C. Pan Plates. 
On the other hand, you may 
prefer Kodak Developer D-11, 


because it is less alkaline than 
D-8. But whichever you use, it 
will have that Kodak uniform- 
ity you have learned to expect. 


The choice is yours 


The tools are at hand. There 
are films, plates, and chemicals 
for the most unusual or spe- 
cialized jobs. And there are 
the “everyday” materials with 
their companion chemicals, 
screens, and filters. 

Your Kodak Graphic Arts 
dealer carries these fine mate- 
rials. Your Kodak technical 
representative is available any 
time to demonstrate materials 
or processes, or help with tech- 
nical problems. 








Graphic R eproduction Sales D 1VISION © EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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Interchemical Research... the “Extra Ingredient’ in I1C* Metal Decorating Products 











“Finishin 1 Varnishes 


* to Fit Your Needs 





era ieee cecoeceaatalaal 


TIONS - GANDY - 


Whether it’s a beer can, candy box, or talcum can, the right varnishes 
will enhance and protect according to the container’s needs. That’s 
why each package calls for a different varnish with different properties 
to bring out full, rich colors, and protect from abrasion and other 
deteriorating influences. 


IC makes a variety of finishing varnishes for: beer can bodies and 
ends; beverage trays; crowns; F style cans and oval cans with inside 
soldered seams; flat varnishes for various end uses; general line cans 
(for coffee, motor oil, powders, cosmetics and drugs); process cans (for 
meats and processed foods); screw caps and closures; steel pails and 
drums; toys; cake and candy boxes. 


IC Finishing Varnishes are available in a wide variety of chemical 
types to meet a wide variety of baking schedules. They are pale in 
color, flexible, and allow trouble-free production. As you can see, IC 
can produce a finishing varnish to meet every end use. Call your Inter- 
chemical Metal Decorating Specialist today, or write for the IC Metal 
Decorating Products Bulletins. 


Interchemical 


CORPORATION 


* Finishes Division 


Metal Decorating Sales and Service 
Headquarters: 67 West 44th St., New York 36, N. Y. 





Chicago, Cincinnati, Cleveland, Detroit, Los Angeles, Mexico City, New 
York, Newark, Philadelphia, San Francisco, St. Louis 


In Canada, these products are made by Aulcraft Paints, Ltd., Toronto, Ont., 


*IC is a trademark of Interchemical Corporation and sold under its trademarks. 

















In recent months there has 
been more activity in the field 
of step-and-repeat, mechanical 
registration, and devices using 
punches and pins than there has 
been in the past decade, to 
judge by the information com- 
ing to Mopern LITHOGRAPHY. 
The products described by H. 
W. Barnhart are not yet on the 
market, he informed .ML, but 
are still in the development 
stage. 

ML is publishing this article 








by Mr. Barnhart on the assump- 
tion that it will contribute in- 
formation and impetus to ef- 


5 forts being made to provide ex- 
— | act register on offset jobs. If 
readers have technical questions 
about the process, it is suggested 
they contact the author at 418 
East Maynard Ave., Columbus 
2, O. 
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How a lithographer saves time 
and money with a new pin and tab 





Register Svstem 


By H. W. Barnhart 


ANY lithographic plants doing general commercial 
work using the deep-etch and albumin processes 
have probably wished many times they could run 

certain jobs on albumin plates instead of deep-etch, but 
were literally forced by the character of the art composi- 
tion, layout and imposition of the job to go into deep-etch 
positives and plates to accomplish proper joining of the 
various tint blocks, color traps, halftone laps and so on. 

It is not unusual to receive keyed art for halftones, 
screen tints, solids and other complicated layout work, 
and heretofore it has been the general practice to go 
into deep-etch. I am referring to an imposition layout 
of plate size where such work joins at a fold, or bleeds 
at one or more sides of a page, and on more than one 
page. To strip a job of this nature for albumin was not 
considered practicable even though the press run might 
be very short. 

About nine months ago a short run three color camera 
was purchased by The Warner P. Simpson Co., in 
Columbus, O., and it became my duty to figure some way 
to use the direct screened color separated negatives for 
albumin plates, if possible. I decided to try something 
that would be a time and money saver, if my ideas 
worked. 

The first job that came through from the Camera was 
ideal for a trial by a new method, because the various 
pictorials were so close, and bled into each other from 
page to page, that stripping all units of one color onto 
a single flat would be a time consuming job, and danger- 
ous from the standpoint of retaining proper register on 
the plate and the press when printing. The basic steps 
used in my new method are as follows: 


How the Register System Works 

1. Two pieces of masking paper 2514 by 38” are ruled 
out on a line up table, placed one on top of the other, 
with carbon paper between, so that the two are identical 
when all dimensional lines are ruled thereon. For a 36” 


or" 
oO 


plate, one vertical line 18” left of center, and one 1 
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right of center are ruled onto this form. These lines are 
in addition to all other dimensional lines of the layout. 

2. On one ruled layout sheet two Bergman register 
” tabs (see drawing) are placed about °4” outside the 18” 
dimension, and about 12 inches apart, on the right side. 
The same number of tabs (2) are placed on the left side, 
the same distance from the 18” mark. 


3. The second ruled sheet is superimposed onto the 
first sheet, and Bergman pins are inserted through the 
tab holes. Duplicate tabs are slipped over the pins, and 
securely taped to this second masking paper. Lay one of 
these sheets aside for the present. 


4. Two strips of Di-noc, or P.B. film (cleared) are cut 
about two inches wide and about 15” long. Cut openings, 
(or holes) in these strips, one for the left side and one 
for the right side, so they line up with the punched tabs 
on the layout masking sheet. 

5. Insert the pins through the holes of the tabs that 
are fastened to the paper flat, and slip other punched 
tabs over the pins. Securely fasten these with tape to 
the P.B. film strip. Mark these strips and the correspond- 
ing flat, “Top Right,” and “Top Left,” respectively. These 
two ruled layout imposition flats comprise the basic units 


of the job. 
6. As many additional sheets of masking paper as 
needed may be used by duplicating the punched tabs on 


each, depending on the intricacy of the job layout, re- 
gardless of the number of colors. 


7. The various components of the job are stripped the 
same as one would in preparing flats for deep-etch posi- 
tive making, where it becomes necessary to separate the 
units of the job and place them on more than one flat 
in order to get all composition onto one piece of film 





by multiple exposures. The only difference is that we 
strip our film emulsion up to the albumin plate. 

8. When the job is completed, the flats are given to the 
platemaker, who will select one flat of one color. This 
flat is positioned on the coated plate in the usual way 
in the vacuum frame. The flat is fastened to the plate 
with tape. The plate is turned over with the back side up. 
Bergman pins are inserted through the holes of the tabs 
which were fastened to the masking sheet. The respective 
Right and Left marked P.B. strips of film with punched 
holes are slipped over the pins. These strips of film are 
securely taped to the back of the plate so they will not 
move. 


9. The plate is now turned face side up. The flat re- 
mains taped to the plate, the pins are removed, and the 
exposure is made. For successive exposures onto this 
plate, any number of flats can be positioned without 
turning the plate. Simply insert the pins, position the 
flat, tape the flat to the plate, remove the pins, and make 
the exposure. 

The same steps are followed for all colors, and with 
the usual care practiced in performing such duties, per- 
fect register of colors on the plate and on the printed 
sheet will be assured. 

Cross marks have been used in the past for such work, 
but this new method removes the possible human element 
of error, because the pins and the punched holes make 
a mechanical operation of this phase of the work, in 
albumin plate exposure, with a great saving of time 
and money. 

Anyone wishing additional specific information, may 
direct his question to H. W. Barnhart in care of The 
Warner P. Simpson Co., 873 Williams Avenue, Grand- 
view Heights, Columbus, 0.* 








How the Bergman system works: Sheet 
is lined up as described above, with tabs 
located in the positions indicated in the 
sketch. Enlarged view of the pin and tab 
is shown below the sheet. 
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What's in a name? 


Can you tell abstractionism from expressionism? 
Modern art encompasses a number of movements 
bearing such names as cubism, surrealism, vorticism, 
neo-plasticism, and constructivism. Actually, it’s not 
at all difficult for the expert in modern art to relate a 


specific picture to a particular movement. 


Printing papers, too, carry many different names. The 
papers in the Westvaco line, for example, receive vari- 
ous names in order to identify them by their special 
merits in meeting the requirements of printing methods. 
In selecting a paper, the expert advice of the printer 
(who knows how papers will perform under practical 


pressroom conditions) may be followed with confidence. 


Your printer will tell you that a fine paper for letter- 
press work may be unsuitable for offset lithography. 
That’s quite true... in fact, it’s one of the reasons 
why Westvaco research and skill developed Sterling 
Offset Enamel for top-notch results in offset printing. 
You can see for yourself how well this Westvaco paper 
has reproduced the painting at the right. Best of all, 
Sterling Offset Enamel costs no more in providing 


maximum effectiveness in offset presswork. 


You'll enjoy every minute spent with Westvaco 
Inspirations Number 206. Here are expert suggestions 
for using fine papers in the field of printed salesman- 
ship. Obtain your copy without obligation ... drop a 
line or phone to your nearest Westvaco distributor 


or to any of the company addresses on this page. 


Cover artist 


Stuart Davis was born in Philadelphia in 1894. On leaving 
East Orange High School he studied art under Robert Henri in 
New York, becoming cartoonist for Harper’s Weekly in 1913. 
Many museums own examples of his work, including the Museum’ 
of Modern Art and the Pennsylvania Academy of the Fine Arts. 
Mr. Davis exhibited at the Venice Biennale in 1944-45, has held 
many one-man exhibitions and received awards from the Carnegie 
Institute and the Metropolitan Museum. He is also a Fellow of the 
Guggenheim. His work includes murals, illustrating, and lectur- 
ing, and he has been associated with the Art Students League, the 
Famous Artists Schools and the New School of Social Research. 





Sales Offices: Hot S 
230 Park Avenue, New York 17 
35 East Wacker Drive, Chicago 1 \ 
West Virginia Pulp and Paper Company 503 Market Street, San Francisco 5 








Hot Stillscape In Six Colors, by Stuart Davis. From the Downtown Gallery 
Westvaco Inspirations ZO 
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ROLLER COVERS 


Finest Quality French & Domestic Molleton 








MEMBER: Lithographic Technical Foundation 
—National Association of Photo 
Lithographers—National Association of 
Printing-Ink Makers—National Printing- 

Ink Research Association— 

N.Y. Employing Printers 

Association. 
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Guaranteed to be a perfect fit, these roller 
covers make a hit with every user. Eliminate 
loose dampers, minimize lint, save time, 

improve quality of printing. 
Your customers will be pleased with 
the way the team he picked brings in 
winning printed literature. Don’t use a 
substitute ... put Siebold MOLLETON 
French or Domestic Covers in 
your line up and you've got the best 

combination in the field. 


“OVER HALF A CENTURY” OF SERVICE 


sei ' E =\0 L 


EVERYTHING FOR THE LITHOGRAPHER 
MANUFACTURERS OF PRINTING, LITHOGRAPHIC INKS AND SUPPLIES 
150 VARICK STREET, NEW YORK 13, N. Y. 
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Presenting the exciting new AIF CH. I EF 1 5 


...the small offset wnat 


he’s years ahead in the 11x15” 
size range...years ahead in operating ease and 
printing ability...years ahead in rugged construc- 
tion and advanced engineering. 

It’s the ATF Chief 15, the 11x15” offset press 
designed to play a profit-boosting part in your 
print shop. Operating small offset equipment? 
...the Chief 15 steps up production and profits. 
Operating only larger offset units?...the Chief 


that’s truly a printer’s press 


15 takes over small jobs more efficiently. Plan- 
ning to enter the offset field ?...with the Chief 15, 
you earn while you learn. 

See for yourself how its many advanced fea- 
tures put the ATF Chief 15 ’way ahead of other 
small offset equipment. Find out how easy it is 
to own, under any of ATF’s liberal finance plans. 
Call your ATF representative or branch office... 
soon...for full information and a demonstration. 





years-ahead features 


Engineering Features give you increased output, rapid change- 
overs. Quick-change plate clamps let you use pin-bar, oval, serrated or 
square end plates. Two side guides provide close register, even on work- 
and-turn jobs. Extra-wide dampener rolls give “clean-to-the-edge”’ opera- 
tion. Ink fountain roller trips automatically when sheets are missed, to 
prevent ink build-up, and insure that the next sheet through reproduces 
exactly the same as the sheets which preceded the “miss.” 
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Unique interchangeable ink units let you run second color 
without wash-up, switch colors with no press down-time. 


Control Features promote fast set-up, operating ease, quick and 
precise adjustments. All controls and adjustments are on the operator’s 
side. No tools are required to make normal operating adjustments. Microm- 
eter settings assure accurate 3-point register. One lever raises or lowers 
dampener and ink form rollers. Single Vernier wheel adjustments insure 
firm, even pressure when mounting plate or blanket. Side blowers are 
adjustable while press is running. 


One control simultaneously sets tapes, side guides 
and paper guides while press is running. 


Construction Features that let you produce precision work with 
minimum operating adjustments, easier upkeep, and longer press life. 
Ink form rollers ride in ball bearings. All cylinders ride on tapered roller 


bearings. You adjust paper feed angle to straighten image—no plate twist- 
ing. Chrome plated plate cylinder and nickel plated blanket cylinder resist 
wear, are easy to clean. Built-in electrical static eliminator and fluorescent 
delivery light are standard equipment. 


Seven tumbler grippers control paper through entire printing cycle, 
permit feeding smallest sheet to any position across cylinder. 





American Type Founders 


For the finest reproduction... 


CAST COATED PAPERS 
THE CHAMPION PAPER AND FIBRE COMPANY 
HAMILTON, OHIO 


Number Twenty-Nine in a series of textural studies designed to show 
the quality of reproduction possible with fine materials 
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Buy and Specify 





these Papers by Name 


COATED BOOK 

Satin Proof Enamel® 

Refold Enamel 

Falcon Enamel 

Format®: Enamel 
Wedgwood® Coated Offset 
Templar® Coated Offset 
Javelin Coated Offset 

All Purpose Litho 


CAST COATED PAPER 


Kromekote® Enamel 
Kromekote® Label 
Kromekote® Litho 
Kromekote® Cover 
(Cast Coated 1 Side) 
Kromekote® Cover 
(Cast Coated 2 Sides) 
Kromekote® Postcard 
(Cast Coated 1 Side) 
Kromekcte® Postcard 
(Cast Coated 2 Sides) 
Kromekote® Box Wrap 


DRUM FINISHED PAPER 
Colorcast® Box Wrap 
Colorcast® Gift Wrap 
Colorcast® Label 


COATED COVER 
Refold Coated Cover 


DULL COATED BOOK 
Cashmere Dull Enamel 


UNCOATED BOOK 
Garamond® Antique 
Garamond® English Finish 
Garamond® Text (W. M.) 
Wedgwood® Offset 
Pasadena Offset 
Chalice® Opaque 


UNCOATED COVER 
Ariel Cover 

Cordwain® Cover 
Chalice® Opaque Cover 


ENVELOPE PAPER 


Chamfico® Colored Wove 
Envelope 

Radiant White Envelope 

Foldur® Kraft Envelope 

Gray Kraft Envelope 

Suntan® Kraft Envelope 

Ne’er Tear Envelope 


COATED POST CARD 
Campaign Postcard 
Chamois Dullcoat Postcard 


BRISTOLS 


Inventory® Index 
Canton® Postcard 


TAG 
Tuf-Tear® Tag 


BOND, MIMEOGRAPH 


Ariel Bond 
Scriptic Mimeograph 


PAPETERIE 


Wedgwood® Papeterie 


Garamond® Papeterie 
(Embossed and Printed) 


PRESSBOARD 


Champion Pressboard 
Imitation Pressboard 


SPECIALS 


Cigarette Cup Stock 
Food Container Stock 
Coffee Bag 

Tablet Papers 
Drawing Papers 

Red Patch Stock 
Stencil Board 

Pattern Board 

End Leaf Paper 


THE CHAMPION PAPER AND FIBRE CO. 


General Office: Hamilton, Ohio 
Mills at HAMILTON, OHIO... CANTON, N. C.... PASADENA, TEXAS 


For full information on how this advertisement was produced, write our Advertising Department, Hamilton, Ohio 
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STRONG plea for more atten- 
tion to accident prevention in 
the nation’s smaller printing 

plants was made by Raymond Blatten- 

berger, Public Printer of the U. S., 

at the 44th National Safety Congress 

in Chicago, Oct. 24, when he ad- 
dressed the annual session of the 
printing and publishing section. 

There are more than 45,000 print- 
ing firms operating in the U. S., Mr. 
Blattenberger said, and most of them 
are classified in the “small business” 
category. Safety directors, working 
full time on accident prevention pro- 
grams, are found mainly in the larger 
plants, he pointed out. In conse- 
quence, it is in the smaller plants 
that 70 percent of the industry’s 
terrific accident toll takes place. This 
somber record, he commented, is not 
indicated in the statistics, which are 
based largely on reports from the 
larger plants. The Federal Bureau of 
Labor Statistics covers more printing 
plants than does the National Safety 
Council, he stated, and the Bureau’s 
figures more closely approximate the 
true accident situation in the smaller 
plants. 

“T do not see very much possibility 
of a completely safe printing plant by 
improvement in operating procedures 
or operating equipment,” said Mr. 
Blattenberger. “Safety must be largely 
achieved by attention to hazards and 
education of the worker. We must 
make safety a daily habit.” 

“In the printing crafts,” he went 


-all we can do is surround them 
with every possible and reasonable 
safeguard. The steel, 
automotive and many other manu- 
facturing activities are more hazard- 
ous than printing. Yet 


explosives, 


in these 
naturally more hazardous occupa- 
tions injuries have, in recent years, 
been reduced by as much as 98 per- 
cent. This should prove that we 
printers can do it, too. 

“The 
Blattenberger asserted, “often feel 


small plant owners,” Mr. 
that they cannot afford safety pro- 
grams. They are wrong. We can 
establish and apply approved safety 
techniques in small organizations. 
We have to put the responsibility on 
a few supervisors or on the workers 
themselves.” 

Many 
crowded and too often poorly lighted 


printing plants are over- 


and in these two areas, at least, im- 
provements can be made, he sug- 
gested. 

“What can these small plants do 
to participate in the safety pro- 
gram?” he asked. “They can get help 
from and cooperate with their state 
labor departments and their insur- 
ance companies. They can get the 
safety training program package and 
the safety manual available from the 
printing and publishing section of 
the National Safety Council and 
from other graphic arts sources. I 
we can make them safety conscious, 
progress will naturally follow and we 
will be getting at the core of one 


Public Printer 
Calls for Action 
On SAFETY 


In Small Shops 


By H. H. Slawson 


F on, “a continued amount of hand of our industry’s most serious 
4 . . . s 
a work is inescapable. Our industry's problems. Chicago Correspondent 
6 7 modernization, to a great extent, 
:. 4 takes the form of larger presses, Accidents Not Unexpected 
2 i 7] @ . . . 
6 bigger _ — = heavier “It is absurd to consider an acci- 
ae — = ON cari enreiee dent as unexpected or unforeseeable,” 
equipment. The customized char- ihe Public Printer declared. The in- 


acter of so much of our printing re- 
quires hand preparation, machine 
adjustments and make-readies of all 
kinds, considerable heavy lifting and 


surance companies, he said, know 
that there will be an accident once 
for every 150,000 man-hours worked. 

“If you have 25 people in your 


continuous movement of supplies. plant,” he stated, “you will have a 








Threats to Safety 

“In the printing industry we work 
with fire, knives, pressure, tremen- 
dous weights and — increasingly — 
acids and chemicals. All are poten- 
tially dangerous to life and limb. 
They can never be completely tamed 


disabling injury every three years, 
unless you see that it does not hap- 
pen. If you employ as many as 75, 
you will have your accident this 
year. 

“The insurance companies know 
exactly what to charge you for ac- 
cident protection, because, from the 
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record, they can ‘tell when you have 
an accident, how serious it will be 
and just what it will cost. All this 
information is available to all of us 
and, armed with it, surely we can do 
an even better job them we are doing 
to head off these accidents. 

“Printers cannot afford to be 
complacent,” Mr. Blattenberger con- 
tinued, “because we are in a vulner- 
able spot. We do not have a sufficient 
percentage of young people with 
quick reflexes. The average age of 
our industry’s workers is high and 
rising. Too many are at the more 
accident-prone age. The national 
percentage of deaths from accidents 
in the age group 45-64 is nearly a 
third higher than in the 25-44 age 
group. In the group over 65 it is 
more than four times greater. 

“The printing industry plays too 
essential a role in our present-day 
civilization to permit its efficiency 
and usefulness to be impaired or 
jeopardized by ignoring the safety of 
its workers. 

“We cannot absorb the tremendous 
cost of accidents in our craft. It has 
to go into overhead and into in- 
creased charges for our product, 
which are already approaching pro- 
hibitively high levels. There is no 
sense or logic in striving to reduce 
our costs and increase efficiency with 
the most modern equipment available 
and lose the advantages of it in a 
costly disregard for safety.” 


Prime Objective: Humanity 
“The principal objective in acci- 
dent prevention is common humanity 
but there is also a sound economic 
advantage. Accident prevention pays 
its way by keeping productive work- 
ers on the job and eliminating the 
costs incident to injuries and prop- 
erty damage. Printing houses with 
safety programs report the savings 
in thousands and tens of thousands 
of dollars annually through reduc- 
tion of their insurance rates alone.” 
The psychological approach to 
accident prevention was the theme 
of the next speaker, Harry Levinson, 
Ph.D., director of the famous 
Menninger Foundation’s division of 
industrial mental health, Topeka, 
Kans. 
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Safety men, he asserted, fail to 
arm themselves with psychological 
knowledge to cope with what they, 
themselves, recognize as primarily a 
psychological problem. “This means,” 
he said, “that we must look beneath 
the surface of the personality for a 
true understanding of why people, 
who have been told about hazards, 
ignore them; why people who, though 
well trained, ‘forget’ what they have 
learned in training; why people who, 
though well protected with safety 
devices, either remove the devices or 
fail to use them.” 

Continuing his discussion of the 
“Tllogical Logic of Accident Preven- 
tion,” Dr. Levinson explained the 
various “drives” that motivate man; 
the effect of “frustration” and the 
bearing of “the unconscious” on the 
outcome, which often results in an 
illogical accident. 

“A great many times, when acci- 
dents occur,” said Dr. Levinson, 
“they serve some unconscious pur- 
pose for the person involved. Because 
we don’t understand his unconscious 
motivation, what he does then seems 
illogical to us. This means that we 
should continue to strengthen the 
man’s efforts at outside control to 
counteract, insofar as possible, what- 
ever lapses in self-control may occur. 

“For the safety movement gener- 
ally, I think the implications are 
twofold. First—any person who is 
responsible for safety should learn 
all he can about those aspects of 
motivation and psychology which 
relate to his work. . . . A second 
general implication is that we must 
revise much of our educational ma- 
terial and make use of motivation 
research, such as advertising agencies 
utilize in an effort to appeal to un- 
conscious motivation. 

“The basic implication is that we 
must focus our efforts on people. 
We must concern ourselves with 
matters which, heretofore, have not 
often been regarded as the province 
of a safety man. 


‘Psychological Observers’ 

“The safety man and the super- 
visor must become something of a 
psychological observer. They must 
be sensitive to change in day-to-day 





feelings which may predispose men 
to accidents. They must recognize 
that an accident is a symptom of a 
psychological upset. Excessive frus- 
tration must be regarded as an 
occupational hazard and the safety 
man must concern himself with con- 
tributing to elimination of the 
sources of frustrations which tend to 
increase aggression and thereby in- 
crease the possibilities of accidents.” 

At the second day’s session of the 
printing and publishing section, Oct. 
25, Bruce Boerner, personnel man- 
ager, Cornell Paper Board & Prod- 
ucts Co., Milwaukee, continued the 
discussion of the psychological angle 
to accident prevention with an ac- 
count of typical cases occurring in 
his plant and how they were handled. 
Mr. Boerner spoke in place of the 
scheduled speaker, Richard L. Siegel, 
of Gardner Board & Carton Co., 
Chicago, who was unable to be 
present. 

Final speaker of the conference 
was Dr. Hedwig S. Kuhn, head of 
the Kuhn Clinic, Hammond, Ind., 
and chairman of the N.S.C. eye con- 
servation committee. Her talk dealt 
with common fallacies regarding 
treatment of eye troubles and the 
“rackets” that flourish on them. 

New chairman of the printing and 
publishing section for the coming 
year is Eugene P. Ernest, safety 
officer, U. S. Government Printing 
Office, Washington, D. C. For vice 
chairman, the section selected Wil- 
liam S. Block, supervisor of personnel 
service for Meredith Publishing Co., 
Des Moines, Ia. New secretary is 
Paul O'Neill, personnel manager, 
Conkey Division of Rand McNallv 
& Co., Hammond, Ind. 

Miss Lillian Stemp, retiring gen- 
eral chairman, was presented with a 
plaque expressing the National Safety 
Council’s appreciation of her “un- 
selfish and devoted service in the 
cause of safety.” The section also 
shared with the Education Council 
of the Graphic Arts Industry a plaque 
presented by the Safety Council in 
recognition of the joint activities of 
the groups in developing safety 
manuals and other educational ma- 
terial to promote printing industry 
safety.* 
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Color Scanning and Photo-Mechanical Separation 


Part I 


OLOR printing methods depend 

basically on making photo- 

graphs of the original copy by 
red, green and blue light, and from 
these negative records making print- 
ing plates which are used to print in 
inks which are complementary in 
color to the primary red, green, and 
blue; that is cyan, magenta, and yel- 
low. Multiplicity of color may be 
used, black may be added, and other 
devices employed, but basically it 
is three-color printing which deter- 
mines the color quality of the repro- 
duction. 

With the materials available, it is 
unfortunately not possible to do a 
straightforward job of three-color 
printing and get a satisfactory result 
in all cases. There are deficiencies all 
down the line, and methods of tone 
and color correction have to be used 
to allow for them. Earlier, most of 
the correction was done by hand, 
working on the negatives or the print- 
ing plates. Then, so-called “masking” 
methods were introduced to permit 
the major part of the correction to 
be done photographically. Nowadays 





From a talk given at the 37th Annual 
Convention of The International Associa- 
tion of Printing House Craftsmen, Biltmore 
Hotel, Los Angeles, Aug. 13, 1956. 


By R. M. Smith 

Graphic Arts Technical Representative, 
Eastman Kodak Company, San Francisco 
make corrections auto- 
matically by electro-optical means. 

Now let us examine some of the 
problems and how they are tackled. 
We have troubles with photographic 
color films in that there are definite 
limitations in their ability to repro- 
duce tones and color values properly; 
with printers’ inks which are mostly 
very degraded in color; with the 
peculiar properties of the paper on 
which the printing is done; with 
the way in which the printing plates 
apply the ink to the paper and 
the way the paper accepts the ink; 
with the limitation of a paper repro- 
duction as compared with a trans- 


“Scanners” 


parent color original when it comes 
to the range of tones which can be 
accommodated; with the possible loss 
of sharpness; and with the usual 
practice of printing in dots of ink 
instead of continuous graduations of 
densities of inks. 


Three Color Components 

In the ideal system of color repro- 
duction, we could analyze the original 
into three components, representing 
the amounts of red, green, and blue 
light which it transmits or reflects. 
We could reproduce these by means 
of perfect inks which the purist call 
cyan, magenta, and yellow. The prac- 
tical printer would call them blue, 
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red, and yellow, but, because his 
nomenclature is misleading, so also 
is the purity of his inks deficient. 
Usually the ink called blue is too blue 
and the ink called red is too red. 
Another point to remember is that, 
in a reproduction, one is really look- 
ing at a sheet of white paper through 
the ink which is put on it. Many 
properties of the ink and paper are 
important in determining the quality 
of a color reproduction, but I shall 
confine myself to color values. 
When we are studying the means 
for ensuring good color reproduc- 
tion, it simplifies the thinking to con- 
sider the common red process ink as 
a magenta ink contaminated with a 
certain small amount of yellow. This 
contamination gives rise to a color 
error in the reproduction because the 
plate which prints the magenta ink— 
made from the green filter negative— 
will print the equivalent of some yel- 
low ink. This means that the conven- 
tional red process ink is not blue 
enough according to the ideal. Even 
a good magenta ink is not good 
enough to match the ideal. It should 
reflect blue and red light completely 
but some blue is absorbed and even 
some red. We must employ devices 
to make up for these deficiencies, if 
we want a satisfactory reproduction. 
The same sort of situation applies 
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DEEP ETCH 
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SOLUTION 


AND ASSOCIATED CHEMICALS 
FOR LITHOGRAPHIC PLATEMAKING 


aa f / Q Y: : y , , 
DEEP ETCH CHEMICALS 
OFFER YOU SO MUCH MORE FOR SO LITTLE 













CHEMICALS 


DEEP ETCH 
COATING SOLUTION 


Stability “Controlled Quality” is much more than just 





making a good product, it means every batch is 





; : controlled to precise measurements, assuring you of 
uniformity 





consistent quality in your Offset Deep Etch plates. 


Our technicians working in a Modern Production 





clarity Laboratory build into every batch of solutions 
“Laboratory Quality Control.’’ Using the finest 
raw materials to start with, IGP Deep Etch 
purity 





Coating is processed to give you the 
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finest for Deep Etch plate making. 


a aamortesw Dautroductory Kit 


available at a modest price. 


Order from your JGP Dealer today! 


ANY OF THE DEALERS LISTED BELOW WILL BE GLAD TO SERVE YOU 


Allen's Photo Supply Co. General Piate Makers Supply Co. Southern Graphic Arts Supply Co. 
W. E. Booth Company, Ltd. M & F Supply Company Southern Zinc and Supply Company 
Bridgeport Engravers Supply Co. National Steel & Copper Plate Co. E. T. Sullebarger Company 

The California Ink Company, Inc. W. Oliver Tripp Co. Toledo Lithograin and Plate Co. 
Chemco Photoproducts Co., Inc. Phillips & Jacobs, Inc. Lew Wenzel & Company 

Chemical Sales Company Harold M. Pitman Company 








— 


a 
(4) JONES GRAPHIC PRODUCTS COMPANY 


320 BROADWAY, S. E., ALBUQUERQUE, NEW MEXICO « 720 VINTON STREET, TOLEDO 4, OHIO 
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to the cyan ink which, even at best, 
absorbs too much blue and green 
light. According to the ideal, it should 
reflect both of these completely. 

The yellow inks currently used are 
not particularly troublesome. The 
great disadvantage in using the con- 
ventional printing inks is that they 
make the work of correction difficult. 
More handwork on the plates, more 
dot etching on the separations, or 
- more complex masking are required to 
correct for the unwanted absorptions. 
A clearer understanding of this might 
well lead to the use of better inks. 
It is true that at present they cost 
more, but the extra cost might well 
be offset, except for very long runs, 
by the savings in handwork and the 
reduction in the photographic correc- 
tion. 


Reproducing Transparency 

If we attempt to reproduce a color 
transparency as well as possible with 
no correction, we find that there are 
two alternatives. Either we can re- 
produce it at low contrast and get 
a reproduction in which the shadow 
areas are weak and muddy and the 
highlights oversaturated and lacking 
in brilliance, or increase the contrast 
and get a reproduction with brilliant 
shadow areas with jumpy highlights 
lacking in both color and detail. The 
saturation has been improved but at 
this higher contrast only part of the 
tone scale can be carried. 

Without correction of some kind, 
the whole tone scale, the hue, the 
saturation and the brightness cannot 
be reproduced by the available dyes 
or pigments used in inks. If no mask- 
ing is used in the reproduction meth- 
od, these are the kinds of results 
which the dot etcher or color etcher 
must compensate for by handwork. 

If there are major color changes 
to be made in a subject, such as 
changing a pink dress in the original 
to a blue dress in the reproduction, 
or a yellow dish in a food subject 
to a maroon dish in the reproduction, 
it becomes necessary either to re- 
shoot the original or have the dot 
etcher or the color etcher make the 
necessary correction by hand. This 
type of correction cannot successfully 
be handled by masking, but in many 


subjects, such as textiles with elabo- 
rate patterns too intricate for hand 
correction, masking methods must be 
used to produce satisfactory repro- 
duction. 

The term “masking” is used in 
various senses throughout the photo- 
graphic and photomechanical indus- 
tries. As used here, a mask may be 
defined as a photographic image 
which is superimposed on another 
photographic image to alter its re- 
production characteristics. The mask 
may be either a negative or a positive 
and may be used with either a nega- 
tive or a positive image. 

Now let us consider what can be 
accomplished by photographic mask- 
ing. Color correction has always been 
an important step in any method of 
photomechanical color reproduction. 
It is necessary, as we well know, be- 
cause normal color printing processes 
produce inaccurate or degraded col- 
ors in the printed reproduction. As 
I have explained, this color correction 
may take either of two forms of ma- 
nipulation: photographic correction 
by masking techniques or one of 
several types of laborious handwork. 

The type of handwork depends on 
the printing process. In photolithog- 
raphy, chemical “dot etching” is done 
on the halftone negatives or posi- 
tives, or the continuous-tone separa- 
retouched. In 
photoengraving, some of the same 
techniques are used; however, the 
greatest amount of work is done by 
the “color etcher” who changes the 
sizes of the metal dots by several 
mechanical or chemical means. In 
photogravure, handwork in the form 
of retouching is performed on con- 


tion negatives are 


tinuous-tone negatives or positives. 
The making of any of these correc- 
tions is an advanced art involving 
considerable skill, time and expense. 

The degradation of colors which 
occurs in photomechanical reproduc- 
tion processes is caused by several 
deficiencies in the reproduction proc- 
cesses. The most important is a lack 
of color purity in even the very best 
process printing inks. When printed 
on paper, these process printing inks 
do not sufficiently reflect all the hues 
of light that they should reflect, or 
sufficiently absorb the hues that they 
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should absorb, These poor reflection 
and absorption characteristics cause 
degradation of the printed colors in 
an uncorrected or unmasked repro- 
duction. 

An additional cause of degraded 
color is the failure of the reproduc- 
tion processes to render relative tone 
values correctly. This problem is in- 
herent in present methods of print- 
ing-plate production, but its impor- 
tance is not always recognized. Ob- 
viously, all color records (negatives, 
positives, plates and color proofs) 
are made up of a series of values. 
These values are supposed to main- 
tain the correct relationship to the 
original. In each step of the process 
there is a chance for this relation- 
ship to be altered, and each printing 
process has its own limitations and 
peculiar effects upon tone reproduc- 
tion. Only by carefully standardized 
control of each step can faithful re- 
production be assured. 


Photographic Masking 

When a reproduction is to be made 
from a color transparency, it is most 
convenient to combine the masks with 
the transparency itself. For reflection 
copy, the masks can be combined 
with the separation negatives or 
placed in the camera back. 

While masking adds a step to the 
cameraman’s operations, the result- 
ing improvements usually more than 
justify the extra effort involved. 
Masking will often reduce the total 
time required for making a set of 
printing plates. It will make the re- 
toucher’s or color etcher’s job easier 
by providing tone separations be- 
tween adjacent colors. This improve- 
ment is possible because the masks 
are photographic and preserve the 
natural photographic quality of a 
transparency. Hand correction usu- 
ally results in some departure from 
the character of the original. This 
loss of character is particularly seri- 
ous when working with such subjects 
as oil paintings, textiles and textured 
materials. 

Photographic masking is versatile. 
It is used by experienced craftsmen 
to improve the quality of their work 
in many ways. However, in order to 
be used effectively, it must be 
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READERS: 


Are you taking full advantage 


of your lithographic magazine? 


HE staff of Modern Lithography has been trying, in several important ways, to 
make the pages of your magazine more valuable to you. Increased in-person 
coverage of litho club and trade association meetings has been one way. Interpretative 
articles on subjects of vital interest to you is another. That’s the reason for our recent 
series on presensitized plates, metal decorating, elements of photography in the litho 
shop, color stripping, and visits to typical litho shops and for our expanded coverage 


of the litho news in all parts of the United States and foreign countries. 


Our climbing circulation figures indicate your appreciation of our efforts. But are 
you taking full advantage of your lithographic magazine? In past months, many of 
you have availed yourselves of the services of our two regular columnists, Theodore C. 
Makarius (Press Clinic) and Herbert P. Paschel (Photographic Clinic). The purpose 
of this page is to remind you that if you have a troublesome problem regarding press 
or camera, these specialists are ready to help you solve it. If you are a subscriber to 
ML and have a question, why not jot it down on the coupon below and send it along 
to us? We'll be glad to help you, and the service is free. 
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Box 31, Caldwell, N. J. C1 Mr. Makarius [] Mr. Paschel 
(Press) (Photography) 
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thoroughly understood in its basic 
forms. 

Now, let’s consider the cyan ink. 
It requires no yellow or magenta in 
its reproduction, and should photo- 
graph as white in the blue- and green- 
filter negatives. However, the cyan 
actually reflects less blue and green 
light than a pure white. It therefore 
cannot photograph as white. Its im- 
age in the blue- and green-filter nega- 
tive will lack density and some yellow 
and magenta (“red”) will be printed 
in this area. Errors of this nature 
are responsible for the greater part 
of the retouching or color etching. 
They can be corrected almost com- 
pletely by photographic masking 
methods. 

Tone rendering in the photome- 
chanical reproduction process is char- 
acteristically inadequate. Many fail- 
ures in straightforward color repro- 
duction are due to errors in tone 
rendering. These errors are accen- 
tuated in the reproduction of color 
transparencies, which often have a 
wide tonal contrast that must be con- 
siderably reduced for satisfactory re- 
production work. 

The halftone processes have a nat- 
ural tendency to give low highlight 
contrast. This produces flat-appear- 
ing highlight detail and causes seri- 
ous loss of both color and detail in 
the highlights of reproductions. The 
use of a mask with flat highlights 
and shadows reduces the loss of high- 
light and shadow detail. 

In color-separation work, the cor- 
rection for tonal deficiencies often 
requires as much work as correction 
for color faults. For all methods of 
reproduction it is essential to use 
masking methods which do the most 
to preserve the tone values of the 
original. 

Ordinary color-separation methods 
are actually based on_ three-color 
printing. The black plate is used only 
because the combination of the three 
printing inks does not give an illus- 
tration enough “snap” or contrast. 


Black Printer 

In most printing methods, espe- 
cially lithography and _ letterpress 
printing, a black printing plate is 
necessary to give the maximum con- 


trast, because a combination of the 
other three inks is not usually capa- 
ble of producing a high enough den- 
sity in the shadow areas. The black 
plate also furnishes general detail 
and modeling for the whole illustra- 
tion. In gravure printing this extra 
plate is often unnecessary because a 
higher concentration of the three- 
colored inks can be applied to the 
darker areas. This produces the de- 
sirable high shadow densities. 

Because a black plate is theoreti- 
cally unnecessary, it should not be 
used indiscriminately. The _indis- 
criminate use of a black plate is cer- 
tain to darken an illustration beyond 
the correct values. Unless the black 
plate possesses a mere skeleton of an 
image, printing only in the extreme 
shadows, some of the other three 
colors should be removed wherever 
black is to be printed. This is par- 
ticularly important in wet printing 
and can be achieved by a masking 
method or by handwork, but photo- 
graphic masking can do the job more 
effectively than even the most skillful 
handwork. 

The optimum characteristics of the 
black plate depend upon the printing 
process. One method is dry printing 
in which each color is allowed to dry 
before the next color is printed. In 
this type of lithographic and letter- 
press printing, the three process col- 
ors can be printed quite heavily. A 
reproduction printed in this manner 
usually needs little black to make the 
reproduction match the original copy. 
The black-printer separation negative 
for this printing method needs to 
carry picture detail only in the dark- 
est areas. It will extend the tone scale 
and provide a more neutral black. 

Masking for wet-printing methods 
requires specialized techniques. For 
this type of printing, the plates should 
be made with the least amount of 
over-printing to avoid mixing of inks. 
If more than two solid colors are 
printed in any area, difficulties in 
printing quality will arise, and the 
result will be a muddy and mottled 
reproduction. To minimize this dif- 
ficulty, black ink should be substi- 
tuted for the yellow, magenta, and 
cyan inks in neutral and dark areas 
of the illustration. Recommendations 
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for platemaking for various publica- 
tions and printers should be obtained 
directly from them. 

Unintentional variations in repro- 
ductions are due to imperfect control 
of the photographic and photome- 
chanical steps. These variations can 
be greatly reduced by carefully con- 
trolled exposing and processing con- 
ditions. For accurate control, the use 
of a densitometer is essential. 


Intentional Changes 
Intentional changes are sometimes 
made because exact copies of the 
original are not always required. 
These changes have to be made 
largely by the retoucher or color 
etcher. You cannot replace the artistic 
skill and judgment of these crafts- 
men by mechanical means. 


When separation negatives are 
made from a positive color trans- 
parency, a film step tablet should 
be attached to the transparency and 
exposed along with it. By this means, 
each separation negative will have 
a reproduction of the same series of 
original densities. For complete and 
standardized color-separation work, 
the densities can be read and plotted 
on graph paper to give a measure- 
ment of the exposed balance of the 
separation negatives. 

The step tablets should be of con- 
venient size; usually about as long 
as the width of the transparency 
being reproduced. The Kodak Photo- 
graphic Step Tablet, No. 2, is recom- 
mended where contact negatives are 
to be made from transparencies as 
large as 4 by 5 inches or 5 by 7 
inches. 

If color work is to be undertaken, 
an accurate densitometer is an essen- 
tial piece of equipment. A Kodak 
Color Densitometer, Model I, will 
make possible more accurate control 
of the photographic steps. A con- 
venient plotting paper, such as Kodak 
Color Separation Record Sheets, pro- 
vides a means of recording the neces- 
sary information on one side of the 
sheet and plotting the characteristic 
curves on the other.*« 


This article will be concluded in 
the January 1957 issue with a dis- 
cussion of masking. 
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Well-known to quality lithographers, 

DAVID M blankets are manufactured to rigid specifications 

from the finest quality materials. Smooth-textured with an 

accurately controlled thickness, they insure perfect impression transfers 
every time — even on delicate line work and difficult register jobs! 
DAVID M blankets are available for all sizes and makes of presses. 

For true, quality impressions and trouble-free press performance, 

use a DAVID M Offset Blanket on your next job! 
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BRIEFS 





Abstracts of Current Literature in the Graphic Arts 


These abstracts of important current 
articles, patents, and books are compiled 
as a service of the Lithographic Technical 
Foundation, Inc. They represent statements 
made by the authors and do not express 
the opinions of the abstractors or of the 
LTF. 

Since some of the abstracts are from ab- 
stract journals, LTF cannot furnish photo- 
stats of all of the original articles. If the 
title is marked with an asterisk (*), LTF 
has no further information than that con- 
tained in the abstract itself. Inquiries about 
these items should be sent direct to the 
source that is named. If you want copies 
of U. S. Patents, write direct to the Com- 
missioner of Patents, Washington 25, D. C. 
Send twenty-five cents for each patent de- 
sired. Make checks or money orders pay- 
able to “Treasurer of the United States.” 
British patents may be obtained for forty- 
five cents from the Patent Office, 25, South- 
ampton Buildings, London, W. C. 2, Eng- 
land, or as the case with all foreign patents, 
they may be obtained as photoprints from 
the U. S. Patent Office, Washington 25, 
D.C. 


Photography, Tone and 
Color Correction 
Correcrone Firm. Frank H. Smith. 
Modern Lithographer and Offset Printer 
52, No. 4, April, 1956, pp. 17, 18, 19 (3 
pages). The author discusses a new photo- 
graphic film Gevaert “Correctone.” It has a 
double coated emulsion. The bottom layer 
is a slow contrasty emulsion, and the top 
layer is a faster, less contrasty, ordinary 
color blind emulsion. This material pro- 
duces negatives with a highlight boost, 
which is desirable in photo-copying. The 
manufacturer recommends a white light and 
yellow filter exposure. However, the author 
suggests the use of one filtered exposure. 


Turee-CoLor Printinc—Part I. Stanley 
Goldsmith. American Printer and Lithog- 
rapher 137, No. 4, April, 1956, pp. 23, 24 
(2 pages). An introduction to the field of 
3-color printing. A short history leading up 
to the present day system. A summary of 
the essential factors involved in the process. 


LicHT AND THE CAMERA—Part I. John M. 
Lupo, Jr. Modern Lithography 24, No. 3, 
March, 1956, pp. 40, 41, 42, 43 (4 pages). 
The first article in a new series on photog- 
raphy. A practical treatment of some of the 


If the title of the abstract is not marked 
with an asterisk (*), LTF can supply pho- 
tostats of the original article. When arti- 
cles appear in LTF’s publication Research 
Progress as well as other publications, Re- 
search Progress will be sent. The charge 
for copies of Research Progress is thirty 
cents each to LTF members and one dollar 
to non-members plus three cents postage. 
The charge for photostats is sixty cents 
per page (check abstract for number of 
pages) plus three cents per page postage. 
Postage charge for orders from places 
other than Canada and the United States or 
its territories and possessions is ten cents 
per page of photostats or ten cents per 
copy of Research Progress. Orders from 
companies or individuals who are not mem- 
bers of LTF cannot be filled until payment 
is received. Orders with payment enclosed 
receive immediate attention. 

LTF also has mimeographed lists of (1) 
“Periodicals Abstracted by the Research 
Department” and (2) “Books of Interest to 
Lithographers.” These are available for 
twenty-five cents each in coin or U. S. 
stamps. 


properties of light is given as they apply to 
the field of photography. 


*PHotTocrapHic Composinc APPARATUS. 
U. S. Patent 2,744,457 (Application May 8, 
1953). Rene A. Higonnet and Louis M. 
Moyroud (Assigned to Graphic Arts Re- 
search Foundation). Official Gazette 706, 
No. 2, May 8, 1956, p. 271. Photographic 
type composing apparatus comprising the 
combination of a support for the characters 
to be photographed, a continuously rotating 
mechanism for moving the characters suc- 
cessively through a projection position, an 
intermittent flash device to illuminate a 
selected character in said position, projec- 
tion means to form an image of said char- 
acter upon a sensitized sheet, and control 
means for the flash device, said control 
means including a number of opaque code 
members, each code member having a 
plurality of apertures arranged in a circle 
about a fixed axis and provision for move- 
ment about said axis, selector means for 
moving a combination of said members cor- 
responding to a selected character to form 
a light path passing through the code mem- 
bers, a light source, means for projecting 
a beam of light along said axis, continuous- 
ly rotating reflector means synchronized 
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with said mechanism to rotate said beam 
continuously about said axis to scan the 
apertures, whereby said light path admits 
the beam at a discrete position thereof, re- 
flector means to deflect the admitted beam 
into said axis, a photoelectric device in 
said axis to receive the beam, and a circuit 
for energizing the flash device actuated by 
said photoelectric device. 


Planographic Printing Processes 

*LitHocrapHic Pxiate Process. U. S. 
Patent 2,750,881 (Application August 15, 
1952). Chas. F. Geese (Assigned to Steel 
Dot Corp.). Official Gazette 707, No. 3, 
June 19, 1956, p. 663. In the process of 
making a chrome-on-steel lithographic plate 
whereon an image has been etched on steel, 
the steps of passivating chrome plated areas 
of the plate with dilute phosphoric acid, 
then rendering the etched steel portions of 
the plate ink receptive by treating said 
plate with a _ water-oil-detergent-acidic- 
metallic chemical blueing solution which 
evolves hydrogen sulfide on contact with 
steel, said blueing solution comprising (a) 
about one part of a mixture of equal parts 
of kerosene and a hydrocarbon base liquid 
detergent, and (b) about one part of a 
solution comprised of approximately 64 
ounces of water, 5 ounces of alcohol, 6 
ounces of hydrochloric acid, 1 ounce of 
copper chloride, 2 ounces of sodium hypo- 
sulfite and 1 ounce of bismuth chloride, 
next treating the plate with a dilute solu- 
tion of phosphoric acid, and then applying 
rub-in ink to the plate while the plate is 
still moist. 


*PLANOGRAPHIC PrintTING Pate. U. S. 
Patent 2,714,066; C. L. Jewett and J. M. 
Case (Assigned to Minnesota Mining & 
Mfg. Co.). Off. Gaz. U.S. Pat. Off., vol. 
696, No. 4, 26 July 1955, p. 522. Printing 
Abstracts 10, No. 11, November, 1955, p. 
691. A presensitized, dimensionally stable 
plate suitable for lithographic printing and 
related uses, and capable of being shipped 
in light-proof packages, stored and then 
used weeks or months after manufacture 
is claimed. An aluminum sheet has on at 
least one surface thereof a permanently 
hydrophilic scum-preventing and _ tone- 
reducing film formed by reacting an aque- 
ous solution of a soluble silicate with the 
surface of the aluminum sheet, the film 
overlying and being firmly bonded to the 
surface of the sheet and being substan- 
tially free of water-soluble material. The 
film is such that it will cause an in situ 
insolubilized diazo image strongly to ad- 
here to the surface of the sheet. The film 
is coated with a thin coating of a light- 
sensitive diazo resin, the light-sensitive ma- 
terial being characterized in that, upon 
exposure of the plate to ultra-violet light 
through a stencil or negative, it will react 
in the exposed portions, expelling nitrogen 
from the molecule and forming a water- 


(Continued on Page 113) 
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Now In Our New Plant! 


It gives us pleasure to say we are now located in our new 
home—known as: 


555 Lincoln Avenue, 
Secaucus, New Jersey 


Our new plant has the finest facilities for producing the 
best in Metal Decorating Equipment—AND will enable 
us to give better service. 


It will take us a while to get completely acclimated to our 
new surroundings—however we will give better service 
starting immediately. 


The Wagner line includes: ROTARY-AIR OVENS, D. E. F. OVENS, AUTO- 
MATIC STRIPPERS, SPOT COATERS, VARNISHING MACHINES, AUTO- 
MATIC FEEDERS, ROLLER REVOLVING MACHINES, LABORATORY COAT- 
ERS, SYNCHRONIZING DRIVES, AND OTHER SPECIALIZED EQUIPMENT. 


When thinking of Progress—think of Wagner ! 





WAGNER LITHO MACHINERY 


Metal Decorating Machinery 
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‘My Experiences With Presses’ 


T HAS been my privilege to have 
taken an active part in the de- 
velopment of decorating equip- 

ment during the past 20 years or 
more. This includes the early model 
tandem presses, before they became 
commercial items, as well as the very 
latest designs. In addition to the 
development work, I have traveled 
the entire United States and Canada 
following the prototype machines and 
correcting lithographing problems on 
the various type machines used in 
the operations. 


Before mentioning my experiences 
with presses, I would like to review 
an experience I had with the proto- 
type 15” 100 spm coater. We had 
completed testing the machine on 
all types and weight of plate, and 
had run a light coat of white, using 
an inside body layout and then 
superimposing a coat of black over 
the top without changing any adjust- 
ments to check out the register. 

Everything appeared satisfactory, 
at least we thought so, and the ma- 
chine was shipped to the plant and 
placed in production at 100 spm. 





From a talk given at the 22nd annual 
convention of the National Metal Decora- 
tors Association, Inc., Atlantic City, Oct. 
17, 1956. 


By Lloyd Humphries 


Continental Can Co. 


After the installation I left for home 
with a feeling of satisfaction for 
a job well done. 

The following day the plant 
changed over to run white coating 
on 1 qt. oil can 75+ plate at 100 
spm and our troubles started. I had 
just about gotten back to New York 
when the plant manager phoned and 
said, “Lloyd, which end of the oven 
are coated sheets supposed to go in?” 
I said, “Why?” He said, “Well the 
way these sheets are coming out of 
this coater like broad jumpers | 
thought it might be necessary to 
reverse the oven.” 

Needless to say, we had to slow 
the machine down until we corrected 
the trouble. It seems we had over- 
looked testing the machine on maxi- 
mum coating weight on light gauge 
plate and as a result the sheets would 
not strip off the composition roller. 
This points out how a very small 
factor, such as added coating weight, 
can make the difference in a machine 
doing the job it was intended for. 


Greatest Problem: Register 

I believe the greatest problem we 
have to overcome with lithographic 
presses has been register. A con- 
siderable amount of money and work 
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has been spent in trying to correct 
this problem, and | can assure you 
it isn’t an easy one. However, about 
the time an improvement is made the 
sheet sizes are increased for a larger 
layout and we find ourselves right 
back where we were. 

If we could run the machine at 
speeds for which it. was originally 
designed we would be-all right. How- 
ever, we keep increasing the speed 
and capacity until we have used up 
all the tolerance originally built into 
the machine for gauging. A number 
of years back we went so far as to 
build a special table for a single color 
press to obtain data on registration. 
This work proved certain things 
which were passed on to the press 
manufacturers. The machines we re- 
ceive today have a number of such 
improvements incorporated in them. 

We still have a large number of 
the old machines in operation and 
we do not believe the work should 
stop there, but should continue, so 
we can increase press speed and re- 
duce spoilage, which is the only way 
we can reduce production costs. 

Don’t get the impression that the 
type of misregistration I am talking 
about doesn’t happen on your ma- 
chines. If you have a machine in 
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D. I. F. Metal Decorating Oven with zone control and recuperative cooling 


ma-Yeolaal-sialiale me) el-ceit- lie 








about every 


YOUNG BROTHERS 


it’s engineered to 
meet individual 
production 
requirements for 
SPEED, QUALITY, 
ECONOMY 











a 


A metal decorating oven is a highly mechanized 
production unit in a specialized field — and it will 
only perform at maximum efficiency in your plant 
if it has been engineered and built by men well 
versed in every phase of oven engineering. 


In Young Brothers Metal Decorating Ovens you get 
the experienced engineering and precision opera- 
tion which are vital in producing high speed, high 
quality metal decorating. Young Brothers ‘‘know- 
how”, based on 60 years of building individually 


1839 COLUMBUS ROAD 


YOUNG BROTHERS COMPANY 


METAL DECORATING OVEN 





High speed, combination D, E. F. and D. I. F. Metal Decorating Oven 


designed ovens for all baking and drying processes, 
combined with a thorough knowledge of the Metal 
Decorating Industry is your assurance of better 
finished products at lower cost. 


A wide variety of basic sizes and types of Young 
Brothers Metal Decorating Ovens are available to 
meet your specific requirements. Investigate what 
their advantages can mean to you — details are 


‘ available without obligation. Write today! 


CLEVELAND 13, OHIO 
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your shop, you are a member of the 
group. The misregistration | refer 
to is the occasional sheet; perhaps 
one or two in a load of 1,300 sheets. 

However, let’s look at it not as 
one or two sheets, but as the num- 
ber of containers. If you are running 
a 24-out beer sheet, it is two cases 
of beer, or 48 cans, per load of plate, 
and not two sheets. To impress you 
further with the seriousness of the 
problem, if you happen to have a 
tandem press and you have two 
sheets off-register, the next five sheets 
in back will show a similar off- 
register imprint before the impres- 
sion clears up. Those two sheets then 
become 12 cases of beer. 

We definitely are making progress 
in overcoming this problem but not 
as fast as 1 would like to see it. In 
our discussions regarding register 
for new machine design, we have 
always emphasized the need for toler- 
ance above normal operating speed. 
The reason for this tolerance can be 
appreciated most by the men _ in 
operation. As far as I am personally 
concerned, compensating for normal 
inaccuracies in machine setup and 
material variables is a must. 


Early Tandem Presses 


In the early development of tandem 
presses, before they became com- 
mercial items, they were made up 
of single color Potter presses. In 
converting them into tandem, the in- 
accuracies in cylinder alignment 
became magnified. The misalignment 
in the cylinders caused the presses 
to print longer on one side of the 
machine than on the other. As a 
result, we couldn’t get the colors to 
register between presses. 

This sounds rather simple to cor- 
rect. However, the most difficult 
problem was to locate the cause of 
the trouble and the best corrective 
measure to take. In this case we de- 
signed an adjustable eccentric bush- 
ing for the blanket cylinder bearing 
to permit relocating the cylinder 
position. The cylinder pressure then 
was set very accurately across the 
press and the parallel relationship of 
the three cylinders was checked. 
When the pressure and the cylinder 
alignment were set, uniform impres- 


sions were obtained and the bushing 


locked. 


Wartime Problems 


Some of my experiences have been 
amusing. One of these happened 
during a trip to Missouri during the 
early part of World War II. We had 
at that time two Potter hand fed 
presses. One of the feeders made a 
regular habit of not coming in Mon- 
day, and if he did, it usually was 
with a hangover. 

Help was scarce and jobs were 
frozen so he couldn’t be fired. After 
appealing in vain to his patriotism, 
we scouted around and found an 
obsolete paper feeder in the ware- 
house, and after making minor re- 
pairs we installed the machine over 
a weekend and had it ready for work 
on Monday morning. 

After a few hours of operation, 
we questioned the litho foreman re- 
garding what he thought of the 
installation. He replied, “Well, it’s 
not the best but there is one thing 
certain: it will be here and sober on 
Monday morning.” 

One of the most difficult jobs | 
ever had occurred shortly before 
repeal of the 18th amendment. We 
had a large 36x54” press line, 
which had sat idle for many years. 
Every time a pressman tried to run 
it he would quit before any sheets 
could be run off. With repeal of pro- 
hibition approaching, the company 
wanted to get into operation on beer 
trays. which were being run on flat 
instructed to 
estimate the cost for overhauling the 


bed presses. I was 
unit and after obtaining my estimate, 
to add $10,000 for tryout. 

After completing the overhaul, our 
troubles started. We found the drive 
ratio between the press and oven was 
incorrect and about every 10th sheet 
would jam up. After correcting this 
problem so we could run sheets, we 
began having register troubles front 
to back and sideways. 

Numerous corrections were made 
but we could not seem to overcome 
After 
weeks of work we found the gripper 
shaft was incorrectly located, which 
was the source of trouble. 
After relocating the gripper shaft and 


the front to rear variation. 


main 
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making new grippers, we finally got 
the machine into production. How- 
ever, the feed table of this machine 
had an odd motion which caused 
gripper marks on light gauge plate, 
and as a result we decided to develop 
a new table to fit the press, using 
the design of another manufacturer, 
which had proven satisfactory. 

With the press on double shift, this 
became a real problem. We made 
up our table to fit the profile of the 
machine. After the second shift on 
Friday we would remove the old table 
and install the new one. All points 
where trouble and interference were 
encountered were noted, and Sunday 
was spent reinstalling the old table 
to have the machine ready for opera- 
tion on Monday morning. During the 
week we would correct the difficulties 
encountered. 

After two months of this weekend 
work, we finally installed the table 
permanently. After a complaint from 
the pressman, a similar program was 
followed with the dampening unit of 
the machine, only this time we used 
the Potter design. 

To my knowledge this is the only 
machine ever run with cylinders and 
side frames of one manufacturer, a 
feed table design of another, and a 
dampening unit of a third. This 
unit was still in operation a year ago 
after having been overhauled a 
couple of times since the modifica- 
tion. 


‘Self-Made’ Problems 


Correcting problems on _ metal 
presses is always very interesting. 
From my experience, a majority of 
them are self-made. By that I mean 
they are usually caused by someone 
making a change in adjustment that 
he is not familiar with, to overcome 
trouble really coming from some 
other source. It would be my sug- 
gestion that more time be used in 
studying the problem before making 
changes in the adjustments to make 
certain you are making the right 
move. 

Invariably, after getting the ma- 
chine out of adjustment, it will be 
that the trouble could 
have been corrected by some simple 


discovered 


alteration and in the meantime, so 
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® Are 


you 
interested 


in gar Photography 


If you are, then here’s your chance to get a 
®& Christmas present for your litho shop, simply 

by sending in an additional subscription to 
MopDERN LITHOGRAPHY right now. Just check the book- 
let that most interests you and we’ll put it in the mail 
to you as soon as we receive your order. 

Color Process Reproduction, by Andy Perni, is the 
most popular reprint ever offered to ML readers. It 
contains useful information that will help you under- 
stand color and help you in your job. For example, it 
describes filters, filter factors, and gray scales; masking 
the direct separation negatives; masking direct separa- 
tions; continuous tone retouching; making halftone 
positives and other subjects, with numerous drawings 
and photos. 

Presensitized Plates, by the ML staff, tells you what 
you want to know about this important subject. Includes 


A A 


Yes, start my subscription to ML and send me, immediately, the 


booklet I have checked at right. 











Company ae . 
I a 
Address a ae 2 
City a 
Postal Zone 
Subscription Address = 
(If different from above) 
[] 2 years $5 C] 1 year $3 


Above rates are for U. S. and U. S. possessions ONLY. 


CANADA: $4 [1 year; $7 [2 years (payable in Canadian or U. S. funds) 


LATIN AMERICA: $4 [1 year 
OTHER COUNTRIES: $9 [1 year 


$7 [2 years 
$15 [2 years 
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Color Process 
Reproduction 


gue Presensitized Plates 








a survey of lithographers who have actually used the 
plates, telling what they like about them and what they 
dislike. Full page table lists six major manufacturers, 
and 17 characteristics of each plate, for ready com- 
parison. Report by Mike Bruno gives the LTF’s views 
on presensitized plates. 

Photography, by John Lupo, is a four-part reprint of 
a series which appeared in ML earlier this year. It 
covers f openings, use of the densitometer, actions of 
the developer, etc. A valuable aid to the beginner and 
a handy guide for the professional. 

So, take your pick. Which booklet will help you 
most? Just fill out the coupon below and return it, but 
be sure to check the booklet you want for your gift. 
An extra copy of MODERN LITHOGRAPHY will give more 
men in your shop more time to enjoy the leading maga- 
zine in the litho field—covering only lithography. 


Color Process 
Reproduction 


State Presensitized Plates 


Photography 
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many things have been moved that 
the machine is completely out of 
adjustment. Instead of the trouble 
being corrected, it has become more 
involved. 

I recall another situation in which 
we overhauled a press, and after a 
few days operation we received a call 
from the litho foreman that the ma- 
chine was not printing to size. We 
asked him if the pressure was correct 
and were assured everything had 
been checked. Considering the fact 
that all cylinders are held to very 
close tolerance by the manufacturer 
or rebuilder and again checked out 
after the overhaul is completed, we 
were certain the machine was cor- 
rect mechanically. 

After visiting the plant and fol- 
lowing the regular procedure for 
checking out the machine, we found 
the pressman had been running 70+ 
plate on the last job and had forgotten 
to change the pressure for the heavier 
gauge plate he was running. 


Some Problems Are Hidden 
We also have the other type of per- 
son who feels that it is a reflection 
on his ability to ask for help on a 


particular problem. As a result he 
will keep a line out of operation for 
weeks trying to find out where the 
trouble is. I recall such an experience 
a number of years back on a tandem 
press line connected to a Wagner 
return type oven. About every 50 or 
100 wickets, the line would go com- 
pletely out of time. The mechanical 
department had worked on the prob- 
lem for over a week and had finally 
asked for help. 

Before doing anything, we ques- 
tioned all the help about the origin 
of the trouble and found it had be- 
gun after a serious smashup which 
had broken the main oven drive 
chain. After checking everything out, 
we finally requested the mechanic to 
remove the chain and obtain a new 
one from the machine shop. While 
he was getting the new chain, we 
started to check each link of the old 
chain and found a section about 12” 
long of old links that had been added 
to the chain when the smashup oc- 
curred. This added section was very 
badly worn. In fact, you could move 
each link an eighth of an inch. Doing 
a poor job in making repairs had 
been the source of all the trouble. 





When the worn section passed 
around the top and bottom sprockets, 
the wickets would drop out of time. 

Carelessness in making repairs, 
such as in the incident cited, can 
cause problems when you consider 
the production and labor loss in- 
volved. 

In conclusion, I would like to make 
a comparison of the various kinds 
of presses. One constantly hears that 
a tandem is far superior to a two- 
color press. Those having two-color 
presses say that the opposite is true. 
Having had experience with both in 
various parts of the country, I realize 
that the results obtained with any 
equipment depend entirely on the 
pressman. It is my opinion, based 
on the use of Aller plates on both, 
that there isn’t much difference in 
them. Where one has a favorable 
feature, it is offset by an advantage 
in the other. However, the tandem 
lends itself to high speed operation, 
and the trend to multicolor printing 
favors the tandem in the new designs. 
As far as the old tandems and two- 
color presses are concerned, it is a 


toss-up.* 





November Sees Slight Decline in Business Volume 


"Figaro lithographers reported 
a slight “slump” in _ business 
volume in November, but attributed 
the drop to the nation’s interest in 
the elections and a routine end-of- 
the-year slow up, except in produc- 
tion of calendars, greeting cards and 
similar seasonal products. At the 
November meeting of the Metro- 
politan Lithographers Association in 
New York comments also were heard 
concerning a slight drop-off in busi- 
ness volume. 

At the Chicago office of the 
Lithographers National Association, 
Miss Elsa Riddell, director of the 
labor placement service, reported a 
large number of litho craftsmen 
looking for jobs, but few requests 
on file for their services. Highly 
competent and experienced men are, 
however, in good demand as always, 
she said, but are hard to find even 
with the surplus of labor presently 
available. 


In talking with several litho firm 
executives, Miss Riddell said she 
learned that they are not alarmed 
by the slow business, which they con- 
sidered only temporary. None of 
the large Chicago firms are laying 
off their men, but striving to keep 
their forces intact in anticipation of 
a pickup by mid-January, they told 
her. 

Meanwhile the L.N.A.’s public re- 
lations work in behalf of lithography 
still continues, she indicated. Gordon 
C. Hall, director of the Association’s 
Chicago office, journeyed to Cali- 
fornia last month to direct the travel- 
ling exhibit of the 1956 Litho 
Awards. Two showings were made in 
San Diego early in November, then 
the exhibit was trucked to Los 
Angeles for display at a local printers’ 
meeting. Next on the schedule was an 
affair at Albuquerque, N. M., and 
Mr. Hall was expected to be back in 
Chicago by Thanksgiving. 
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Machine Feeds Warped Sheets 
Dexter Folder Co. has introduced 
a new machine which feeds warped 
sheets to processing equipment. For 
many years Dexter has manufactured 
equipment for feeding smooth regu- 
lar sheets such as paper, tinplate and 
sheet metal, but this is the first de- 
signed to handle sheets having other 
than flat surfaces. The new machine 
feeds up to 85 sheets a minute and 
is applicable to handling other ir- 
regular-surfaced materials. 


Edward E. Canzano Dies 

Edwerd E. Canzano, Sr., 72, of 
South Yarmouth, Mass., founder and 
treasurer of the Acme Printing Co., 
Inc., lithographing company of 
Everett, Mass., died Nov. 11 at Cape 
Cod Hospital following a sudden ill- 
ness. A native of Naples, Italy, Mr. 
Canzano started in the printing busi- 
ness in a small shop which has grown 
to a large plant with a $200,000 
addition two years ago. 
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STOP TROUBLED RUNS 

STOP WASTED MAKE-READY TIME 

STOP WASTING MONEY 

STOP THOSE “PEAKS AND VALLEYS” 
STOP POOR RESILIENCE 

STOP POOR VIGNETTE REPRODUCTIONS 
STOP POOR ABRASIVE RESISTENCE 


STOP CRITICISM FROM PRODUCTION MEN 


stop worrying, our blanket 
can handle any 
job you get in your shop 


ddvid 





Sinclair & Valentine 
Exclusive 
Distributor 

of the 

David-M Blanket 


217 N. JEFFERSON ST. - CHICAGO 7, ILL. 
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PHOTOGRAPHIC 


Clinic 


Q: How can I tell if my lens is 
color corrected? There are no mark- 
ings to indicate if it is corrected 
or not. 

J. S., BROOKLYN 

A: Your question does not clarify 
if the lens is entirely devoid of mark- 
ings, or merely those relating to color 
correction. If the manufacturer’s 
name is engraved on the barrel you 
could, of course, inquire there. 

In the absence of any identity you 
must make tests yourself. Take a 
photographic plate and completely 
expose and develop it. When dry, 
scratch five crosses in the emulsion: 
one near each corner, the fifth on 
the center of the plate. Now take 
some old red, green and blue gelatine 
filters and cut them up into little 
pieces—the width of each piece ap- 
proximately equal to one third the 
length of the bars of the crosses. 
Cover the vertical and _ horizontal 
bars of the crosses with the filter sec- 
tions so that each bar is one third 
green, one third blue and one third 
red. Tape the filters firmly in place. 

Place this test target in the trans- 
parency holder of your camera and 
make a test shot at same size. The 
exposure must be long enough so 
that each filter section is adequately 
exposed. If, upon inspection of the 
developed negative, the three sections 
of each of the cross bars remain in 
a straight line, the lens is color cor- 
rected. If there is a shift of one or 
more of the sections, the lens is not 
color corrected or has suffered some 
damage and is out of alignment. A 





2 E 
E Camera troubles? Why not 2 
a drop a note to Mr. Paschel, c/o = 
Modern Lithography, Box 31, 
Caldwell, N. J. He’ll be glad to 
draw on his years of experience 
as a consultant to answer your 
question. 









reflection target can be made by 
drawing colored crosses as described 
on black or gray paper. 


This test is not entirely conclusive 
in all cases. Some color corrected 
lenses have been encountered that 
have a slight shift in the optical axis 
with different colors of light. This 
produces a shift in the position of 
the image, but the final negatives all 
register. 

This condition becomes trouble- 
some only when one tries to make 
split exposures through several filters 
in succession. If the first test indi- 
cates a lack of color correction it is 
best to conduct the following test. 
Use the target previously described 
but without the filter patches—just 
the clear crosses. Make three nega- 
tives, each through a different filter 
of the conventional tri-color set. From 
one of these negatives make a contact 
positive. If this positive registers with 
the other two negatives your lens is 
color corrected. 

Just one word of caution about 
this latter test. If the negatives do 
not register, do not jump to the con- 
clusion that the lens alone is at fault. 
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By Herbert P. Paschel 


Graphic Arts Consultant 


Lack of register could result from 
movement of the copy, lens, plate or 
from warped or dirty filters. 


Q: I frequently have to photograph 
blueprints which are larger than my 
copyboard. When doing this in four 
sections I often get one or more nega- 
tives out of size and register. Can 
you tell me why? 

J. S., BROOKLYN 

A: There are several reasons. First, 
there may be movement of the copy- 
board despite the fact that you are 
sure you lock it securely. Secondly, 
the film holder may shift in some 
way between exposures. Third, the 
copyboard may not be parallel to the 
film holder, in which. case each of 
the four negatives is out of square 
and could not possibly register at 
the butting edges with the adjoining 
section. In addition, there is the pos- 
sibility of unequal film shrinkage or 
distortion caused by cutting the film 
sections in different ways from a roll, 
or unequal treatment in processing 
and drying. 


Q: Some photographers claim they 
obtain better separations with sharp- 
cutting filters. Is this true or just 
personal opinion? 

J.K.L., New York 

A: Under certain conditions the 
narrow-band filters may produce re- 
sults not possible with the standard 
tri-color filters. However, the excep- 
tion does not prove the rule. Narrow- 
band filters usually desaturate the 

(Continued on Page 121) 
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THROUGH THE 


Slavse 


HERE kas been so much interest 

in three-color process lithography 
that Eastman Kodak Co., pioneer in 
the field, devoted an entire recent 
issue of its “Bulletin for the Graphic 
Arts” to the subject. The booklet, No. 
7 for 1956, is available from the com- 
pany at Rochester 4, N. Y. 

It gives a brief technical descrip- 
tion of three-color process, emphasiz- 
ing that it is “true process color and 
requires the knowledge, skill and 
equipment needed for any good color 
work. There is also a very real cash 
investment needed for those not now 
engaged in color printing.” 

Kodak’s suggestions on a_ three- 
color system are summed up in these 
four main points: 

1. Standardization 

2. Mechanical register from mask 

to press 

3. No handwork 

4. Specially selected inks. 

Eight examples of three-color jobs 
are included in the bulletin. 

, ML 

From this same graphic arts supplier 
last month came a handsome edition of 
“Applied Photography,” showing vividly 
some of the ingenious uses to which 
photography can be put in advertising. 
Kodak is one of pefthaps a half dozen 
leaders in the external house organ field 
that can be relied on to turn out really 
top quality publications that are not only 
decorative but are valuable aids to anyone 
working in graphic arts. Recently we 
commented on the fine Mead Paper Co. 
publication, and we will mention others 


as they come across our desk. 
ML 

It was world strife which helped 
put a Chicago globe manufacturer, 
Replogle Globes, Inc., on the map, 
according to a recent Chicago news- 
paper account of the company’s ex- 
pansion. Back in 1930, Luther I. 
Replogle, founder and __ president. 
turned from his school supply busi- 
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ness to making globes in the base- 
ment of his apartment building home, 
said a recent Chicago Tribune write- 
up. Nothing happened until 194] 
when World War II boomed sales. 
They fell off after 1945 but picked 
up and have been growing ever since, 
the newspaper item stated. Continu- 
ing, the account described the new 
Replogle home at 1901 N. Narragan- 


sett Ave., to whose erection neigh- 
boring property owners objected un- 
red, green and blue light, and from 
and cleared up misunderstandings. 
Contributing to the cordial relations 
new existing in the community is the 
homelike landscaping around the 
modern plant. This and the building’s 
artistic architectural features won 
the plant a place in the newspaper’s 
“Factory of the Month” series of 
articles on outstanding Chicago in- 
dustries. 


ML 


Merry Christmas 


and 
Happy New Pear 











at the Litho Club?” 
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MODERN LITHOGRAPHY, December, 1956 




















W. A. Spies Is Guest Speaker 

Walter A. Spies, Jr., of Wagner 
Litho Machinery Division, Secaucus. 
N. J., spoke on improvements in the 
metal decorating industry at the 
November meeting of Baltimore Litho 
Club. Mr. Spies, in concentrating his 
talk on technological developments. 
discussed new scraper blades, lubrica- 
tion systems, and coaters. 

He pointed out that the new mani- 
fold lubrication system, now in use, 
allows a machine to be lubricated 
while in operation. Connecting links 
from the outside of the machine to 
the inner parts requiring lubrication 
make this possible. 

The club’s annual Christmas party 
is scheduled for Dec. 22 at Lord 
Baltimore Hotel. Reserva.ions should 
be mailed to W. M. Horn, 514 E. 
Lombard St., Baltimore. 


Milwaukee 





Offset Presses Discussed 

A panel discussion on offset presses. 
conducted by Harris-Seybold Co., 
was featured at the Nov. 27 meeting 
of Milwaukee Litho Club. Metal 
decorating presses, as well as sheet- 
fed and roll-fed paper presses, were 
discussed. 


Phillips Elected President 
Howard Phillips of Con. P. Curran 
Printing Co. has been elected presi- 
dent of the St. Louis Litho Club and 
Neal McGowan, elected vice presi- 
dent. Ross-Gould 
Printing Co., secretary, and Carl 
Gerak, Cavanaugh Printing Co., 


Gene Hanson, 





treasurer, who each serve for three 
years, retained their positions. 

The club held its annual dinner- 
dance Christmas party at Hotel 
Coronado, Dec. 5. A new feature 
this year was an exhibition of folk 
dancing. 

Effective with the January business 
meeting the club will meet at the 
Alpine Inn instead of the York Hotel. 
At the February meeting a speaker 
from Western Plate Graining Co. 
will be guest. 


Tulsa 


Discuss Presensitized Plates 

A panel of experts on presensitized 
plates discussed techniques of han- 
dling, developing and running the 
various brands at the November 
meeting of Tulsa Litho Club. Mem- 
hers of the panel discussing the plates 
included E. B. Fritz, Enco factory 
representative and vice president in 
charge of research; William Soeten, 
Thomas Wyatt and Mel Foster, all 
of A. B. Dick Co.; W. L. Atkison, 
Jr. and E. S. Nederoster, both of 
Minnesota Mining & Mfg. Co. 


Conduct “Employer’s Nite” 
One of the feature attractions of 





Twin City Litho Club’s yearly program 


always has been “Employer’s Nite.” 
traditionally held in conjunction with 
the club’s November meeting. On 
Nov. | at the Covered Wagon Restau- 
rant in Minneapolis, regional litho- 
graphic employers were guests of the 
club and were honored for their con- 
tributions to and their support of the 
club during the past year. Edmund 
C. Schmidt, a past president of the 
club, and master of ceremonies for 
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the evening, introduced the speakers. 
They were Henry Havig of Ansco; 
Leonard Plummer of the Dinograph 
Co., Clarence Carnahan, Harold M. 
Pitman Co.; Earl Olsen, O. N. Olsen 
Photo Supply Co.; and James Hage- 
don of Harris-Seybold Co. 

Election of officers was held dur- 
ing a brief business meeting and the 
governing slate for the coming year 
includes Herbert Werner, president; 
Marvin MHaenze, vice president; 
Leonard Holzinger, secretary; and 
Kip Goebel, treasurer. The board 
of governors is comprised of Gordon 
Rohrbacker, H. W. Marshall, Albert 
Werner, Fred Schultz and William 
Marshall. 

Several of the local supply firms 
had displays set up in booths ad- 
joining the meeting hall, which were 
inspected by members and guests. 
Companies demonstrating products 
included Litho Supply Depot, T. K. 
Gray Co., Harold M. Pitman Co., 
and QO. N. Olsen Photo Supply. 


Officers for 1957 Elected 

The Chicago Litho Club, at its 
November meeting, elected officers 
for 1957, even though they won’t be 
installed until two months later at 
the January meeting. Everything was 
constitutional, however, the idea 
being that in’ two months club ma- 
chinery can be adjusted with the 
minimum jolt to its smooth running. 

New president for 1957 is James 
M. Ludford, vice president of Chi- 
cago Lithoplate Graining Co. First 
vice president elect is Edward M. 
Harwood, Stromberg, Allen & Co.; 
second vice president elect, Stuart 
Grau, Miehle Printing Press & Mfg. 
Co.; secretary elect, Emil F. Winter, 
Sleepeck Offset Corp., and James V. 
Gianpetro, 20th Century Press will 
be the new secretary. 

Mr. Ludford, 30-year old incoming 
president, has been active in the 
Chicago Club for the past eight or 
nine years. Starting as secretary, he 
has held all the chairs and has been 
a moving spirit on most of the com- 
mittees. In 1944-46 Mr. Ludford 
served in the Navy with a litho unit 


stationed at an air base. For one 
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NEW USES 


SELL PRINTING 


There’s all kinds of business 
waiting for printers who 
recommend KLEEN-STIK for 
their customers’ Point-of-Sale 
advertising. This moistureless, 
self-sticking adhesive gets 
printed messages up and 

keeps them up! KLEEN-STIK 
holds securely on practically 
all surfaces . . . makes 
possible many types of 
hang-up dispensers . . . builds 
substantial extra business 


Make this Friendly Place 
Your Ringside Seat Vv 
forall the BIG FY rou oe 
Zs 
oe A FIRE 
smoking @ , 3 Ser: «) JMED INSURANCE 
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How many of these uses 
are YOU suggesting to 


your customers? 


WINDOW SIGNS DISPENSER 
WALL SIGNS POCKETS 
DIE-CUT PLAQUES SIGNS BEHIND 
COUNTER SIGNS GLASS 


oodles NEW USES 


TT FOR ALL KINDS OF PRINTING 


SIGNS 
BACK-BAR PIECES | GUARANTEES 
CASH REGISTER DIRECTIONS 
SIGNS OIL CHANGE 
TRUCK SIGNS TICKETS 
SHELF STRIPS 


KLEEN-=STIK PRODUCTS, INC. 





Write Ti 
for your FRE 
IDEA KIT of 
help you s 


“SJ 
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year he was enrolled in a commerce 
course at Oklahoma A. & M. College. 
Stillwater, Okla., then returned to 
Chicago to help his dad run the 
36-year old Chicago Lithoplate Grain- 
ing firm. 

Stormy weather kept attendance 
down at the Club’s pre-Thanksgiving 
meeting but around 100 were out for 
the election and to hear an inspiring 
talk by George A, Mattson, executive 
director of the Chicago Lithographers 
Association for the past two years. 
From his wide experience in this posi- 
tion and his eight years’ service as 
director of industrial relations for 
the Lithographers National Associa- 
tion, Mr. Mattson based his remarks 
on the subject “Supervision in the 
Lithographic Industry.” 

Club president Willis B. Perry of 
Offset Platemaking Service conducted 
the business which dealt 
chieffy with developments in the 
preparations for the NALC conven- 
tion in Chicago in May. 

Committees finally have been or- 
ganized and the Chicago club is now 
all set to “put the show on the road.” 
General co-chairmen of the local ar- 


session 


rangements committee are “Toby” 
Morgan and Mr. Perry. The pub- 
licity committee has three co-chair- 
men, Frank Veverka, Graphic Arts 
Monthly, Rae Goss, Inland Litho- 
graph Co., and Ralph Graham, Con- 
tinental Can Co. Fred Skow, Graphic 
Arts Monthly, will serve as treasurer, 
with a finance committee headed by 
Joseph McConnaughey, Harris-Sey- 
bold Co., to lend a guiding hand. 
Elton N. Baker, John Dickinson 
Schneider Co., heads the education 
committee; and Ed Harwood, Strom- 
berg. Allen Co., will work on enter- 
tainment. All publicity will be printed 
in four colors by offset. 
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Annual Party Conducted 
Cleveland Litho Club conducted its 
annual stag Christmas party Dec. 3 
at the Moose Hall. Guest speaker for 
the evening was Leo Murphy, trainer 
of the Cleveland Browns. Mr. Mur- 
phy illustrated his talk with a film, 
“Ten Years With The Browns.” 





Floyd Scott leads discussion of press room problems at Boston Litho Club. 





Offset Clinic Conducted 

Boston Litho Club held an “Offset 
Clinic” at its November meeting, at 
Hotel Gardner, with 120 members 
and guests attending. Four round 


table discussions helped clear up 
some problems on color correcting 
by camera masking, use of new stable 
base photographic films, and use of 
highlight and outline masks. 


Floyd Scott of Brooks Bank Note 





Officers To Be Elected 
Officers of Litho 


Club for the coming year were to 


the Cincinnati 


be elected at a dinner meeting on 
Dec. 11. “White” ticket candidates 
are president, Ben Smith, the Henne- 
gan Co.; vice president, Peter J. 
Schannes, Mail-Way Advertising Co.: 
secretary, Buford Payne, Tri-State 
Offset Co.; treasurer, Howard Woods. 
Nielsen Lithographing Co., and board 
of governors, Frank Petersen, Nielsen 
Lithographing Co., Glenn Menzler. 
Offset Plate Graining Co., and Harold 
Biddle, ‘Standard Publishing Co. 
“Blue” ticket candidates: president, 
Tom Lacker, Advance Decalcomania 
Co.; vice president, R. E. Harvey, 
Tru-Color Offset Service Co.; secre- 
tary, A. J. Kirst, Aljen Associates; 
Russell Esberger, Tru- 
Color Offset Service Co., and board 


treasurer, 


of governors, Jack Brannen, Young 
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Co. presided at the pressroom dis- 
cussion table; Elmer Owen, Superior 
Printers, Inc., led the discussion on 
camera, stripping and copy prepara- 
T. Curtis, 
Offset Corp., led the platemaking 


tion; and Glenn Litco 
discussion. A discussion on cutting, 
binding, better finishing methods, 
and folding also were held, with a 
number of technical questions asked 
at each of the tables. 

New members admitted to the club 
include Fred Meshna, F. J. Tominey. 


Frank Brown and John Rahauskas. 


& Klein, Inc., Joseph Miller, Gibson 
Art Co., and William Miller, Nielsen 
Lithographing Co. 

Chairmen are: “White” ticket. Mr. 
Biddle, and “Blue” ticket. 
Fangman, Gibson Art Co. 


Robert 


At the club dinner meeting on Nov. 
13, Frank Munn of Nu Lite Corp. 
discussed plant lighting and its effect 


on colors. 


New Products Displayed 
Representatives of Dallas supply 
companies presented their new prod- 
ucts and new product suggestions at 
Dallas 
Litho Club. Officers were nominated 


the November meeting of 
for the coming year and elections 
will be conducted this month. 
Southwest Litho Clinic chairman J. 
V. Burnham reported on the plans 
for the 1957 clinic, announcing that 
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Frank Preucil of the Lithographic 
Technical. Foundation will be a fea- 
tured speaker. Quality will be the 
theme of the clinic, sponsored jointly 
by the Houston and Dallas Clubs. 


Films On Typesetting Viewed 

“Photo Composition” and “A New 
Era in Printing,” two technicolor 
films presented by F. L. Gerspach and 
Intertype Corp., were shown to mem- 
bers of Houston Litho Club at their 
November meeting. The films de- 
picted the operation of Intertype’s 
Fotosetter, and how it has been 
adapted to the production of both 
commercial and newspaper composi- 
tion. Not only is the machine being 
used in lithographic composition, but 
also in gravure and letterpress. 

Officers for the coming year will 
be elected this month and at the same 
meeting a film on “Effective Com- 
munications,” supplied by the Cham- 
pion Paper Co., will be shown. The 
club will stage its Christmas party 
with the Craftsmen’s Club on Dec. 
22 at Sylvan Beach Pavilion. 


Annual Party Scheduled 

The 12th annual Christmas party 
of the Washington Litho Club was 
scheduled to be held Dec. 8 at Hotel 
Willard. More than 100 door prizes 
were to be presented. Fred A. Fowler 
of the Coast & Geodetic Survey was 
chairman of the entertainment com- 
mittee. 

At the Nov. 27 meeting, Willard 
E. Brown of Judd & Detweiler pre- 
sented a “Philosophy For Printers.” 
Mr. Brown is a member of the Print- 
ing Industry of America Committee 
for Human Relations Training and 
chairman of the Graphic Arts Educa- 
tion Committee. 

New active members admitted by 
the board of governors include: John 
H. Tancill, Joseph A. Cangalosi, Rob- 
ert E. Baeuerlein and Wilbur A. 
Yorkilous, all of National Publishing 
Co.; John T. Ryan, Richard F. Player 
and Joseph E. Ezekiel of Metropoli- 
tan Litho, and Frederick A. Atkinson, 
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Jr., Cooper Trent of Va., Inc. New 
associate member is Charles H. Mer- 


bitz of Wm. C. Herrick Ink Co. 


Los Angeles 


LTF Conducts Clinic 

After an absence of three years 
the Lithographic Technical Founda- 
tion was again represented in Los 
Angeles, Nov. 7 by Michael Bruno, 
its research director, ably assisted by 
Frank Preucil, conducting a technical 
clinic. The clinic was co-sponsored 
by the Los Angeles Litho Club and 
the A.L.A. Local 22. 

Frank Preucil formally started the 
ball rolling with a discussion of the 
latest techniques for better halftones. 
Following this there were talks by 
both Mr. Bruno and Mr. Preucil on 
plate techniques, light and color, 
control through use of instruments, 
color measurement and masking. 
There also was a glimpse into the 
future, and finally a question and 
answer period. More than 400 rep- 
resentatives of the graphic arts indus- 
try were in attendance. 
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Club Elects Rubenstein 

Stephen Rubenstein of Colorcraft 
Litho Plate Co. was elected president 
of the Philadelphia Litho Club Nov. 
26. Other newly elected oificers are 
Russell Johnson, E. I. du Pont, vice 
president; Andrew Given, National 
Decalcomania, treasurer; and Joseph 
H. Winterburg, Phillips & Jacobs, 
Inc., secretary. 

New members elected to the board 
of governors are Charles Whitecar, 
Graphic Arts Inc.; Harvey Webb of 
William Cann Co.; and Peter Coia, 
Zabel Brothers Co. Newly elected as- 
sociate member is John McAleer of 
Eastman Kodak Stores, Inc. 

“S &L On M. C. & M of B & R,.” 
program title for the meeting is 
translated to read Stiteler and Lewis 
on Manufacture, Care, and Mainte- 
nance of Blankets and Rollers. George 
H. Stiteler of Ideal Roller & Mfg. Co., 
Inc., and R. R. Lewis of Vulcan Rub- 

(Continued on Page 127) 
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BALTIMORE 
Norwood A. Heselbach, Secy. 
720 East Pratt St., Baltimore 2, Md. 
BOSTON 
Thomas J. Cain, Secy. 
Hub Offset Co. 
175 Purchase St., Boston 10 
BUFFALO 
Vic Reisch, Secy. 
33 Eiseman Ave., Kenmore 17, N. Y. 
CANTON, Ohio 
Jack R. Reinart, Secy. 
1012 Maryland Ave., S.W., Canton 
CHICAGO 
C. Robert Snider, Sec’y 
Low’s Reproduction Services, Inc. 
CINCINNATI 
Peter Schannes, Secy. 
Mail-Way Advertising Co. 
229 East Sixth St. 
Cincinnati 2, Ohio 
CLEVELAND 
Russell B. Waddell 
5308 Blanche Ave., Cleveland, O. 
CONNECTICUT VALLEY 
Thomas Murice 
521 So. Main St. 
West Hartford, Conn. 
DALLAS 
Lee Phenix 
1802 Akard St., Dallas, Tex. 
DAYTON 
Richard Clark, Secy. 
740 Vine St., Piqua, O. 
DETROIT 
John Murphy, Secy. 
13100 Santa Kosa, Detroit 
HOUSTON 
Chloe Lee Mallet 
2104 Wichita, Houston 4, Tex. 
LOS ANGELES 
Ernest A. Szabo 
132344 W. 93rd St., 
Los Angeles 44, Cal. 
MILWAUKEE 
Allan N. Williams, Secy. 
4463 N. Morris Blvd., Milwaukee 11, 
Wis. 
NEW YORK 
Tom Cavallero 
Schlegel Litho. Corp. 
2nd Ave. & 22nd St., New York 
ONTARIO 
The Secretary, Ontario Litho Club 
c/o The Canadian Lithographers 
Ass’n., Inc. 
4 Wellington St., E., Toronto, Ont. 
PHILADELPHIA 
Joseph Winterburg, Secy. 
622 Race Street, Philadelphia 6 
Meets 4th Monday 
QUEBEC 
John Martin, Secy. 
Gazette Printing Co., Ltd. 
1000 St. Antoine St., Montreal, Canada 
ROCHESTER 
Roy Bippes, Secy. 
87 Pleasant Ave., Rochester 22, N. Y. 
ST. LOUIS 
Eugene J. Hanson, Jr., Secy. 
4440 Bessie Ave., St. Louis 15, Mo. 
TWIN CITY 
Marvin Haenze, Secretary 
1405 Chicago Ave., 
Minneapolis 4, Minn. 
WASHINGTON 
H. Thos. Driver, Secy. 
PO Box 952, Benj. Franklin Sta. 
Washington, D. C. 
Meets 4th Tuesday 
NAT’L ASS’N OF LITHO CLUBS 
Elton N. Baker 
9134 Oak Park Ave., Morton Grove. 
Tl. 
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How to Prepare Art and Copy 
for Offset Lithography 


By William J. Stevens and John McKinvan 


Twelve chapters with over 125 illustrations, two- three- 
and four-color lithography throughout. 8% x 11”, cloth- 
bound, hard covers. A colorful and highly useful book for 
your library. Widely used in schools. 


POSTPAID $5.25 


Color Chart for Dot Etching 


This chart, composed of four sheets, is 22% x 2614”, and 
is bound at the top with a metal strip for wall hanging. 
The first sheet is magenta, cyan blue, process yellow and 
black. The second is warm red, cyan blue, process yellow 
and black. Number three is magenta, warm blue, process 
yellow and black, while the last is warm blue, warm red 
process yellow and black. 


Each of the four pages contains 215 color squares. Each 
square of color is identified, and each square is divided 
into four different percentage screen tints. It was produced 
on regular offset stock on a two-color offset press. 


COMPLETE FOUR-PAGE WALL CHART — $10 


Books and other Aids... 


"The Single Color Offset Press” 
By I. H. Sayre 


Different types of offset presses are detailed; then the step 
by step mechanical operation and adjustments of four 
Harris-Seybold Co. presses — the earlier sheet-fed LSB 
and LSN, and the newer models with selective stream and 
sheet feeding, LTV (17 x 22) and LTW (21 x 28). Weben- 
dorfer presses (Chief, Little Chief and Big Chief) are dis 
cussed with complete instruction for operation, followed by 
a discussion of the larger presses — the EBCO (Miller 
Printing Machinery Co.) and the Miehle 29 and Miehle 36. 

The book points up the general similarity of handling 
of the various presses, at the same time explaining the 
special characteristics of each. Primary objective of the 
beok is to acquaint the reader with the precision and care 
that is required in handling offset presses, and to demon- 
strate how to obtain trouble-free operation. 

In addition to the specific treatment on presses, there is 
a section on blankets, papers, inks, rollers, plates, fountain 
solutions, and other materials used by offset lithography. 

The book is cloth bound in bright red, washable cover, 
255 illustrations, printed on offset enamel stock, and sewed 
in 16”s so that it lays open flat. $6.50 plus postage. 


Point of Purchase 
Cardboard Displays 


By Victor Strauss 


First complete book covering the subject. Contains visuals 
of all kinds of displays, with a complete construction plan 
for each one shown. There are 226 blueprints, coded and 
self-explanatory. Discussion covers dummies, instruction 
sheets, cartons, packing and shipping. Another section 
covers items such as motors, flashers, rivets, hooks, rubber 
bands and other fasteners and devices. 

It’s 9 x 12”, 218 pages, and a book every display man 
will need. Price, $15.00. 


Order Direct From 
MODERN LITHOGRAPHY 


Modern Lithography 
Box 31, Caldwell, N. J. 


| How to Prepare Art & Copy — $5.25 
[J The Single Color Offset Press — $6.50 


Enclosed is payment. Please send the book (or chart), as checked 





[] Color Chart for Dot Etching — $10.00 
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Mattson Joins PIA 

George A. Mattson, executive di- 
rector of the Chicago Lithographers 
Association, and previously a staff 
member of Lithographers National 





George A. Mattson 


Association, will join Printing In- 
dustry of America next February. 

In announcing the move, PIA cited 
Mr. Mattson’s long years of experi- 
ence in lithography. He served with 
LNA for eight years and joined the 
Chicago association two years ago. 

The PIA announcement did not 
outline Mr. Mattson’s duties in the 
organization, but it is expected that 
his background in industrial relations 
and collective bargaining in the litho 
field will be put to use. 

In September and October of this 
year. Mr. Mattson was a speaker at 
the conventions of the National As- 
sociation of Photo-Lithographers and 
the National Metal Decorators As- 
sociation. At both places he discussed 
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supervision in the lithographic in- 
dustry. 

Before entering lithography, Mr. 
Mattson helped carry out manage- 
ment polices in various departments 
of the RCA Victor Division of Radio 
Corporation of America and later the 
Federal Telephone and Radio Corp. 

Mr. Mattson served as an industry 
consultant to the Civilian Personnel 
Division, Office of the Secretary of 
War, during World War II. He is 
a member of several professional 
associations and is a former in- 
structor in labor relations. 


Firm Returns To Offset 

Guaranty Printing & Lithograph 
Co., San Francisco printing firm 
owned by Blum’s Direct Advertising 
Agency, has re-entered the lithog- 
raphy field with the addition of a 
Harris 1714x2214” and contemplates 
further additions to its offset depart- 
ment. Formerly a combination shop, 
the firm has done letterpress work 
only in recent years. 


Harris-Seybold Strike Ends 

A strike, which began at Harris- 
Seybold’s offset printing press produc- 
tion plant in Cleveland, Oct. 1, 
officially ended Nov. 5 as 700 em- 
ployes returned to‘ work, following 
agreement on a 2044 cent package 
settlement. 

According to Jack Walsh, Federal 
Mediation and Conciliation Service 
official who conducted the negotia- 
tions, a new 18-month contract calls 
for immediate wage hikes of 9 cents 


an hour and a second wage increase 
of 6 cents on July 1, 1957. The re- 
mainder of the 2014-cent settlement 
covers improved pension benefits and 
wage inequity adjustments. Mem- 
bers of local 725, United Automobile 
Workers, C.1.0.-A.F.L., ratified the 
new agreement Nov. 4. 


Process Appoints Wasmus 

Fred Wasmus, Process Lithog- 
raphers, Inc., New York, has been 
named superintendent of the firm’s 
preparatory departments, including 
the art department. The company 
recently moved to 175 Varick St., 
occupying 25,000 sq. ft. of floor 
space, twice that of the former loca- 
tion at E, 22nd St. 

By installing a 52 x 76” two-color 
offset press, the plant now is set up 
for large sheet work in addition to 
its existing facilities, with 22 x 34” 
two-color press, and a 22 x 29” single- 
color. A step-and-repeat machine 
has been added to the camera and 
platemaking department, plus new 
whirlers and accessory items. 


LNA Begins Membership Drive 

The Lithographers National As- 
sociation, under the direction of 
Carl N. Reed, president, has begun 
a membership campaign, with each 
member acting as a committee-of- 
one. According to Mr. Reed, the 
drive is expected to broaden the 
effectiveness of LNA’s program and 
extend its activities as well as to 
share Association expenses more 
equitably among member companies. 


MODERN LITHOGRAPHY, December, 1956 




















EASTERN 


PRODUCTS OF EASTERN CORPORATION, BANGOI MAINE + \ILANUFACTUREI OF QUALITY PAPER A» I I ELL I 
\{ILLS AT BANGOR AND LINCOLN, MAINE * SALES OFFICES: NEW YORK, BOST( {IA i 4 \ Al \ 
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EXCELLENCE IN 
FINE PAPERS 
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“For fixing capacity 
and speed... Hunt 


FLASH-0-GRAPH Fixe 


beats them all!” 


Reports like this come in almost daily 

from photographers who are fixing more film and 
more prints with Hunt FLASH-O-GRAPH Fixer 
than they’ve ever done with any 

other fixer. 


They get fixing speed as well. With 
Hunt FLASH-O-GRAPH, photo-mechanical film 
clears in less than 20 seconds; commercial 
pan film in less than 50 seconds; and photo papers 
fix in less than 90 seconds. 





There’s an added reason too, which 
assures better results. We mean the convenience 
of controlling the hardening quality of both 
film and prints to suit your own 
conditions of temperature and humidity, by 
adding just the right amount of hardener 
from the separate bottles supplied 
in each carton. 


Order a carton of FLASH-O-GRAPH today 
and prepare for a pleasant surprise. You can order 
direct from any Hunt Branch, or write for price list to 
Palisades Park, N. J. 








NEW CONVENIENT PACKING 


Each carton of Hunt FLASH-O-GRAPH Fixer contains 
four 1-gallon jugs of Fixer, four 12-ounce bottles of FLASH- 


: O-GRAPH Hardener, and two measuring graduates. 
Manufacturing 


Chemists 


Established 
1909 


PHILIP A. HUNT COMPANY 


PALISADES PARK, N. J. 
Chicago + Cleveland + Cambridge * Brooklyn + Atlanta * Dallas + Los Angeles * San Francisco 
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Safran on Web Offset 

Members of National Business Pub- 
lications at the New York regional 
conference Nov. 14 heard “What 
Rotary Lithography Can Do For 
Business Publishing,” a talk by 
Hyman Safran, president of Safran 
Printing Co., Detroit. Mr. Safran 
explained the process of web-fed, 
rotary, heat-set lithography, and how 
it fits into the business publication 
picture. 

He explained how Automotive 
News, a business publication his firm 
prints, changed from letterpress to 
rotary offset. In Mr. Safran’s words, 
“nothing had to be changed.” “The 
advertising agencies, the editorial de- 
partment and the composing room 
didn’t have to change one iota.” With 
the development of the translucent 
proof and more recently, the inven- 
tion of the bright type camera, a 
direct reproduction, dot for dot, of 
the letterpress plate now has been 
achieved. 

Advantages of printing business 
publications by rotary offset were 
listed by Mr. Safran. Paper savings; 
since paper is first made in rolls it 
has to be cut into sheets at the mill 
for conventional sheet-fed presses, 
but by using rotary presses a saving 
of approximately 20 percent can be 
made. Even with added waste factors 
in the faster roll-fed presses, at least 
a 10 percent saving can be gained. 

There are substantial savings in 
other departments, too. For instance, 
fine screen 133-line editorial half- 
tones for lithography cost less than 
coarse screen 65-line zinc engravings 
for letterpress. Lithography being a 
photographic process can very easily 
and therefore economically enlarge 
or reduce any copy or advertisement 
starting with a superior proof. Mr. 
Safran pointed out that there is not 
only a saving involved for the pub- 
lisher, but also for the advertiser. 

e 
Noted British Editor Dies 

Richard Bertram Fishenden, 76, 
editor of the British Penrose Annual, 
died Oct. 7 in Blackheath, Eng. Mr. 
Fishenden, British and international 
graphic arts authority, was chairman 
of the Lithography Advisory Com- 
mittee in London. 








E. Ames Hilperts 


Hilperts Joins Einson-Freeman 

E. Ames Hilperts has joined Ein- 
son-Freeman Co., Inc., creative 
lithographers of Long Island City, 
as controller. Mr. Hilperts, a certi- 
fied public accountant and attorney, 
previously was treasurer and a mem- 
ber of the board of directors of 
Kindred, MacLean & Co., Inc. He 
formerly was executive’ director of 
the Metropolitan Lithographers As- 
sociation. 

e 

NALC Planning Convention 

Gene Hanson, Ross-Gould Printing 
Co., St. Louis, executive secretary of 
the National Association of Litho 
Clubs, announced that the adminis- 
tration council of NALC will meet 
in St. Louis, Jan. 18-20 at Hotel 
Statler. General purpose of the three- 
day conference is to develop plans 
and ideas for the annual NALC 
convention in Chicago, May 2-4. The 
administration council is composed 
of members from each local club in 
the U. S., plus the national officers. 


. 


Schmidt Executive Dies 

George D. Taylor, vice president 
of Schmidt Lithograph Co., San 
Francisco, died Oct. 27 following a 
recurrence of a coronary condition. 
Mr. Taylor, 69, was born in Brooklyn 
and came to San Francisco in 1912. 
He had been with Schmidt Litho- 
graph Co. for more than 40 years. 


Winner in Graphic Arts Contest 

First prize in the 1956 Graphic 
Arts Competition for non-commercial 
awarded to William 
Giacalone, Brooklyn, it was 
nounced last month by John J. Karp, 
president of Techni-Craft Printing 
Corp., sponsor of the competition. 


art has been 
an- 


Mr. Giacalone received a cash prize 
of $150 for his oil painting of an 
Both he and his 
sponsor, A. A. Versh, who received 
a duplicate award of $150, are em- 
ployed by Artcraft Lithograph anc 
Printing Co., Inc. 


East River scene. 


IPI Opens New Plant 

The Printing Ink Division of 
Interchemical Corp. has opened a new 
plant in Cincinnati with 110,000 sq. 
ft. of floor space. It is IPI’s third 
largest manufacturing unit. 

Located on an ll-acre site for- 
merly owned by the Shaper Co., the 
building has been remodeled com- 
pletely and now contains modern 
equipment for integrated production 
of special varnishes and all types 
of printing inks, including rotary 
black ink for magazines, and news- 
paper inks formerly produced at the 
firm’s Chicago factory. 








CRS 


Kibler 


Henley 


Printing Industry of America, at its 70th 
annual convention held last month in Los 
Angeles, elected these national officers 
for the coming year: Harold R. Kibler, 
vice president; John C. Henley III, 
treasurer; Charles E. Schatvat, secretary; 
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Printing Industry of America Elects 1957 Officers 


Volk 


and Kurt E. Volk, Master Printers Sec- 
tion’s president. The election of Reuel 
D. Harmon as national PIA president 
was reported in Nov. ML. Also reported 
was the re-election of Walter F. McArdle 
as president of Union Employers Section. 


Schatvat 
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Lithographers National Association Plans Convention 


HE 52nd annual convention of 

the Lithographers National As- 
sociation will be held April 1-3, at 
The Greenbrier, White Sulphur 
Springs, W. Va. Extending an in- 
vitation to lithographic management 
to participate, LNA executive di- 
rector W. Floyd Maxwell said, “This 
important industry-wide gathering 
comes at a pivotal stage in the his- 
tory of the lithographic industry. It 
coincides with the greatest period of 
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growth offset-lithography has  ex- 
perienced. One that has seen us pass 
the billion dollar mark.” 

Although the convention program 
is now in a preliminary stage, plans 
have been made by the LNA board 
of directors to sponsor a number of 
the product group sessions that 
proved popular and rewarding at 
LNA’s last convention. Two after- 
noons have been set aside for section 
and product group meetings covering 





with confidence 
when they clean 


ROLLERS & BLANKETS 


and condition the rubber in 1 STEP with 


R2 28 containing RESILIUM 


(Anchor's exclusive formula) 


Try it—order today from your dealer * FREE: Write 
for “Modern Techniques in the Care of ALL Rollers. 


ANCHOR CHEMICAL CO., INC. 


SOLUTIONS FOR GRAPHIC ARTS PROBLEMS’ 
829 BERGEN ST., BROOKLYN 38, N.Y 
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bank stationers, poster lithographers, 
and platemakers and such specializa- 
tions as greeting cards, books and 
labels. 

The convention also will present 
several interesting speakers who will 
discuss various subjects of impor- 
tance to lithographic management. A 
profit survey, similar to that pre- 
sented in recent years, will provide 
a bird’s eye glimpse into the progress 
the lithographic industry has made 
in one of the least satisfactory phases 
of its operations. 

A special meeting of the board of 
directors will be held March 31, the 
day preceding the opening of the 
convention. The Association’s new 
board of directors will meet April 4. 

LNA advisory committees, com- 
prised of Association members who 
carry out activities throughout the 
year, including the Labor Relations, 
Industry Relations, Cost Accounting 
& Financial Management, Ways and 
Means, Membership, Promotion, 
Poster, and Platemakers Committees 
and the Bank Stationers’ Section, will 
report at the convention. 

A program of social events, in- 
cluding the LNA annual dinner, golf 
tournament, ladies card parties, etc., 
is now in the planning stage. LNA 
last held its convention at The Green- 
brier in 1954. It proved to be one 
of the most popular ever sponsored 
by the association. 

. 
Toronto Lithographer Expands 

Davis and Henderson, Ltd., To- 
ronto, announced it will move into 
a new building, now under construc- 
tion, in February. The new plant 
will contain 31,000 sq. ft. of floor 
space. Established in 1876, the firm 
has built up a nation-wide lithograph- 
ing, printing and advertising service. 
The manufacture of envelopes will be 
continued in the new building. 

e 
Inocencio Esteban Dies 

Inocencio Esteban of Croton-on- 
Hudson, N. Y., president of the 
Metropolitan Offset Plate Service, 
Inc., and the Lithographers Service 
Co., Inc., of New York, died Nov. 
10 of a cerebral hemorrhage in the 
New York Athletic Club. Mr. Esteban 
was 45. 
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ONLY OXY-DRY GIVES YOU 
ALL THESE ADVANTAGES 


: GREATER PRESS SPEEDS 
-more serrate per hour 







REDUCES REJECT SHEET WASTE 
more deliverable sheets 


PERMITS FULL PRESS LOADS 
faster job handling time 


USES LESS OFFSET ‘POWDER 
i costs ages to operate 





FASTER SETTING & DRYING OF INK 


less waiting time for next operation 





ELIMINATES STATIC ELECTRICITY ~~ 
“‘plumb-bob” jogging on-press delivery 


MUCH LESS SERVICE & MAINTENANCE 
fill it...set it...forget it operation 


ANY one of the above advantages make OXY-DRY superior If you want to increase the number of deliverable impres- 
to all other offset prevention methods. Combined, they sions per hour for every press in your plant, then you need 
give the printing plant that has OXY-DRY equipment, a OXY-DRY sprayers...write, wire or phone us today for 
tremendous competitive advantage that means more busi- more details. Installations now being made for all press 


hess, more profits and more satisfied customers. sizes from 17x22 and larger. 


OXY-DRY SPRAYER CORPORATION 


COBB BSS eer aee tsa) 
t 
, NEW YORK CHICAGO SAN FRANCISCO ML 
OXY-DRY SPRAYER. CORPORATION 
1134 West Montrose Ave., Dept. ML 1134 West Montrose Ave., Chicago 13, Illinois 
e Chicago 13, Illinois We are interested in OXY-DRY Sprayers; please 
. send more information [_] or your representative. 
THE ONLY RIGHT PREVENTIVE Firm Nome 











FOR INK OFFSET Address 








City. _.LZone. Stote 





Individual 








What's label paper doing 


in a bathtub? 


You might wonder. But a _ nationally- 
famous, mid-western manufacturer of bath- 
tubs doesn’t. Label paper in his bath-tubs earns 
him thousands of additional sales. 


During installation bath-tubs are subjected 
to some pretty rough treatment ... Workmen 
throw tools in them, stand in them and, in 
general, abuse them. 


This results in scratching or chipping of 
the extremely brittle porcelain on the tub. 
A McLaurin-Angier paper merchant heard of 
this problem. He went to the mid-western 
bath-tub manufacturer and suggested he line 
the tub with a protective paper. 


We recommended a special printed label 
paper with a water soluble gumming. After the 
tub is installed, and ready for use, filling the 
tub with water “soaks off” the protective 
paper lining. 

To date we’ve sold this mid-western manu- 
facturer a lot of this M-J special label paper 
with water soluble gumming. He’s sold a raft 
of bath-tubs because he offers builders the 
protection of the paper lining, with the sim- 
plicity of ‘‘soak off” removal. 


The sign of the most complete label line! ... 














You may not be interested in plumbers or 
bath-tubs. But you are interested in a label 
paper that answers your specific printing or 
packaging need. 

You know, from experience, that a label 
is no better than the paper on which it’s 
printed. McLaurin-Angier offers you over 100 
years of experience gumming and coating 
paper plus the most complete line of label 
papers in the country. 

hatever your label problem in printing 
or packaging, we welcome the challenge to 
meet it and solve it. 

Remember a label is no better ion the 

aper on which it’s printed . . . specify M-J 
faa paper and you start with the best! 


Address inquiries to Brookfield Sales Office, Brookfield, Mass. 


McLAURIN-ANGIER COMPANY 
HEADQUARTERS: Needham Heights 94, Mass. 
MILLS: Brookfield, Ware and Framingham, Mass; Homer, La. 
OFFICES: New York, Chicago, Cincinnati, Los Angeles 





NM=J 


LABEL PAPERS 


5O YEARS IN AMERICA 


.100 YEARS OF EXPERIENCE 








M-) WARETONE * 
M-J Self-Adhesive DRY-STIK ® 
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M-J Instantaneous & Delayed Action HEAT SEAL ° 
M-J OLD TAVERN * 


M-J PLATEDS 
M-J Guaranteed FLAT GUMMED 
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March of Progress Exhibit and Conference Dec. 13-15 


kien largest exhibit of graphic 

arts equipment and materials 
ever assembled under one roof in 
Wisconsin, will be displayed Dec. 
13-15 as part of the March of Progress 
Exhibit and Conference, sponsored 
by the Graphic Arts Association of 
Wisconsin. In addition to the ex- 
hibit, litho and letterpress clinics, 
conferences, and group discussions 
will be conducted. 

The exhibit, at Milwaukee’s audi- 
torium-arena, will include presses, 
bindery equipment, cameras, litho 
equipment, chemicals, plates, paper 
and other supplies. National as well 
as local manufacturers will display 
their products. 


The exhibit committee announced 
early this month that the original 
100 booth area had been sold out 
and an extension of 40 booths was 
required. Invitations to 15,000 
people in Wisconsin, Illinois, Michi- 
gan, Minnesota, Indiana, and Iowa 
were extended by the committee. 


The three-day March of Progress 
will feature a lithographic clinic Dec. 
15, during which members of the 
research staff of the Lithographic 
Technical Foundation will present 
reports on all phases of lithography. 
Michael H. Bruno, Frank Preucil, 
Edward J. Martin, and Robert F. 
Reed will handle discussions on plate- 
making, problems of color reproduc- 
tion, paper and ink problems on the 
press, and better halftone making. 

As a special exhibit, the Lithog- 
raphers National Association will 
display the 6th Annual Lithographic 
Awards winners, 270 pieces in 45 
varied classifications. Other exhibits 
of special interest will be presented 
by the Education Council of the 
Graphic Arts Industry, Inc.; Research 
& Engineering Council; and Inter- 
national Association of Electrotypers 
and Stereotypers. 


Andrew Sharp, vice president of 
sales, Kimberly-Clark Corp., Neenah, 
Wis., will be the keynote speaker 
at the opening meeting which will be 
devoted to management. Mr. Sharp 
will discuss the business climate in 
general, what can be expected in the 


near future, and the wisdom of plant 
expansion and modernization at this 
time. Also speaking at the manage- 
ment conference will be Robert E. 
Rossell, executive director of the Re- 
search & Engineering Council of the 
Graphic Arts Industry, Inc. 


= 
Whitmore Elected by LNA 

Edward K. Whitmore, president of 
Oberly & Newell Lithography Corp., 
New York, has been elected a mem- 
ber of the board of directors of the 
Lithographers National Association, 
it was announced recently by Carl R. 
Schmidt, board chairman. 

A member of the LNA Promotion 
Committee, Mr. Whitmore has been 
an active leader for many years in 
the Point-of-Purchase Advertising 
Iristitute. As new board member, he 
fills the vacancy created by the resig- 
nation of George C. Kindred, presi- 
dent of Kindred MacLean & Co. 

e 
Webb Heads Lithographing Co. 

John R. Webb has been elected 
president of Magill-Weinsheimer Co., 
Chicago lithographing and printing 
firm. Mr. Webb succeeds the late 
Harry J. Leahy. Acting as president, 
Mr. Webb will continue as sales di- 
rector, but active sales management 
has been assigned to M. Brook Horn, 
vice president and former salesman. 


Miss Printing Week Chosen 





Natalie Wood, Warner Bros. motion pic- 
ture actress, has been chosen Miss Print- 
ing Week for the 1957 celebration, Jan. 13- 
19. She is shown here with George Wise, 
president of the International Association 
of Printing House Craftsmen, Inc., dis- 


playing the 
poster. 


winning Printing Week 
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S&V Names Buchanan, Wikoff 

Sinclair & Valentine Co., an- 
nounced last month the appointment 
of Thomas B. Buchanan as assistant 
general sales manager of the com- 
pany, and of Howard C. Wikoff as 
manager of the company’s Phila- 
delphia branch. 

Mr. Buchanan will assist the gen- 
eral sales manager in forming and 
directing company sale’s policies. He 
has been manager of S&V’s Phila- 
delphia branch for several years. Mr. 
Wikoff, who replaces Mr. Buchanan, 
has served S&V in technical, produc- 
tion, and sales capacities. 


Pope & Gray Names Officers 

At a special meeting of the board 
of directors of Pope & Gray, Inc., 
Clifton, N. J., the following officers 
were appointed: J. Howard Houston, 
president; William H. Davis, vice 
president; Philip T. Pope, treasurer; 
John S. Russell, secretary; and Henry 
G. Beierle, comptroller. Mr. Houston 
succeeds William G. Tatlock, who 
died Oct. 26. 


Eaton Named Web-Fed Head 

Albert E. Eaton has been appointed 
New England Regional Manager of 
the Web Press Div. of American 
Type Founders. He will cover upper 
New York, Rhode Island, Massa- 
chusetts, Vermont, New Hampshire 
and Maine. 

Mr. Eaton joined ATF more than 
20 years ago and has spent his life 
in the graphic arts industry as a 
press salesman, and 
project engineer. In addition, he is 
an experienced lithographer. Most 
recently Mr. Eaton headed ATF’s 
New England Sheet-Fed Division. 


Dulfer Lithographing Sold 

The Alex Dulfer Lithographing 
Co., 60 year old San Francisco firm, 
has been sold by the Dulfer family 
to Robert Cardinal, E. J. Cardinal 
and John Wullschleger, principals in 
the Mercury Press. Lithographic 
equipment of the Mercury Press, 
which has been operating as a com- 
bination shop, has been moved to 
the Dulfer plant, which will continue 
operation at its present location. 


serviceman, 
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Riffe Cites Research Need 

More research directed toward im- 
proving production of both litho- 
graphic and letterpress printing will 
be needed to keep up with the in- 
creased demand for printed materials 
in the next 20 years, according to 
Walter E. Riffe, general superintend- 
ent of Muirson Label Co., Inc., San 
Jose, Cal. 

Speaking at the 35th anniversary 
dinner of the San Francisco Club of 
Printing House Craftsmen, Mr. Rifle 
predicted that printing sales volume 


will triple in the next two decades 
if printers can supply the demand. 
A large proportion of this will be 
due to the increased importance of 
packaging, as self-service takes over 
from the human sales clerk, indicated 
Mr. Riffe, whose own firm specializes 
in producing labels by letterpress but 
is understood to have been experi- 
menting recently with lithography as 
well. Among specific fields for pro- 
duction improvement, Mr.  Riffe 
named improved offset press plates, 
hetter solution of the 


inks. waste 




















The Wesel 25 is a precision piece of equipment 
with built-in simplicity. It produces superb neg- 
atives! All camera operations .. . film loading, 
automatic timing, automatic sizing and focus- 
ing are done from one position at the rear of 
the camera. Designed for line and Autoscreen 
Size of 
back: 25” x 25”. Tilting copy holder is 30” x 
40”. Entire unit is mounted on 3-point vibra- 
tion-absorbing mounts. Investigate the savings 
that ownership of a Wesel 25 affords you. 
Write for descriptive literature today! 


offset and photoscreen negatives. 


A Low-Priced Camera 


With Many 


Outstanding Features 


% Lower First Cost Price 
% Complete Package Unit 
% Saves Floor Space 


¥%& LIFETIME Ball Bearings 
on All Critical Parts 


%& LIFETIME Counter 
Numbers for AUTO- 
SIZE-FOCUS 


% LIFETIME Lathe-Like 
Monorail Design 





WESEL MANUFACTURING CO. 


1141 N. WASHINGTON AVENUE 


SCRANTON, PA. 


problem, and 
varnishes. 


fast-drying coating 


e 
LNA Analyzes Industry Growth 

Lithographic industry _ statistics, 
released last month by the Bureau 
of Census, U. S. Department of 
Commerce, have been analyzed by 
the Lithographers National Associa- 
tion and indicate a 106 percent gain 
for lithographic sales from 1947 
through 1954. (See ML’s report, 
Nov., page 33.) 

According to LNA, the $999,- 
112,000 sales volume reported for 
lithography is not the complete pic- 
ture, because the receipts do not 
include the volume of those estab- 
lishments primarily engaged in 
lithographing books and pamphlets, 
without publishing. Also excluded 
from the figures is the sharply in- 
creased volume of _ lithographic 
shipments in the field of folding 
boxes and other paper and board 
products which are classified as a 
separate industry by the 
Bureau. 


Census 


« 

Argentine Lithographers Strike 

More than 50,000 lithographers 
and printers in Argentina halted 
publication of the nation’s magazines 
and newspapers Nov. 12 in a nation- 
wide walkout. At the same time, ap- 
proximately 250,000 metal workers 
went on strike. Both unions attacked 
management’s refusals to listen to 
their demands. Management rep- 
resentatives said they could not con- 
sider wage demands that ranged from 
90 to 150 percent increases. 


e 
NAPL Staff Active 

Following the highly successful 
convention in New York, NAPL 
officers have been active recently. 
Walter E. Soderstrom, executive vice 
president of the association. ad- 
dressed the Philadelphia Lithog- 
raphers Association, a management 
group, at the Warwick Hotel, Oct. 
25. His topic was “What’s Wrong 
with the Litho Industry.” 

The secretary of NAPL, Robert 5. 
Emslie, Jr., recently concluded a visit 
to NAPL members and prospective 
members on the West Coast. 
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Lecin tolee iprociluce Vatton on Vtanwell Offer: 7 


Howard Paper Mills, Inc. / MAXWELL PAPER COMPANY DIVISION / Franklin, Ohio 


We'd be pleased to send you samples of our eight finishes and two tints 


Printed on Maxwell Offset—Basis 80—Wove finish COLOR PHOTOGRAPH BY ANTON BRUEHL 





4 color offset reproduction 


WARREN’S 


Lithographic Papers 
Lusterkote » Offset Enamel + Overprint Label C1S + Sebago Label C1S 
Fotolith Enamel + Silkote Offset 
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PAPER MERCHANTS 
who sell and endorse 
Warren’s Standard Printing Papers 


Ausany, N. Y. 
ATLANTA, Ga. 
Ba.timoreE, Mp. 
Bancor, MAINE 
BirMINGHAM, ALA. 
Boise, IDAHO 


Hudson Valley Paper Company 
Sloan Paper Company 

The Barton, Duer & Koch Paper Co. 
Brown & White Paper Company 
Sloan Paper Company 

Zellerbach Paper Company 

Carter Rice Storrs & Bement 

Boston, Mass. The Century Paper Co., Inc. 
Cook-Vivian-Lindenmeyr Co. Inc. 
The Alling & Cory Company 

{ Franklin-Cowan Paper Company 
Crescent Paper Company 

Caskie Paper Company, Inc. 

{ Virginia Paper Company, Inc. 
Southern Paper Company 

Chicago Paper Company 

McIntosh Paper Company 
Carpenter Paper Company 

The Diem & Wing Paper Company 
The Petrequin Paper Company 

{ The Alling & Cory Company 
Cotumsus, On10 = The Cincinnati Cordage & Paper Co. 
Concorp, N. H. C. M. Rice Paper Company 
Dattas, Texas Olmsted-Kirk Company 
Dayton, Onto Hull Paper Company 
Denver, Coto. Carpenter Paper’ Co. 
ay ee Western Newspaper Union 
vag aodguniall Newhouse Paper Company 
Seaman-Patrick Paper Company 
Zellerbach Paper Company 
Fort Wortn, Texas Olmsted-Kirk Company 
Fresno, Ca. Zellerbach Paper Company 
Granpv Rapips, Micn. uimby-Walstrom Paper Co. 
Great Fats, Mont. The John Leslie Paper Company 
HarrIsBuRG, Pa. The Alling & Cory Company 
Henry Lindenmeyr & Sons 

{ conser ice Storrs & Bement 
L. S. Bosworth Company 
Crescent Paper Company 
Jackson, Miss. Townsend Paper Company 
JACKSONVILLE, Fa. Virginia ie enon" Inc. 
= ~, Midwestern Paper Company 
Kansas Crry, Mo. { Wertgame pacer ron tad 
Southern Paper Company 

The Weissinger Paper Company 
: Western Newspaper Union 

Littie Rock, Arx. { Arkansas Seger Deuapany 
Los ANnGELEs, CAL. Zellerbach Paper Company 
LouisviLLz, Ky. Miller Paper Company 
LyncuBurc, Va. Caskie Paper Company, Inc. 
Mewmpuis, TENN. Southland Paper Company 
MILwavukKEE, Wis. Nackie Paper Company 
The John Leslie Paper Company 

{ Newhouse Paper Company 
Newhouse Paper Company 

Weaver Paper Company 

NASHVILLE, TENN. Clements Paper Company 
Newark, N. J. Henry Lindenmeyr & Sons 
a ee Carter Rice Storrs & Bement 
Sis r Henry Lindenmeyr & Sons 

Alco Paper Company, Inc. 
Henry Lindenmeyr & Sons 
The Alling & Cory Company 
Miller & Wright Division 
New York City — Paper Company, Inc. 


BurFaco, N. Y. 
CuampaiGcn, ILL. 
Cuar.ortte, N. C. 
CHATTANOOGA, TENN. 


Cuicaco, ILL. 


Cincinnati, On10 


CLEVELAND, OnHI0 


Detroit, Micu. 
EuGEnE, Ore. 


Hartrorp, Conn. 


Houston, TEXAs 
INDIANAPOLIS, IND. 


KNOXVILLE, TENN. 
LansinG, Micn. 


MINNEAPOLIs, MINN 


Mouing, ILL. 
MontTGomery, ALA. 


New Or veans, La. 


The Canfield Paper Company 
Marquardt & Company, Inc. 
Schlosser Paper Corporation 
Zellerbach Paper Company 
Western Newspaper Union 
Field Paper Company 

D. L. Ward Company 

The J. L. N. Smythe Company 
Schuylkill Paper Company 
Zellerbach Paper Company 
The Alling & Cory Company 
C. M. Rice Paper Company 
Zellerbach Paper Company 


Oak.anb, CAL. 
OKvaAHoma City, OKLA. 
Omana, NEB. 


PHILADELPHIA, Pa, 


PHOENIX, Ariz. 
PittsBuRGH, Pa. 
PorTLAND, MAINE 
PorTLAND, ORE. 


. a Narragansett Paper Co., Inc. 
Provipence, R. I. { Carter Rice Storrs & Bement 
Reno, Nev. Zellerbach Paper Company 
la. Ay B. W. Wilson Paper Company 

oho Virginia Paper Company, Inc. 


Rocuester, N. Y. 
SACRAMENTO, CAL. 


Sr. Louis, Mo. 


The Alling & Cory Company 
Zellerbach Paper Company 
Beacon Paper Company 

Tobey Fine Papers, Inc. 

The John Leslie Paper Company 
Newhouse Paper Company 

Sart Lake Ciry, Utan Zellerbach Paper Company 
San Antonio, Texas Shiner-Sien Paper Company, Inc. 
San Deco, Cat. Zellerbach Paper Company 
San Francisco, CAL. Zellerbach Paper Company 
San Jose, Cat. Zellerbach Paper Company 
SEATTLE, WasH. Zellerbach Paper Company 
SHREVEPORT, La. Louisiana Paper Company, Ltd. 
Spokane, Wasu. Zellerbach Paper Company 
SPRINGFIELD, Mass. Carter Rice Storrs & Bement 
Stockton, Ca. Zellerbach Paper Company 
Syracuse, N. Y. The Alling & Cory Company 
Tacoma, Wasn. Zellerbach Paper Company 
To.tepo, Ono The Commerce Paper Company 
Troy, N. Y. Troy — Corporation 
Tursa, OKLA. Tulsa Paper Company 
Waco, Texas Olmsted-Kirk Company 
WasuinctTon, D. C. Stanford Paper Company 
Wicuita, Kan. Western Newspaper Union 


Sr. Paut, Minn. 


EXPORT AND FOREIGN 

New York City (Export) National Paper & Type Co. 
40 cities in Latin America and West Indies. 

New York City (Export) Moller and Rothe, Inc. 
20 countries in Latin America and West Indies. 

New York City (Export) Muller & Phipps (Asia) Ltd. 
Belgian Congo, Burma, Ceylon, China, Hong Kong, Iceland, 
India, Malaya, Philippine Islands, South 

AUSTRALIA 

New ZEALAND 

Hawauan IsLanps 


oe 
. J. Ball Limited 
B. J. Ball (N. Z.), Ltd. 
Honolulu Paper Co., Ltd. 
Agents for Zellerbach Paper Company 











Puoto By CREATIVE PHOTOGRAPHERS FOR SMITH PATTERSON Co. 


WARREN’S 


Lithographic Papers 
Lusterkote + Offset Enamel + Overprint Label C1S + Sebago Label C1S 
Fotolith Enamel + Silkote Offset 


Warren’s LusTERKOTE provides a 
mirror-like glossy surface that con- 
tributes brilliance to the highlights 
and colors in lithographic reproduc- 
tion. Now available as LusTERKOTE 
ENAMEL, LUSTERKOTE COVER and 
BrisTOL (1 Side and 2 Sides) and 
LusTERCaARD. 

Warren’s OrFsET ENAMEL is a 
double coated paper for the printing 
of pictures by offset lithography. 
Double coating improves printabil- 
ity and uniformity, resulting in a 
higher potential of lithographic re- 
production. Offset Enamel is avail- 
able in glossy finish, Saxony finish, 
and dull finish. Also available coated 
one side only. 

Warren’s OVERPRINT LABEL is 


double coated on one side and is 
eminently suitable for labels pro- 
duced by offset lithography or by 
letterpress. This paper is pre-con- 
ditioned by an exclusive process. 

Warren’s SILKOTE OrFFsET has the 
appearance of a wove offset but has a 
unique pigmented surface that gives 
more brilliant reproduction. It also 
offers a high degree of dimensional 
stability. Silkote Offset is available 
in Wove and Saxony finish. 

Warren’s FoTo.tirH ENAMEL is a 
new machine coated two side paper 
for the reproduction of halftones by 
offset lithography. 

Warren’s SEBAGO LaBEL CIS is a 
new machine coated label paper for 
offset lithography or letterpress. 


Write for free bookle-—“How Will It Print by Offset” 


S. D. WARREN COMPANY - BOSTON 1, MASS. 





[BETTER PAPER 


REG.US.PAT OF, 


BETTER PRINTING | 


Printing Papers 
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How to impress your most important customer! Show 
him a sample of the new look in brilliance you can 
get with this new premium line of offset inks—IPI 
Lithoday. The acclaim Lithoday has won across the 
country is without equal in our experience—not only 
for its superb, matchless results, but for the new con- 
venience it offers in a complete offset ink service. For 
Lithoday comes packed in cans, ready for your shelf, 
and ready to run. Always at your fingertips, it cuts 
your ink investment to rock bottom. A few basic 
colors, plus black and white, are all you need for a 
complete Lithoday service. Order now from your 
IPI salesman—specify the 1 or 5-lb. can! 


IPI, IC and Lithoday are trademarks of Interchemical Corporation 


Crammed With Q 


NEW IPI LITHODAY PACKAGED OFFSET INK 





uality 






ORDER NOW! 


for this handy Lithoday color specimen book. 


Interchemical 


CORPORATION 
Printing Ink Division 


67 W. 44th ST., N.Y. 36, N.Y. 


a 


Write today on your letterhead 
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First 

U. S. Edition 
now | 
available ! 














44 Pages of Facts about 
Ilford films and plates. 


The table of contents a 
— 
includes: @ |lford Graphic Arts 


Code e Relative Speeds of Graphic 
Arts Materials e Plates e Films 

e Recommended Techniques 

& Materials e Chemicals and 
me)aanlelicKome Dy-1a-ccelelaamiiielantiarcheleln 


Get the complete story of ILFORD graphic arts materials 


Whether you specialize in photoengraving, photolithography, rotogravure 

or silk screen printing, you will want a copy of this new Ilford Graphic Arts catalog. 

It contains not only valuable advice and recommended techniques, but also full information 
on all Ilford Graphic Arts materials. You will need this book 

at your finger tips whenever you order your films, plates or 


chemicals. We will be pleased to send you a complimentary ILF K D a. 
copy if you will write on your company letterhead. ¥ 


37 West 6Sth St., New York 23, N. Y. 
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Reading 
Ml 
on 
Borrowed 
Tite 
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Why not 
enter an 
extra 
Subscription 
for your 
plant so 
youll have 
plenty of time 
to read it 
every month. 








| __ Letters 











Presensitized Plates 
Dear Sir: 

We would be pleased if you could let us 
have a further copy of the reprint “Presen- 
sitized Plates” (the series of articles which 
appeared in Modern Lithography in Feb- 
ruary, March and April, 1956). 

Printing, Packaging and Allied 
Trades Research Assoc. 
Surrey, England 


Copy of this popular reprint has been 
sent. Other interested subscribers may 
have a copy, if they like. ML also will 
send one free to any new subscriber to 
this magazine.—Editor 





Likes Press Column 
Dear Sir: 

I recently subscribed to your very inter- 
esting magazine. I used to subscribe to it 
in England and found it very useful indeed. 
When I looked at a recent copy | couldn’t 
find “Hints to Pressmen.” I always like to 
hear how other pressmen get over their 
little troubles and one of these days I may 
be calling on you for help. 

I find most things over here very good 
and so far have had no trouble. My boss is 
one of the best, which helps a lot, although 
he won’t mature paper. What do you think? 

I have been wondering if there are any 
other Englishmen in your part of the world 
and if so, how can [ get in touch with them 
to compare their experiences with my own? 

John Hyde 
451 Bloor St., East 
Toronto, Canada 


The pressroom column to which you 
refer is “Litho Production Clinic,” by 
Theodore F. Makarius, which appears in 
alternate months. Your next issue will 
contain it. Readers who would like to 
comment on paper conditioning or dis- 
placed Englishmen interested in exchang- 
ing reminiscences with Mr. Hyde are 
urged to write him directly.—Editor 


And Furthermore, 
Mr. Robbins 


That now notorious booklet “The Pres- 
ent and Future of the Printing Processes,” 
which ML belabored some months ago 
(June, page 55) as being inaccurate, dis- 
torted and harmful to the graphic arts, 
now is getting its lumps from the British 
press. Modern Lithographer and Offset 
Printer has taken Mr. I. D. Robbins, au- 
thor of the pamphlet, to task in two pages 
of its October, 1956 issue. 

Half the space is devoted to extracts of 
ML’s comments on the booklet. The re- 
mainder is a trenchant criticism of some 


(Continued on Page 113) 
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Trade Events 











Wisconsin Graphic Arts Association, 
70th anniversary, March of Prog- 
ress, Dec. 13-15, Milwaukee Audi- 
torium. 


National Printing Week, Jan. 13-19. 

Lithographers National Association, 
52nd annual convention, April 1-3, 
The Greenbrier, White Sulphur 
Springs, W. Va. 

National Association of Photo-Lithog- 
raphers, 25th annual convention, 


Sept. 11-14, Chase Park-Plaza 
Hotel, St. Louis. 


Litho Schools 


Canada—Ryerson Institute of Technology. 
School of Graphic Arts, 50 Gould. St., 
Toronto, Ont., Canada. 

Chicago—Chicago Lithographic Institute, 1611 
W. Adams St., Chicago 12, Ill. 

Cincinnati—Ohio Mechanics Institute, Cincin- 
nati, Ohio. 

Los Angeles—Los Angeles Trade Technical 
Junior College, 1646 S. Olive St., Los An- 
geles 15, Calif. 

Minneapolis—Dunwoody Industrial _ Institute, 
818 Wayzata Blvd., Minneapolis 3, Minn. 
Nashville—Southern School of Printing, 1514 

South St., Nashville, Tenn. 

New York—New York Trade School. Litho- 
graphic Department, 312 East 67 St., New 
York, N. Y. 

Manhattan School of Printing, 72 Warren 
St., New York, N. Y. 

Oklahoma—Oklahoma A & M Technical School. 
Graphic Arts Dept., Okmulgee, Okla. 

Rochester—Rochester Institute of Technology 
Dept. of Publishing & Printing, 65 Plymouth 
Ave., South Rochester 8, N. Y. 

Philadelphia — Murrell Dobbins Vocational 
School. 22nd and Lehigh, Philadelphia, Pa. 
Pittsburgh—Carnegie Institute of Technology. 
School of Printing Management, Pittsburgh. 
San Francisco—City College: of San Francisco. 
Ocean and Phelan Aves., Graphic Arts De- 

partment. 

St. Lovis—David Ranken, Jr., School of Me- 
chanical Trades, 4431 Finney St., St. Louis 8, 
Mo. 

Vancouver—Clark College. 

West Virginia—W. Va. Institute of Technology. 
Montgomery, W. Va. 

















Trade Directory 











Lithographic Tech. Foundation 

Wade E. Griswold, Exec. Dir. 

131 East 39th St., New York 16, N. Y. 
National Assn. of Photo-Lithographers 
Walter E. Soderstrom, Exec. V.P. 

317 West 45th St., New York 36, N. Y. 
Lithographers National Association 

W. Floyd Maxwell Exec. Dir. 

420 Lexington Ave., New York 17, N. Y. 
National Assn. of Litho Clubs 

Frank H. Mortimer, Secy. 

5917 33rd St., N. W. 

Washington 15, D. C. 

Printing Industry of America 

James R. Brackeft, Gen. Mgr. 

719 15th St., N. W. Washington 5, D. C. 


Internatl. Assn. Ptg. House Craftsmen 
P. E. Oldt, Exec. Sec’y. 
307 E. Fourth St., Cincinnati 2. 
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After twenty years of fine letterpress work, Ace Printing of Bayonne, N. J. swings to Offset with a new Pearl Pres: 


Mr. Sanford Lazare of Ace Printing has only one regret con- Made with the unerring precision of a fine Swiss watch, 
cerning his new Pearl Press and that is, quote, “WHY the Pearl automatically steps up the production of any shop 
DIDN'T WE DO THIS YEARS AGO?” without appreciable increase in human effort. 


This enthusiasm, on the part of a new Pearl owner hasa . Its smoothness of operation and solidity of frame con- 
familiar ring, whether Offset is being introduced in a letter- struction delivers a phenomenal hourly output of 8,000 or 
press shop or, as in most cases, a new tempo is being set better without stress or strain on either the press or its 
in an established offset house. operator. 


Che world's finest equipment for Offset, Letterpress and Gravur 


See pages ..., ..., ..., ..., and read what plant owners are saying about the Swiss Wonder Press — The Consolidated Pe 





THE CONSOLIDATED PEARL OFFSET PRESS 


A superb example of Swiss Precision 


Ree 


FORM ROLLER ADJUSTMENT PHOTRONIC SHEET CONTROL optically FULL COVERAGE INKING with four large 
Easily accessible from outside checks the sheet to register guides form rollers of varying diameters 


The Consolidated Swiss built Pearl Offset Press has 
been approved and accepted by the Graphic Arts 


Industry as the finest Press in its size class. With 





hundreds of installations all over the world, every Press 





is producing its maximum in quality, in speed, 


and in overall performance ! 


Little wonder it has gained full acceptance 
both from pressmen and plant owners who take pride and 


pleasure in producing a better job with greater returns. 





You can purchase this outstanding, Swiss built 
press with payments as low as $211.00 per month. 
Your entire payments can be charged off to depreciation 
and are tax deductible, as you pay them, through the 
Consolidated Depreciation Payment Plan. 


19”"x 25”’ 
SHEET SIZE 


Oa 7” 


ELECTRIC PAPER FEED CONTROL MICROMETER CYLINDER ADJUSTMENT NON-STOP DELIVERY permits 
automatically trips press Accurate, predetermined settings unloading at full speed 


Ul | EQUIPMENT AND 
SUPPLY COMPANY 


‘4412 N. HOMAN AVE. © CHICAGO 51, ILLINOIS © Phone BRunswick 8-4000 





30 WEST 26th STREET NEW YORK 1, NEW YORK 1430 VENICE BOULEVARD, LOS ANGELES 6, CALIFORNIA 1190 BENNINGTON STREET EAST BOSTON 28, MASSACHUSETTS 
PHONE ALGONQUIN 5 - 4950 PHONE RICHMOND 8 - 3896 PHONE EAST BOSTON 7 - 2921 





Se Lithographic Technical Foun- 
dation’s board of directors met at 
the Lake Shore Club in Chicago, Nov. 
14-15 for a mid-year consideration 
of the Foundation’s programs and 
activities. The major purpose of the 
meeting was discussion of a long 
term projection of LTF’s research 
and educational programs from the 
viewpoint of the plant owner. 

W. E. Griswold, executive director, 
pointed out in his report that deci- 
sions as to what the research and 
educational programs should be, 
ought not be left entirely up to the 
research and educational staffs, or 
even to them with the help of their 
committee groups. The viewpoints of 
plant owners, heavily invested in the 
industry, are vitally important for 
well balanced and progressive pro- 
grams. 

An interesting and stimulating fea- 
ture was an address by R. E. Fischer, 
head of research of Springdale 
Laboratories of Time, Inc. Mr. 
Fischer explained how research had 
helped his organization to save mil- 
lions of dollars. 

Another feature of the meeting was 
a presentation by Arthur L. Johnson, 
Jr., executive director of Graphic Arts 
Association, Milwaukee, of an ap- 


preciation session of “How Our 


Lithography Firms Incorporate 

The following lithography com- 
panies in New York have been grant- 
ed charters of incorporation, listing 
capital stock at 200 shares no par 
value: Bon Ton Litho Corp.; Maclen 
Litho Corp.; Contact Printing & 


Lithography Corp.; and Lamm- 
Miller-Fox Offset Co., Inc. 
om 


Nunn Addresses Joint Meeting 
Wesley I. Nunn, advertising man- 
ager of Standard Oil Co. of Indiana, 
addressed a joint meeting of the 
Point-of-Purchase Advertising Insti- 
tute, Chicago Federated Advertising 
Club, and the Sales Executives Club 
of Chicago, Nov. 15. Mr. Nunn 
stated that point-of-purchase adver- 
tising is bringing daily improvements 
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LTF Board of Directors Holds Mid-Year Meeting 


Business System Operates,” the basic 
material which has developed into 
the Visual Economics Program spon- 
sored by LTF and PIA. 

A report on the Foreman-Manage- 
ment program brought forth an 
interesting discussion on the place 
and value of such a program in the 
lithographic industry. Also included 
at the meeting were reports from the 
Public 


Committees as well as on the 10- 


Relations and Marketing 
month financial statement, and tech- 
nical forums. 

On recommendation of the Re- 
search Committee chairman and the 
Research Steering Committee, the 
board of directors approved the re- 
search manager’s trip to Europe in 
1957 for the purpose of delivering 
two papers at the Symposium on 
Printability of the International 
Congress of Graphic Arts Research 
Institutes in Munich, Germany, May 
27-31, and to attend the International 
Graphic Arts Exposition, known as 
“Graphic 57,” in Lausanne, Switzer- 
land, the first two weeks in June. 

Mark Collins, Smith Litho. Co., 
Ltd., Vancouver, B. C., was elected 
a director of LTF to fill the unex- 
pired term of J. Hanes Lassiter, the 
Lassiter: Press, Charlotte, N. C., who 
has resigned. 


in adhesives, colors, plastics and 
metals. He said his company cur- 
rently is spending $1 million a year 
in this media, mostly on outdoor 
materials. 


Bruno Listed as Speaker 

Michael H. Bruno, research man- 
ager of the Lithographic Technical 
Foundation, will speak at a technical 
meeting Feb. 14 of the Printing In- 
dustries Association of Western New 
York, Inc., Buffalo. Mr. Bruno’s topic 
will be “Why Offset?” 


a 
IPI Previews Color Film 
Interchemical Corp. held a special 


showing of its new 27-minute movie 
last month for the press. “This Is 





Color,” a full-color motion picture 
dealing with the phenomenon of 
natural and man-made color, is a 
non-technical film explaining simply 
and briefly the qualities of refraction, 
reflection, opacity, transparency. sub- 
tractive and additive mixtures. 


Western Appoints Smiley 

Lloyd Smiley of 
Hicksville, L. I., has 
been named director 
of industrial engi- 
neering of the east- 
ern division of West- 
ern Printing & Lith- 
' ographing Co. Mr. 
' Smiley formerly was 
_ on the staff of Drake, 
Startzman, Sheahan 
& Barclay of New 
York as a management consultant. 

e 


LTF Forum Attended By 4000 
In an atmosphere of labor-manage- 
ment cooperation, 4000 union mem- 





bers and employers attended a litho- 
graphic technical progress forum at 
New York’s Manhattan Center, Nov. 
30-Dec. 1. 

“Our declared Edward 
Swayduck, president of Local |, 
Amalgamated Lithographers of Amer- 
ica, at the forum opening, “accepts 


: ” 
union, 


automation. We don’t fear progress, 
we welcome it.” Arthur Herst, presi- 
dent of the Metropolitan Lithogra- 
phers Association, Inc:, added that 
the theme for the meeting is “know- 
how pays off — for all!” 

The closed circuit large screen TV 
presentation for the Technical Prog- 
ress Forum was made by the re- 
search staff of the Lithographic Tech- 
nical Foundation, Inc. Under the di- 
rection of Michael Bruno, LTF re- 
search manager, the research group 
showed results of litho research and 
experience in the form of actual dem- 
onstrations. The audience was able to 
look over the shoulder of the dem- 
onstrator by means of a theatre size 
TV screen. Other demonstrations, not 
practical for closed circuit TV, were 
handled by colored movies and by 
slide films. Subjects covered included 
the “why” of paper troubles and how 
to avoid them, making the job easier 
with instruments, masking for color 
reproduction and a preview of pro- 
duction methods of the future. A 
question and answer session followed 
the demonstrations. 
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Christmas 1956 






2 © WE honor the Prativitn this 
Christmas, et us all give more 
thought to the spiritual meaning 
of this great dau —-remembering that through 
Christ, God revealed to ug the lasting truths 
of Christian faith. & Again let us dedicate our 
lives to the service of our Heavenly father.As 
We pray, let us gide thanks to Him for our price- 
less heritage to worship and live as free people. 
A Let us remember to prav for those who bear 
the burden of turannu, and for those who are ill 
and depressed, that they man soon be blessed 
with lighter hearts. A Let us prav for His 
guidance of our chosen leaders, that they man 
work wisely and unceasingly for amity among 
nations. & Let us, with thankful hearts, spread 
the age-old message of the Christmas angel, 
“Glory to God in the Highest, and on Larth, 
Peace to Hien of Good Will” A A A A 


INTERNATIONAL PAPER COMPANY 
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Service Down Through The Years... 





PRINTERS AND 








Wm J Keller Inc 


PENN R. WATSON, PRESIDENT 


33 CLARENCE AVENUE + BUFFALO 15, NEW YORK + UN 6600 


Mr. Walter E, Soderstrom 
Executive Vice-President 
National Association of Photo-Lithographers 
317 West 45th Street 
New York 36, New York 


Dear Walter: 


Replying to your inquiry -- we joined the Association in 
1934. I have long wanted to write a letter of appreciation for the 
wonderful support we have received over the years, from the Associa- 
tion. 


You probably won't remember but we started with a Roto- 
print and thus became the first combination shop in western New York, 
In about a year, we decided that if we were to really get into the 
lithographic field, we needed larger equipment so we really plunged 
and bought a 17 x 22 Harris. Today we have seven presses, single and 
two color and &5% of our business is lithography. 


I want to take this opportunity to acknowledge the great 
help we have received from the NAPL and from you personally. In the 
old days, we certainly leaned on you heavily. The hours you so gener- 
ously gave to help solve our problems, advice on materials, equipment, 
labor, sales -- in fact the whole gamt of the lithographic field, 


Your sympathetic understanding, your enthusiastic cooper- 
ation and apparent sincere cesire to be helpful at all times over our 
nearly twenty-five years of membership in the NAPL has been most val- 
uable and appreciated. We hope that over the years, we too have con- 
tributed in some small way, to the Association, in repayment, 


Walter, we salute you as the man of the year of the graphic 
arts' secretaries, 





Sincerely, 


PRW,SR:G PRESIDENT “” 





National Association of Photo-Lithographers 


317 W. 45th St., New York 36, N.Y. Write for new brochure on membership in NAPL 
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Tucker New Sauls President 


A. L. Tucker, a former president 
of the National Association of Litho 
Clubs and a former board member 
of the National Association of Photo- 
Lithographers, has been named presi- 
dent of Sauls Lithograph Co., Inc. 

The Washington, D. C. firm, oper- 
ating for the past 12 years as a part- 
nership, has become incorporated. 
This year the company is celebrating 
its 27th anniversary. 

Other officers of the new company 
are Joesph Arnold, vice president, 
and Miss Bess Kramer, treasurer. 


Happ Joins Snyder & Black 
Louis Happ, former production 
and plant manager for Kindred Mac- 
Lean & Co., division of Progress 
Lithographing Co., Inc., Long Island 
City, has joined Snyder & Black, Inc., 
New York, as production manager. 
Mr. Happ was with Kindred MacLean 
for nine years. Prior to that, he 
served for four years in the produc- 
tion department of American Can Co. 


G.P.I. Honors Branch Manager 
A 25-year-service award has been 
presented to Sidney Langford, Cleve- 
land branch manager, by General 
Printing Ink Co., 
Chemical Corp. 
Mr. Langford joined G.P.1. in 193] 
as an office clerk in the Sigmund UIl- 
man Co. division. Later he became 
office manager, and subsequently un- 
dertook an active role in the corpor- 
ation’s sales activities. Since July 1. 
1944, he has been branch manager of 


division of Sun 


the Cleveland office, supervising sales 





and distribution of G.P.I.’s 
and lithographic inks. 


printing 


Skahill Named By Supply Firm 

John Skahill, Roberts & Porter 
western district manager since 1952, 
has been named general sales mana- 
ger. Mr. Skahill joined Roberts & 
Porter in 1948 as manager of photo- 
graphic sales after 13 years with An- 
sco. At Ansco, he served in various 
production and sales capacities from 
1934 till 1944 when he was made 


manager of graphic arts sales. 


New Ink Company Formed 
Color Products, Inc., a new print- 
ing ink company in St. Louis, will 
manufacture offset, rotogravure, and 
flexographic inks for the packaging 
industry. The new company recently 
moved into a 10,000 sq. ft. building. 
+. 
Cole Heads UCP Campaign 
Ralph D. Cole, president of Con- 
solidated Lithographing Corp., Carle 
Place, N. Y., has been appointed 
chairman of the graphic arts divi- 
sion of the United Cerebral Palsy’s 


current campaign. 


SUPERIOR QUALITY 





plus SPEED 


plus ECONOMY 








40""x40" 





50x50" 


Camera size i 
Circular screens, 5\ we 
ia. a“ A3"* 
pt om so"s70 
Copy jo ” 
ize © un 33"'x50 
Max. $! 40''x60 





pransparencies 


180 VARICK ST. 
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Write for Complete Literature and List of Deniers 


REPRO GRAPHIC MACHINES, 


NEW YORK, N.Y. 


-@ KLIMSCH 


Commodore 


DESIGNED FOR 












LARGE SIZE WORK 
AND PROGRESSIVE 
SHOPS 


¢ Easy accessibility to all controls 
¢ True automatic focusing 


e Adaptable for quick work with 
small size film 


¢ Built-in anti-flare curtains in lens 
holder 


e 2 or more different screens can be 
stored and inserted at will 


INC. 


CHelsea 2-5255 
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THE TEN YEAR PLAN 


THMLOUNCULG 


A New per month down to $67.80 per month. Only a small cash 


Depreciation-Rental security deposit required. Your rental payments are equal 

| to your depreciation value of the equipment, plus a 3% 
Program on the pitt 

Consolidated Pearl THE CONSOLIDATED PEARL OFFSET PRESS 

Offset Press 


You can actually lease the Consolidated Pearl “25” for a 


period of ten years with monthly rental payments of $299.45 













eevee VTS 





The Consolidated Swiss built Pearl Offset Press 
has been approved and accepted by the 
Graphic Arts industry as the finest Press in 
its size class. With hundreds of installations 
all over the world, every Press is producing 
its maximum in quality, in speed, and in 
overall performance ! 

Little wonder it has gained full 

acceptance both from pressmen and 

plant owners who take pride and 

pleasure in producing a better 

job with greater returns. 





SHEET SIZE 19”x 25” 





a Get cash working capital for your obsolete equipment ! 


Never before has a plan been offered to the printing industry, so 
well fitted for a growing business. Another Consolidated first; an- 
other outstanding achievement to help the Graphic Arts industry 


It’s easy to qualify for the 
Ten Year Depreciation Lease 
Plan! Write, wire or phone us. 
Get the details immediately 
or have a Consolidated repre- 
sentative explain how you can 
now lease the most productive 


equipment in the industry at CONSOL| Wivgal INT N 

a rental fee no greater than 

normal depreciation reserves. —eleli-J\ 1-1 bae-V | 2-10) -) 1 ma’ ametey 1-7-0 \ hz 
1112 NORTH HOMAN AVENUE e¢ CHICAGO 51, ILLINOIS © PHONE BRunswick 8-4000 


330 W. 26th ST., NEW YORK 1,N. Y. 1190 BENNINGTON ST., EAST BOSTON 28, MASS. 
PHONE ALGONQUIN 5-4950 PHONE EAST ROSTON 7-2921 


1430 VENICE BLVD., LOS ANGELES 6, CAL. 420 MARKET ST., SAN FRANCISCO 1], CAL. 
PHONE RICHMOND 8-3806 PHONE EXBROOK 7-1521 


The Consolidated Pearl offset press will produce more profits — 
more profits will build a healthier industry. 





























Technical Clinic Arranged For Kansas City Lithographers 


bong Associated Lithographers of 

Kansas City, and the Amalga- 
mated Lithographers of America, in 
conjunction with the Kansas City 
Lithographic Educational Committee, 
will hold a technical clinic Jan. 12. 
Sessions will start at 9:00 a.m. in 
the World War Memorial Bldg., and 
close at 5 p.m. 

The committee has arranged for the 
following speakers and program: G. 
Robert Brunhouse, chief 
engineer, Printing Developments, 
Inc., “The Use of the Electronic 
Scanner in Color Reproduction”; 
Les Goda, Graphic Arts Reproduction 
Division, Eastman Kodak Co., “Three 
Color Process”; Mike Bruno, re- 
search manager, Lithographic Tech- 
nical Foundation, “Standardization 
and Control”; Frank Preucil, color 
research supervisor, Lithographic 
Technical Foundation, “Problems of 


scanner 


Color Reproduction”; Merl Smith, 
Eastman Kodak Co., “The Latest 
Materials for Color Lithographing” ; 
and James Downey, field engineer, 
Printing Developments, Inc., “The 
Role of the Hard Metal Plate.” 

Enrollment fee, if received prior 
to Jan. 7, is $4.50, including lunch 
and coffee breaks. Fee after Jan. 7 
is $6. Registration for wives is $2. 
Checks should be sent to either: 
Frank Carl, treasurer, 913 Tracy, 
Kansas City, Mo., or Burdette Yeo, 
secretary, 801 Graphic Arts Bldg., 
Kansas City, Mo. 

Associated Lithographers of Kan- 
sas City is made up of employing 
lithographers of the Kansas City area. 
Martin Grayson, International vice 
president, Frank Carl, president lo- 
cal 25 Kansas City, and members 
of local 25’s council board, will rep- 
resent ALA at the one day clinic. 





Stevens Miehle Phila. Mgr. 

Miehle Printing Press & Mfg. Co. 
announced last month the appoint- 
ment of William J. Stevens as man- 
ager of the company’s Philadelphia 
district. In his new position Mr. 
Stevens will be in charge of offset, 
letterpress and gravure sales. He 
formerly was manager of offset sales 
in the eastern sales district, with 
headquarters in New York. 

Charles Mills, former manager, is 
retiring after serving 33 years with 


Miehle. 


Cincinnati Firm Expands 

The Bell & Hortenstine Co., which 
occupies the entire fifth floor of the 
Duttenhoefer Building in Cincinnati, 
has leased 3,000 sq. ft. of floor space 
on the sixth floor for office quarters. 
The firm has installed a new 41” 
Robertson tri-color camera and two 
Rutherford proofing presses. 

e 

Letterpress Follows LTF Format 

At Printing Industry of America’s 
convention held recently in Los 
Angeles, Robert E. Rossell, managing 
director of the Research & Engineer- 
ing Council of the Graphic Arts 
Industry, Inc., presented a special 
report of the progress being made 






on a concerted research program to 
revitalize the letterpress industry. 

Mr. Rossell said a tentative pro- 
gram, along the lines of the Litho- 
graphic Technical Foundation is 
being considered. Some of the press- 
ing needs are application studies of 
the principles of light-weight plates, 
more rapid makeready, and explora- 
tion of rotary press operation. 

A year ago at the convention of 
the American Photoengravers As- 
sociation, the Association pointed out 
that in the last 20 years offset lithog- 
raphy and rotogravure have become 
aggressive competitors of letterpress 
printing. In exploring the cause of 
lithography’s growth, the Association 
stated that research and development 
are solely responsible. 

e 


Intertype Sponsors Workshop 

Howard N. King, typographer and 
book designer, past president of the 
International Association of Printing 
House Craftsmen, and typographic 
consultant to Intertype Corp., will 
conduct two typographic workshops 
sponsored by Intertype. 

The first workshop will be staged 
in Denver Feb. 2, for the benefit of 
graphic arts personnel in the Rocky 
Mountain area. The University of 
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Denver will direct the workshop in 
conjunction with graphic arts or- 
ganizations in Colorado. The second 
will be in Stillwater, Okla., May 4, 
under the supervision of Oklahoma 


A. & M. College. 


Unusual Brochure Done Offset 
An eight-page brochure, printed 

offset in three colors by Century Art 

Press, St. Louis, is doing an out- 





standing job for Wabash Railroad 
Co., St. Louis, since it was mailed to 
30,000 business leaders throughout 
the U. S. 

An unusual black and gray striped 
cover and page design was achieved 
with gray as the solid, and black over- 
print as the stripe.. Kenneth Meng, 
artist for Gardner Advertising Co., 
who designed the brochure, said that 
rather than attempt to screen the 
black to get a gray tone between the 
black lines, it was better to lay down 
a solid tone of gray. Quantities of 
both the gray and the black ink— 
hundreds of pounds—were used to 
get the effect with a very warm gray 
for the solid. 

This unusual three color brochure 
entitled, “We’re Still Working on the 
Railroad” contains reprints of the six 
national ads which have appeared in 
Time, Newsweek, U. S. News & World 
Report, Distribution Age, Railway 
Freight, Traffic and Traffic World. 

The brochure and the advertising 
campaign were prepared by Gardner 
Advertising Co., in collaboration with 
Wabash director of advertising and 
public relations, Leo A. Brown. 
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Miehle 61 and 76 Offsets have been 
purchased by eighty percent of the 
large printers and lithographers in 
Chicago. Higher production, better 
quality, ease of operation, and unit 
construction have made them the 
accepted standard of large offset 
reXopepheyeets) ohemeeue)ecWm eer: lacunae ery: tom 





From Coast to Coast Its... 


61 and 76 OFFSETS 


Six on, more Miehle 61 and 76 
Offset Units are now being 
operated. by the prominent 
printers and lithographers 


listed below. 


I. S. Berlin Press, Inc. 
Chic igo 11] 


Brett Lithographing Co., Inc. 
Long Island City, N. Y. 


Chief Printing Company 
Chicago, Il 


Consolidated Litho. Corp. 
Mineola, N. Y. 


H. S. Crocker Co., Inc. 
San Bruno, Calif. 


R. R. Donnelley & Sons Co., Ine. 
Chicago, Ill 


Epsen Lithographing Co., ‘Inc. 
Omaha, Nebr 


Forbes Litho. Mfg. Company 
Boston,- Mass. 


Magill- Weinsheimer Company 
Chicago, Ill. 


Manz Corporation 
Chic igo, Ill. 


Newman-Rudolph Litho. Co. 
Chicago, Ill 


Pacific Press, Inc. 
Los Angeles, Calif. 


Price Brothers Litho Co. 
Bridgeton, N. J 


The Progress Litho. Company 
Reading, Ohio 


Rand McNally & Company 
Skokie, Il 


Regensteiner Corporation 
Chicago, ‘ll. 


The Standard Publ. Co., Inc. 
Cincinnati, Ohio 


Edward Stern & Company, Inc. 
Philadelphia, Penn 


Strobridge Litho. Co., Inc. 


Cincinnati, Ohio 


The U.S. Printing & Litho. Co. 
Mineola, N. Y. 


Waldorf Paper Products Co., Ine. 
St. Paul, Minn. 
Write for comple te inf 


MIEHLE PRINTING PRESS AND 
MANUFACTURING COMPANY 


Chicago 8, I 


ormatton . 


Web Offset Potential Seen Rising for Newspapers 


on the letterpress indus- 
try frowns on the intrusion of 
web offset into its pressrooms, it 
evidently realizes the possibilities of 
web offset newspaper printing, as is 
evidenced by numerous experiments 
and recent research developments. 

The Rochester Institute of Tech- 
nology, in its Graphic Arts Research 
Department, has been experimenting 
in the use of the Eastman Kodak 3- 
color process in its bi-monthly news- 
paper, which is run on an ATF web 
offset press. 

According to a recent issue of 
Editor & Publisher, the St. Peters- 
burg (Fla.) Times has thoroughly 
investigated the possibility of print- 
ing its daily run in color by offset. 
In fact the Times sent its pressroom 
superintendent to RIT for a month 


where he studied and worked with 
the Research Dept. staff to become 
familiar with the problems and pos- 
sibilities of web offset printing. 

The Times made a run of 85,000 
for its supplement, using Lithure 
plates and printed text in black and 
white, but reproduced illustrations 
in three colors. Although the Times 
supplement represents a “first” for 
newspaper production in the field of 
web offset, the process has been gain- 
ing ground steadily in the past few 
years. The Safran Printing Co. of 
Detroit is producing Automotive 
News in full color on web offset 
equipment. The Daily World of 
Opelousas, La., has been printing 
since 1947 by web offset and more 
and more weeklies are being pro- 
duced by web offset. 





Scholarship Fund Established 

The Education Council of the 
Graphic Arts Industry has established 
a National Scholarship Trust Fund, 
it was announced last month at the 
70th annual convention of Printing 
Industry of America in Los Angeles. 
The Council’s major objective is to 
develop an educational system for 
the graphic arts industry and _ its 
related activities. 

Harold Ross, Foundation chair- 
man, stated that no general fund 
raising campaign is anticipated for 
the Fund. It is expected that indi- 
viduals, companies, and local and 
national trade groups will make the 
Fund the recipient of special funds. 
The Scholarship Fund will be used 
to provide scholarships for college 
students preparing themselves for 
the graphic arts industry. 


Eastman Sponsors Trade Show 

An_ exhibition, “Mid - America 
Graphic Arts Trade Show,” March 1-3 
in St. Louis, will be sponsored by 
Eastman Kodak Stores, Inc. The 
latest equipment and techniques for 
lithographers, photoengravers, gra- 
vure printers and silk screen proces- 
sors will be displayed. 

The trade show, to be held at 
the Coronado Hotel, will feature a 


small offset press using presensitized 
plates. Color movies, showing some 
of the latest techniques in the graphic 
arts industry, will be shown. 

* 
Mead Corp. Names Agency 

McCann-Erickson, Inc., advertising 
agency, will handle all advertising for 
The Mead Corp., Dayton, O., after 
Jan. 1, it was announced last month 
by Frank Gerhart, Mead’s advertising 
manager. The new agency will help 
Mead meet its increased marketing 
and merchandising requirements. 

® 
Harrington Heads Foundation 

D. L. Harrington, board chairman 
of Reuben H. Donnelley Corp., has 
been elected chairman of the Founda- 
tion for the Advancement of Direct 
Mail Advertising at a recent organi- 
zational meeting in Chicago. 

Mr. Harrington, who served many 
years as executive head of Donnel- 
ley’s direct mail division, said plans 
are proceeding rapidly to incorporate 
the non-profit Foundation and to 
complete committees. He made it 
clear the educational program will be 
designed in different phases to pre- 
sent the story of the medium from 
the point of view of the manufacturers 
and suppliers to the mail advertising 
industry, agencies, graphic arts firms, 
and creators and producers. 








G. F. Elrod 


R. Hoe & Co., Inc., New York, last 
month announced two management 
promotions and appointment of a 
new branch manager. Burton C. Pol- 
glase, chief engineer of the firm’s 
press division, has been named a 
vice president. V. P. Burgess, form- 
erly assistant treasurer, now is 
controller, and Gordon F. Elrod has 
joined the firm as manager of the 
Boston office. 

Mr. Polglase has held engineering 
posts in the graphic arts field for 


R. Hoe & Co. Appoints Three To New Posts 


B. C. Polglase 


V. P. Burgess 


more than 25 years. During this 
time he helped develop multi-color 
printing for magazines. He also 
served in the publishing end of the 
industry. 

Mr. Burgess joined Hoe in March 
after serving as controller of Hou- 
daille Industries, Inc., and treasurer 
and controller of Morse Chain Co. 

Mr. Elrod is well known in news- 
paper production circles, having 
served more than 25 years in the 
printing machinery field. 





LNA Competition Entries Mailed 

The Lithographers National As- 
sociation has mailed 27,000 an- 
nouncements and entry blanks to 
lithographers and printing buyers in 
the U. S. for the 7th annual Awards 
Competition. Entries for the 1957 
Competition must be received on or 
before Jan. 18, to be eligible for 
judging and awards. The announce- 
ment brochures and entry blanks 
were designed by Grant-Jacoby Art 
Studios, Chicago. 

An extra feature of the 7th Com- 
petition will be exhibit panels depict- 
ing new applications and techniques 
in lithographic production to ac- 
quaint printing buyers with the 
latest developments in this phase of 
the graphic arts. 

Plans are being made to produce 
an attractive, 80-page Awards Cata- 
log for distribution to 35,000 printing 
buyers and lithographers. 

e 
Children’s Books by Offset 

Children’s books for national dis- 
tribution, produced by offset and 
illustrated in two, three and four 
colors, will be published by Parnas- 
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sus Press, Berkeley, Cal. According 
to Herman Schein, president and 
general manager, the hard-bound 
books will deal in general with 
Western subject matter. Mr. Schein 
said some volumes, if not all, will 
be produced by lithography. 
e 

ATI Conducts Advertising Show 

The fifth Advertising Essentials 
Show, sponsored by the Advertising 
Trades Institute, Inc., was conducted 
Nov. 19-21 at the Statler Hotel, New 
York. More than 100 exhibits of the 
newest services and products for the 
advertising field were shown. 





Paper Consumption Up 

In 1955 per capita consump- 
tion of paper amounted to 418 
pounds—the first time in his- 
tory that it had exceeded 400 
pounds. The National Paper- 
board Association has reported 
that paperboard production 
reached a record figure last 
year—more than 14 million 
tons, up nearly 50 percent since 
1947. 











GATAE Elects A. L. Johnson 
Arthur L. Johnson, Jr., executive 

director of the Graphic Arts Associa- 

tion of Wisconsin, was elected presi- 


dent of the Graphic Arts Trade 


Association Executives at their an- 
nual meeting recently in Los Angeles. 
Other officers elected were W. Floyd 
Maxwell of the Lithographers Na- 
tional Association, vice president, and 
Charles Hackett of Memphis Printing 
Industries, secretary-treasurer. 

Mr. Maxwell, who is the executive 
director of LNA, presented a talk, 
“Developing Effective Public Rela- 
tions. (Reported in Nov. ML, page 
79.) Robert S. Emslie, secretary of 
the National Association of Photo- 
Lithographers, opened the annual 
meeting with a talk titled “Selling 
Your Services.” Among other speak- 
ers addressing the meeting was John 
M. Wolff, Western Printing & Litho- 
graphing Co., St. Louis, who spoke 
on “The Printing Industry Scholar- 
ship Fund.” Officers of the various 
graphic arts associations and print- 
ing industry organizations spoke on 
financing, member services, profits 
and small business. 


Milwaukee Film Planned 

“Mass Selling—Milwaukee Style,” 
a full color, sound motion picture 
being produced by the Graphic Arts 
and Advertising Guild of Milwaukee, 
will be premiered at the Milwaukee 
Printing Week banquet, Jan. 15 at 
Hotel Schroeder. 

According to Carl Becker, Becker 
Electrotype Co., Guild vice president 
and producer of the film, it will cover 
the complete range of Milwaukee 
graphic arts facilities from art work, 
through type composition; printing 
plates, every printing process, finish- 
ing and mounting, bindery work, 
radio and television, and the various 
functions of the advertising agency. 


Howard Co. Holds “Round-Up” 

The third annual “Round-Up” of 
the Howard Co., Peoria, Ill., was held 
last month at Hagers Stage Coach 
Inn. The annual stag affair was 
“Western” in every respect—singing, 
guitar playing and grub. 
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Remarkably sharper reproduction every time. Dot 
undercutting eliminated. Uniform coverage of large 
areas. Illumination variables absolutely eliminated. 


Accurate density control regardless of line voltage 
variations. Constant color temperatures. Power-packed 
GRAFARC 95 AMPERE for dense Kodachromes. 
PRINTING LAMP 
For use with vertical printing 
frames under 40” x 50” 


Get the lamps that are motor-driven . . . fully auto- 
matic ... reliable. Overhead printing lamps available 
for use with horizontal printing frames. Burn in normal 
position, avoiding smoking of reflector and preventing 
ash from depositing on surfaces in the light path. 


Models for Monotype Huebner MH photo composing 
machines assure precise control of intensity for accu- 
rate repeats. 


See your Graphic Arts Supply Dealer or send coupon for literature. 















THE STRONG ELECTRIC CORPORATION 


17 CITY PARK AVENUE e TOLEDO 1, OHIO 


Please send free literature on Strong Grafarc Lamps. 


NAME__ 4: algae es eee ee on es 





GRAFARC 140 AMPERE STREET 
PRINTING LAMP CITY & STATE 
For use with vertical printing NAME OF SUPPLIER A SUBSIDIARY OF 


frames 40” x 50” and larger 
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Screen Process Printers Follow 


Lithography’s Research Example 


| cutalesenioa by the impressive 

record of what cooperative indus- 
try-wide research has accomplished 
for the lithographing industry, mem- 
bers of the Screen Process Printing 
Association International, have au- 
thorized the Association’s board of 
directors to create a research agency. 
The agency will be known as the 
Screen Process Technical Foundation 


and will provide service for the entire 
industry. This action and several 
other long-range plans for promoting 
this branch of the graphic arts indus- 
try were analyzed at the 8th annual 
convention of the Association held 
in October in Chicago. 

A president pro tem is to be ap- 
pointed who will assemble a board 
of governors, solicit a minimum of 
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70 firms for financial aid and active 
participation, and outline procedures 
for the Foundation. After ratification 
by the SPPA board, a broad research 
program then will be started. 

An advertising program also was 
agreed on which calls for retention 
of a suitable agency to develop 
markets for the screen printing 
industry’s products. Advertising ac- 
tivities now conducted by various 
committees would be coordinated in 
the new agency and efforts made to 
effect all possible economies in de- 
velopment of basic art and plates. 

As a third step in the aggressive 
plans for strengthening the screen 
printing industry, a committee was 
to be appointed to explore the eco- 
nomic feasibility of erecting an 
international headquarters building 
by investment of association reserves, 
with the Chicago area favored as the 
site. 

The Association also released a 
report on a survey of the membership 
to determine their ideas on the nature 
and contents of a proposed training 
course in screen process printing 
which will be developed and offered 
to guide teachers in vocational high- 
schools and other institutions. 

An outstanding feature of the con- 
vention was a Products Fair, for 
which examples of screen printed 
products were assembled from all 
over the world. An estimated 5,000 
persons visited the exhibits, which 
ranged from 24-sheet posters and 
wall paper to tiny plastic squeeze 
bottles and included point-of-pur- 
chase displays, wrapping paper, 
labels, instrument dials, metal signs, 
textile printing, decals, book covers, 
art subjects and many others. 

Featured speaker at one of the 
several workshop sessions was Wm. 
O. Morgan, immediate past president 
of the National Association of Litho 
Clubs and, for many years, manager 
of the Chicago Lithographic Insti- 
tute. An official report from the 
SPPA says “Mr. Morgan made two 
important points; first the importance 
of presentations to the litho clubs of 
screen process and the potential 
thereby created through education; 
and, secondly, the importance of pub- 
lic relations throughout the structure 
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of the litho clubs which he related 
in terms of our association.” 

Among the 70 exhibitors in the 
suppliers’ trade show were many 
firms whose names are familiar in 
the lithographing industry. Included 
were Chicago Cardboard Co., Con- 
solidated International Equipment & 
Supply Co., Dennison Mfg. Co., the 
DuPont Co., Eastman Kodak Co., 
Filmotype Corp., Kleen-Stik Products, 
Lawter Chemicals, Inc., Minnesota 
Mining & Mfg. Co., Norman-Willets 
Graphic Supply Co., Harold M. Pit- 
man Co., and Sinclair & Valentine 
Co. 


Western Gear Opens New Plant 
Western Gear Corp., Lynwood, 
Cal., last month opened a new plant, 
its Graphic Aris Div., within one 
block of the main plant site. The 
new plant is devoted entirely to the 
assembly of presses, paper coloring 
machines, collators, and other equip- 
ment for the graphic arts industry. 

Western also announced the addi- 
tion of a new offset press to its line 
of equipment marketed under the 
trade name “Speed-Flex,” which is 
sold and serviced by the Orville 
Dutro Co., Los Angeles. 

ze 
Quality Around the World 

Lithographers the world over have 
trouble turning out jobs closely 
matching the customer’s OK, accord- 
ing to one of the leading exponents 
of statistical quality control. 

Donald Macauley, of Chappaqua, 
N. Y., made that observation in a 
talk at the Nov. 14 meeting of the 
Young Lithographers in New York. 
It was based on a recent trip around 
the world, in which he consulted with 
leading printers and lithographers in 
Europe and Asia. 

“It’s hard enough getting my 
points across to New York printers,” 
he remarked, “but it’s infinitely 
harder in the Orient, working with 
printers who use three different 
dialects, and all in the same shop!” 

Essentially, the problem of “uni- 
formity engineering,” as Mr. Ma- 
cauley likes to call his quality control 
program, is the same in any print 
shop. It is to set up standards of 
uniformity that make certain that 


sheets meeting the agreed upon 
standard are kept, and that all others 
(those which are “out of control’’) 
are discarded. 

The speaker related many interest- 
ing and humorous anecdotes of his 
visits to print shops in Japan, Bankok, 
Italy, France, Finland (three miles 
from the Iron Curtain) and England. 

Discarding such classic print shop 
terms as “It stinks,” “It’s a mile off,” 
and “we might get away with it,” as 
being too loose to be of value, Mr. 
Macauley substitutes charts that 
show graphically just how any job 
is progressing. “That way it’s pos- 
sible to pin-point troubles in a very 
short time,” he observed. 

All the troubles come from the 
“three M’s” he told the group ir the 
Advertising Club; from men, ma- 
chines and materials. 

There will be no regular meeting 
of the club in December. In Janu- 
ary, George Anderson, of Dudley- 
Anderson-Yutzy, will talk on public 
relations. 





‘Playing with Stops’ 


Remark by Michael H. Bruno, of 
L.T.F. at Saturday Technical Session 
of the recent NAPL convention in 
New York. 


It seems to me that photog- 
raphers are spending a lot of 
time playing with stops when 
they ought to give a little more 
attention to screen distance. 
Shorter screen distances do a 
much better job, and it appears 
that the trend is in the direction 
of a single-stop exposure. About 
all the three-stop exposures do 
is give you more places to make 
mistakes. 

When you have a lot of 
variables, of course, some of 
them are bound to cancel out, 
and the mistake you make in 
one stop can be canceled out by 
a mistake you make in another 
stop. 

It’s true, you have to be much 
more critical with a single stop, 
but you can get just as good 
tone reproduction, if not better, 
and you can get that control 
with screen distance with one- 
stop. 
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Princeton Names Production Mgr. 
Princeton Poly- 
chrome Press an- 
nounced last month 
"that Ralph Griesen- 
~ beck has joined the 
"company as produc- 
_ tion manager and di- 
rector of research. 
Mr. Griesenbeck has 
a background in the 
field of color photog- 
raphy and _ process 
color printing. He joins Princeton Poly- 
chrome after six years with Perfex Corp., 
Milwaukee, and as general manager of 
the Poster-Krome Div. of Poster Products, 
Inc., Chicago. 





LNA Exhibit To Tour Abroad 

At the request of the U. S. In- 
formation Agency in Washington, 
D. C., the board of directors of the 
Lithographers National Association 
will make available to that govern- 
ment agency the 6th Annual Lithe- 
graphic Awards Exhibit, at the 
conclusion of its present tour, for 
showings that will be scheduled in 
various countries overseas. 

LNA will furnish the USIA with 
the 50 panels of lithographic awards- 
winning specimens, point-of-purchase 
displays, and posters that comprise 
the Exhibit. According to LNA, the 
American lithographic __ industry, 
through foreign showings of the Ex- 
hibit, is playing a part in the “People- 
To-People Program” that was 
launched by President Eisenhower 
at a White House conference in 
September. The lithographic indus- 
try has been given an opportunity to 
provide European and Asiatic coun- 
tries with a comprehensive picture 
of how the graphic arts contributes 
to the progress of American life. 


Printing Week Chairmen Named 

Al Worner of Security Lithograph 
Co., San Francisco, has been ap- 
pointed chairman of the Printing 
Week committee of the recently 
established Graphic Arts Association 
of Northern California. He will co- 
ordinate area activities handled by the 
various local groups. Frank Burke of 
Charles R. Wood & Associates, lithog- 
raphers, has been named chairman of 
the San Francisco Printing Week 
committee and Albert W. Mattson of 
Peninsula Lithographers, Redwood 
City, is chairman for the San Fran- 
cisco Peninsula. 
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your work is as good as your bond ...and 






HAMILTONABOND 


brings out the best in your work 


You'll find every characteristic of a top-grade bond in every sheet of 
Hamilton Bond. It’s genuinely watermarked, pre-humidified and sur- 
face sized, moisture-proof wrapped. It prints well. The smooth, even 
surface simplifies makeready and assures sharp, clear copies. You get 
the same fine results time after time, because Hamilton Bond is always 
uniform in quality. It takes typewriter, pencil and ink impressions 
beautifully, erases easily, stands up to heavy use. Available in a bril- 
liant white and 10 practical colors, Hamilton Bond is sure to give you 
satisfaction in all ways... always! 
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HAMILTON PAPERS Hamilton Paper Company, Miquon, Pa. 
Offices in New York, Chicago, Los Angeles 
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Ideal Appoints Two in Sales 

Ideal Roller & Mfg. Co., Chicago, 
last month announced the appoint- 
ment of two men to its sales staff. 
Walter L. Sorrow has joined the 
southern sales division. Mr. Sorrow, 
prior to joining Ideal, was employed 
at Cullom & Ghertner, Atlanta, work- 
ing in the camera, plate, and stripping 
departments. 

Elmer Bellone has been named to 
the eastern sales staff and will work 
from the Long Island City office. 
Before joining Ideal, Mr. Bellone 
was a salesman for Carter’s Ink Co. 

s 
Improvement of Inks Discussed 

The printing ink industry’s re- 
search efforts to provide printers and 
lithographers with improved inks was 
the subject of the Chicago Crafts- 
men’s “Ink Night” meeting, Nov. 20, 
with Wm. D. Schaeffer and Miss 
Jacqueline Fetsko of the National 
Printing Ink Research Institute at 
Lehigh University, Bethlehem, Pa., 
as the speakers. Mr. Schaeffer ex- 
plained the general nature of the re- 
search projects under way on the 
Lehigh campus and some of the ac- 
complishments to date, and also 
showed the film “Printing Ink Goes 
To College,” which portrays the In- 
stitute’s laboratory facilities and 
operations. Miss Fetsko outlined the 
printability research project and how 
its results can be applied to improve- 
ment of everyday printed products. 

Chicago ink manufacturers pro- 
vided an exhibit of inks for all print- 
ing processes and had representatives 
on hand at their respective tables to 
answer questions. Considerable at- 
tention was given to ink estimating 
charts, devised to help printing plant 
estimators figure ink requirements 
for a job. 


B&B Celebrates 60 Years 

Brown & Bigelow, St. Paul, held 
an international sales meeting Nov. 
25-29, in conjunction with its 60th 
anniversary. Guests were members 
of the firm’s 1,200-man sales force 
and wives of salesmen who made 
their sales quota during the past year. 
The company’s line of 1958 calendars 
were presented during sales training 
sessions. 


‘Seidman Celebrates 50 


a 





Larry Seidman, second from right, recent- 
ly celebrated 50 years of service with the 
sales staff of Sun Chemical Corp.’s pig- 
ments division. Mr. and Mrs. Seidman 
were guests of honor at a recent anniver- 
sary party in New York’s Hotel Commo- 


Years With Sun Chemical 


ad 


y 


Qe 


dore. Members of Sun’s management 
present included, left to right, Ralph C. 
Persons, president; Frederic E. Crist, sec- 
retary; Mrs. Seidman; Thomas J. Craig, 
general manager of the pigments divi- 
sion; Mr. Seidman and Edwin R. Friese, 
V-p. 





Hazard Signs Lithographed 

Western Lithographing Co., Los 
Angeles, reports a heavy demand for 
its new radiation hazard signs, re- 
cently added to its extensive line of 
industrial identification markers and 
distributed through the company’s 
Westline Products division. Litho- 
graphed on pressure sensitive tape, 
this new product attracted special 
attention in the company’s booth at 
the safety exposition held in con- 
junction with the recent National 
Safety Congress in Chicago. 

Also displayed to the 12,000 safety 
specialists attending the accident 
roundup were safety 
signs and slogans and an almost 
infinite self-adhesive 
markers for industrial identification 


prevention 
number of 


of electrical conduits and pipes carry- 
ing chemicals, steam, etc. 
e 
California Shop Expands 
The California Printing Co., San 
Francisco combination shop, has 
completed expansion of its litho- 
graphic department with installation 
of a two-color Harris LTP, 23x36”. 
The firm, headed by Henry Haskin, 
produces labels, advertising materials 
and some publications. 
e 
Offset-Letterpress Discussed 
“Which job goes letterpress and 
which goes offset; why and how?” 
These questions were discussed at the 
November meeting of the New York 


MODERN LITHOGRAPHY, December, 1956 


Club of Printing House’ Craftsmen. 
Speakers for the evening were Ed- 
ward Blank of Publishers Printing- 
Rogers Kellogg Corp., and Jack 
Abelowitz of the Lasky Co., both 
representing companies functioning 
with combination facilities. 

Such factors as kind of material 
to be printed, length of run, cost of 
plates and paper, and quality were 
outlined. 

. 
Club Honors 25-Year Men 

The October dinner meeting of the 
Boston Club of Printing House 
Craftsmen, held at the Hotel Ken- 
more, had history as the keynote, with 
20 men honored as 25-year members 
of the club. Kurtz M. Hanson, presi- 
dent, Champion-International Co., 
Lawrence, Mass., and president, As- 
sociated Industries of Massachusetts, 
spoke on “Graphic Arts Progress in 
Massachusetts.” 

e 
Teachers Tour Offset Plant 

A group of Boston teachers re- 
cently obtained a_behind-the-scenes 
look into the offset-lithography busi- 
ness, and allied trades and services, 
of Spaulding-Moss Co., Boston. They 
were some of the more than 5,000 
public and parochial teachers who 
took a day off from classes to study 
Greater Boston business firms. Ar- 
ranging the program for Spaulding- 
Moss Co. was Verner O. Nelson, 
personnel manager. 
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EASY DEVELOPMENT Sha Requires no ‘sams in lane venailiean; *Demand proof! 


PERFECT TONAL GRADATION .. . Powerlith gives true shadow detail with little flashing—some- 
times none. It’s densitivity and balance between highlight, middle and shadow tones 
produce a longer scale negative. *Demand proof! 


DOT CHARACTERISTICS . . . Powerlith meets every dot etching requirement. * Demand proof! 


DENSITY AND CONTROL... Powerlith gives sharper line work and halftone dots — reduces 
opaquing time to the minimum. * Demand proof! 
WIDE SELECTIVITY . . . Powerlith is manufactured under laboratory control. Acetate base — regular 


and thin. Choose from 14 sheet sizes and 19 roll sizes, including 3 sizes for photo composi- 
tion. Packaged in light trap boxes. 


THESE ARE BUT A FEW OF THE FEATURES THAT MAKE CHEMCO POWERLITH FILM A 
GROWING FAVORITE IN THE OFFSET FIELD. 

* DEMAND PROOF! A comparison of on-the-job performance will convince you that 
Powerlith is for you. Ask your Chemco representative for samples and a demonstration 
in your shop. 
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Counting Device Announced 

A new line of automatic counting 
devices for any printing equipment 
with pneumatic or hydraulic action 
has been announced by Pneumati- 
count, 3400 N.E. 54th Ave., Portland, 
Ore. The new counters screw into 


the line controlling any air or 
hydraulic cylinder and can be com- 
pletely installed in only five minutes, 
the company said. There is no link- 
age to assemble or get out of adjust- 
ment, no solenoid, and no possibility 
of half or miscounts. The Pneumati- 
count can be set for a predetermined 
count and will automatically shut 
off. 
e 

New Plate Hanger Marketed 

Scratch-free handling of plates 
and negatives for small offset presses, 
plus time, space and labor saving 
features, are among the advantages 





listed by. Litho Engineering & Re- 
search, 3241 Eastlake St., Seattle, in 
announcing a new low-cost portable 


plate hanger. The new “Neg-O- 


&quipment 


SUPPLIES, BULLETINS 





Plate” hanger is formed of heavy- 
gauge aluminum and uses %” 
diameter glass marbles, loosely seated 
in V-shaped slots, to grip the plate 
or negative. 

To hang a plate or negative, the 
top edge is pushed into a marble 
slot, then released; the marble drops 
slightly, wedging the material firmly 
in place. To release, the marble is 
raised slightly and material is in- 
stantly freed. The new hanger has 
a capacity of 20 plates or negatives 
up to 11x14”, yet is only 18” in 
overall length. 


Graphic Arts Industry Film 

A film depicting all phases of the 
printing industry and the men who 
work in it, will be completed next 
month by the Education Council of 
the Graphic Arts Industry, Inc. The 
22-minute, 16mm., color and sound 
picture is being produced in Los 
Angeles under direction of the motion 
picture committee of the council. 
Prints will be made available to 
groups throughout the U. S. 

e 

Challenge Issues Booklet 

Challenge Machinery Co., Grand 
Haven, Mich., has issued a descriptive 
booklet about its new “H” series 
power and lever paper cutters in the 
19 through 30” series. Included is 
helpful information on advantages 
of power, information on choosing 
the correct paper cutter size, how 
small cutters meet the needs of 
various types of operations, as well 
as 14 new operating features of the 
series “H” cutters. 
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Mergenthaler Issues Folder 

A new type specimen folder 
illustrating Trade Gothic in a range 
of sizes from 6 to 14-point, has been 
issued by Mergenthaler Linotype Co., 
Brooklyn. The folder shows Trade 
Gothic in two weights, light and 
bold, and in three versions, regular, 
condensed, and extra-condensed. 


* 
Measures Plates After Graining 
A new instrument for the graphic 
arts industry, Lithotest, has been 
announced by The Sheffield Corp., 





Dayton, O., manufacturers of air flow 

precision gauging instruments. 
According to the manufacturers, 

the Lithotest has been developed to 
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BEST = 
RESULTS 





“Best results,” says Mr. J. F. Daley, GEVAERT technical representative, can be achieved only with 
the best materials—so why not help insure best results for yourself with these fine GEVAERT 


products: 


LITHOLINE 082: Standard base Ortho Film—its excellent contrast and etching qualities make 
this film unsurpassed for fine half-tone work. 
LITHOLINE 081: The same as Litholine 082 only on ultra-thin base, making it invaluable for 


multiple overlays or reverse printing. 


CORRECTONE FILM: For continuous tone negatives in photogravure and offset—eliminates retouching 
and masking. 


LITHOLINE T PAPER: Translucent material particularly well suited for line copy, at lower cost. 


For complete information about these and other fine graphic materials, write to the nearest branch 
today, and follow the swing to GEVAERT! 


TRY THE BEST... USE THE BEST... GO GEVAERT! 


THE GEVAERT COMPANY OF AMERICA, INC. 


321 WEST 54th ST., 150 N. WACKER DR., 6370 SANTA MONICA BLVD., 9109 SOVEREIGN ROW, IN CANADA: 
NEW YORK 19, N. Y. CHICAGO 6, ILL. LOS ANGELES 38, CALIF. DALLAS, TEXAS TORONTO 2-8, ONTARIO 
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provide an accurate, instantaneous 
measurement of the uniformity and 
quality of lithographic plates after 
graining. It makes standardized pre- 
cision measurement and recording of 
lithographic graining possible for the 
first time without time-consuming 
subjective evaluation by an experi- 
enced operator, the company said, 
and eliminates microscopic examina- 
tion formerly needed to control 
quality in lithography. The Lithotest 
amplifies and records air flow over 
the surface of a grained plate. 
e 


Ink-O-Saver Goes To Sweden 
Ink-O-Saver, an anti-skinning spray 
for printing ink, manufactured by 
Acrolite Products, Inc., West Orange, 
N. J., now will be packaged in aerosol 
cans in Sweden and marketed there 
and in all Scandinavian countries. 
Acrolite makes 21 different aerosols 
for the graphic arts trade. Ink-O- 
Saver will continue to be packaged 


in the U. S. also. 


Davidson Issues Folder 

Davidson Corp., subsidiary of 
Mergenthaler Linotype Co., has issued 
a colorful, illustrated folder, done by 
offset, describing its Dual-Lith 251. 
The new press is equipped with a 
variable speed control for regulating 
the speed from 2,000 to 6,000 im- 
pressions an hour for offset lithog- 
raphy, and up to 12,000 impressions 
an hour for simultaneous two-sided 
lithography. 

e 


Knox Announces New Lacquers 

Knox Soap Co., Chicago, has an- 
nounced a new line of plastic lacquers 
for lithographic plates. Available in 
two types, for surface and deep etch 
plates, the new formulas, according 
to the manufacturer, produce a film 
of high flexibility and a high repel- 
lence to gum and water. The lacquers 
are self-leveling and a special slower 
drying grade of the deep etch lacquer 
is made for plates 54” and over. 

e 


Advice Qn Waste Paper 

In a bulletin distributed by the 
Waste Paper Utilization Council, 
which describes how Alois Senefelder 
gave birth to Lithography, the fol- 


lowing advice concerning waste 
paper was presented: The organiza- 
tion handling your waste paper should 
be advised if it contains products 
that are alkali dispersible, but not 
water dispersible, so that it can be 
channeled to consumers that are 
equipped to handle it. 
® 

B&B Displays New Line 

Brown & Bigelow, St. Paul, dis- 
played its newly developed line of 
direct mail folders, blotters, calen- 
dars and other promotional material 
at the recent convention in Chicago 
of the National Association of Sug- 
gestion Systems. Also displayed was 
material suitable for use in indus- 
trial suggestion systems. 

o 

New Protective Hand Cream 

R. B. & P. Chemical & Supply, 
Inc., 1640 N. 31st St., Milwaukee, 
has developed a new protective sili- 
cone hand cream marketed under the 
trade name “R-56.” The new prod- 
uct was developed specifically for 


those working with platemaking 
chemicals, solvents, and type washes. 
According to the company, R-56 pro- 
vides a protective coating that guards 
hands against skin irritants. 

. 
Announce New Paper Jogger 

After more than a year of field 
testing, a new paper jogger featuring 
a pulsating air flow from the center 
of a 12x22” table has been intro- 
duced by the Harvey Engraving Co. 
of Detroit. 

In announcing the new machine, 
A. J. Harvey, president of the Harvey 
firm, stated that the air flow feature 
separates the sheets and reduces fric- 
tion of one sheet against the other, 
allowing them to settle quickly to 
the vibrating surface of the jogger. 
It also reduces the weight on the 
bottom edges of the sheet, helping to 
prevent damage to protruding sheets 
and enabling the operator to handle 
more stock at a time. Named the 
“Jog-Air” the new machine is used 
for jogging difficult onion skin. 
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Market Step & Repeat Device 

A new step and repeat device is 
being marketed by the Raden C. Auto 
Step Co. of Kansas City, Kan. The 
device consists of a precisely drilled 
plastic board, accurately punched 
masking sheets, and easily attached 
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plugs. Either plates or film up to 
2734x3734” can be stepped ac- 
curately. 

The new device is engineered to 
work from present vacuum frames. 
In the dark room it is possible to step 
or multiple expose directly to film. 


lll 












Sequence Control. Used by the vast majority of leading lithographers. 
Features: exact registration, fast and simple by automatic operation; 
micrometer precision to .001 for accuracy and speed; accessibilty and 


Photo-Composing Machine (Step and Repeat)—with new Automatic 


New Precision Color Camera—Rutherford cam- 
eras of this type are fully power operated and 
require no visual focusing. Lens board and copy 
board are set by micrometer dials. Other fea- 
tures.include: structural steel base with vibration- 
absorbing mounts, removable glass-covered 
board and 2-piece wood copy board, inter- 
changeable lens, plus many others. 


Rutherford Plate Whirler— provides uniform 














safety from errors. 


{2} Automatic inking and 
Dampening Proof Press 





(3) Offset Color Proving Press 


For more information, write: 


Rutherford Machinery Co. 
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Division 
Sun Chemical Corporation 


10th Street and 44th Avenue, Long Island City 1, N. Y. 
Chicago * Toronto * Montreal * San Francisco 


distribution of albumen or deep-etch coating so- 
lution. A compact gear reduction unit applies 
power to the plate; friction and belt drives have 
been eliminated. 


When should you invest in new plate 


making equipment? 


The answer is: 
when you are already paying for it. 


Shops that rely on obsolete equipment are already 
paying for new plate making equipment . . . with- 
out getting the use and advantages of new equip- 
ment. They’re paying in slow production, poor 
results, down-time and wasted materials .. . day- 
after-day losses that quickly add up to the cost of 
new machines. 

Only a careful cost analysis can tell you whether 
you are losing or making money on your photo- 
comp and camera or plate room equipment. And 
only complete information on the latest design and 
manufacturing advances can show you how efficient 

_ your operations ought to be. 


DIVISIONS OF SUN CHEMICAL CORPORATION 

HORN (paints, maintenance and construction materials, industrial coatings) * 
WARWICK (textile and industrial chemicals) » WARWICK WAX (refiners of spe- 
cialty waxes) * RUTHERFORD (lithographic equipment) * SUN SUPPLY (lithographic 
supplies) * GENERAL PRINTING INK (Sigmund Ullman + Fuchs & Lang * Eagle 
¢ American * Kelly * Chemical Color & Supply Inks) * MORRILL (news inks) « 
ELECTRO-TECHNICAL PRODUCTS (coatings and plastics) » PIGMENTS DIVISION 
(pigments for paints, plastics, printing inks er" all kinds) * OVERSEAS DIVISION 
(export) + A. C. HORN COMPANY, LIMITED (Canada) » GENERAL PRINTING INK 
CORPORATION OF CANADA, LIMITED + FUCHS & LANG de MEXICO, S. A. de C. V. 





MODERN LITHOGRAPHY, December, 1956 











Paper Co. Holds Sales Mtg. 

A three-day conference featuring 
talks by representatives of the pro- 
duction, technical, research, sales, and 
advertising departments of Nekoosa- 
Edwards Paper Co. comprised the 
24th annual sales conference of the 
company Nov. 26-28. A highlight of 
the program was discussion of the 
company’s recently announced multi- 
million dollar expansion program, in- 
cluding the installation of a new 
paper machine. 





LETTERS 


(Continued from Page 98A) 





of Mr. Robbins’ statements by the publica- 
tion’s editor. 

Herewith is the introduction to the 
British comments: 

“Anything you can do I can do better 
—ran a popular song in that rollicking 
musical ‘Annie Get Your Gun.’ A few years 
back the same style of professional deni- 
gration was quite noticeable between let- 
terpress and offset printers. The gravure 
men didn’t argue: they just went on pro- 
ducing the periodicals in full color and in 
increasing numbers while their bank 
managers purred. 

We had an idea that the years had 
brought wisdom; that the hot-headed ad- 
vocates of ‘letterpress v. offset? had come 
to terms with their own prefessional con- 
sciences and were fairly agreed that a 
progressive printer should be quite willing 
to run the processes side by side in his 
house if thereby he could offer fuller and 
better service to the customer—the custom- 
er being (though it gets forgotten) the be 
all and end all of our activities. 

In the U.S.A. Mr. I. D. Robbins has put 
pen to paper and produced an allegedly im- 
partial pamphlet which has been distri- 
buted to 65,000 people concerned with the 
graphic arts industry. 

Since the pamphlet might in fact be said 
to be pretty heavily loaded in favour of 
letterpress—in one place it says offset is 
‘a convenient excuse for the printer or 
salesman who does not get the job’—it 
has set our excellent U.S.A. Modern 
Lithography by the ears and in two edi- 
torials Mr. Robbins has fairly and decisive- 
ly been put in his place.”¥& 





TECH BRIEFS 
(Continued from Page 67) 





insoluble hydrophobic and organophilic ma- 
terial which is tightly bonded to the 
permanently hydrophilic film, providing 
a printing image, the light-sensitive resin 


material being readily washed away from 
the unexposed areas, leaving the perma- 
nently hydrophilic film bare in these areas. 
The film also prevents the metal from 
causing decomposition of the diazo light- 
sensitive material, thus providing long 
shelf life for the presensitized plate. 


Lithography—General 
*INK-REPELLENT APPLYING METHOD FOR 
Rotary LitwocrapHic Printing Appa- 
ratus. U. S. Patent 2,753,796 (Application 
Feb. 10, 1951). Wm. H. Wood and Howard 
A. Pritchard (Assigned to Harris-Seybold 
Co.). Official Gazette 708, No. 2, July 10, 
1956, p. 331. The method of dampening 


all of us at 


“4 


a lithographic plate mounted upon a rap- 
idly rotating cylindrical support prepara- 
tory to inking image areas thereof by con- 
tact with inking rollers, transferring the 
ink to a blanket cylinder and printing 
therefrom on print receiving material by 
pressure exerted against an impression 
cylinder, which method comprises estab- 
lishing an electrical field of force adjacent 
said cylindrical support and across the 
width thereof of substantially uniform 
effect over adjacent image and non-image 
areas of said lithographic plate and of 
limited extent circumferentially of said 
support, and providing finely divided ele- 
ments of aqueous lithographic plate damp- 
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BRIDGEPORT ENGRAVERS SUPPLY CO. 


BRIDGEPORT 2, CONN. 
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SERVICE PLUS QUALITY! | 


HAS MADE OUR PLANT THE WORLD'S FINEST 







Specializing in <Suligy, All Sizes ZINC and 


very fine grains for color ALUMINUM PLATES 
and process work. Ungrained-Grained-Regrained 














Killivexejxets)iie@n wlelton@lne 
; of Americ 


35-51 Box Street 


The International Press Cleaner does the 
best job for you—experience has proven 
this to be true. 


We manufacture efficient cleaners for 
Ani NLA CLOTH the following makes of presses—Harris 
Offset and Rotary, Miehle Offset and 
Rotary, Hoe Tin Decorating, and Ebco. 


Leading lithographers, and metal deco- 
rating establishments have made our 
cleaners standard equipment in their 


pressrooms. 
REMOVABLE DRIP PAN 


We are ready and willing to back up our claims with a 30 Day Trial of our 


cleaners. Write and let us know the size and make of your press. 


THE INTERNATIONAL PRESS CLEANER & MFG. CO. 


112 HAMILTON AVENUE CLEVELAND 14, OHIO 





114 MODERN LITHOGRAPHY, December, 1956 














ening material suspended in air in said 
field, said elements being electrically 
charged, said field being of such potential 
gradients as to influence the movement 
of electrically charged particles suspended 
in air in said field toward said support 
while avoiding spark discharge, said finely 
divided electrically charged elements be- 
ing impelled by said field toward said 
support and onto the surface of said ro- 
tating lithographic plate to dampen said 
plate preparatory to contact thereof with 
inking rollers. 


LitHocRAPHY ON ALUMINUM Foi. Don 
Pingree. Pacific Printer, Publisher & 
Lithographér XCIV, No. 6, June, 1956, pp. 
12, 14 (2 pages). This article discusses 
the improvements that have been made 
in laminated foils and the handling re- 
quirements for successful lithography of 
aluminum foil. The development of vinyl 
and nitrocellulose coatings which are bet- 
ter than shellac give better ink receptivity 
to the foil. Improved lamination with flex- 
ibility and water proofness is gotten with 
latex-casein adhesives. Aluminum foil can 
now be had in up to 54 inch widths. To 
decrease curling problems the paper used 
should be 60 to 80 lb. stock. Since the 
aluminum is soft and thin (.00035 inch) 
the paper base must be very smooth to 
eliminate paper defects showing through 
the foil. Through the use of special inks, 
anti-offset spray and small lift piling 
(1,000 sheets), the need for drying equip- 
ment can be eliminated. 


RELIEF-PLANOGRAPHIC CONVERSION, Part 
I. Eldon L. Thompson. Graphic Arts Pro- 
gress 3, No. 3, May-June, 1956, (2 pages). 
There are five practical methods of mak- 
ing conversions from relief to offset: (1) 
Reproduction Proofs (including transpar- 
ent proofs), (2) Translucent Proofs, (3) 
Brightype, (4) Direct-Image Offset, and 
(5) Double-Offset Transfer. The pro- 
cedure used in each method is described. 


Graphic Arts—General 
Microscopic PRINTING RECEIVES PATENT. 
American Instrument Company, Inc. Labo- 
ratory News 13, No. 3, May, 1956, page 9. 
Twenty-five ordinary newspaper pages can 
be lithographed onto a 5 by 7%% in. card 
by means of a process for high-fidelity, 
microscopic, planographic printing which 
received patent 2,733,655. The inventor, 
Albert Boni of Chester, Vt., assigned his 
rights to the Readex Micro-print Corp. 
of New York. Using the process, char- 
acters made much smaller than has been 
commercially possible in the past can be 
printed and will retain their sharpness 
even when magnified 15 and more diam- 
eters. According to the inventor, the micro- 
scopically printed characters are made up 
of accurately superimposed, relatively thin 
ink layers built up on the printing plate 
and then impressed upon the sheet by 
heavy pressure. 


XEROGRAPHY—What it is—How it works 
—How it can save you money. Al DuHad- 
way. Printing Monthly 8, No. 1, April, 
1956, p. 4 (1 page). A short description 
of offset platemaking by Xerography. The 
process does not require any liquid mate- 
rials and can produce an offset duplicating 
master in three minutes. The equipment 
is easy and economical to operate. 


KEEPING MANAGEMENT INFORMED OF REv- 
OLUTIONARY CHANGES IN GRAPHIC ARTS 
Processes. Kenneth R. Burchard. Manage- 
ment in the Graphic Arts 1955, from Car- 
negie School of Printing Management, pp. 
1-12 (12 pages). Trends in Summary—If 
we try to summarize the trends in our varied 


branches of graphic arts, we might say 
(1) there is a distinct effort to get away 
from metal (or at least heavy metals), 
with photo or “cold type,” magnesium, 
plastic, and rubber plates; (2) a general 
movement favoring all the photo processes; 
(3) a leaning toward the use of presensi- 
tized materials and pre-makeready methods 
—to speed up operations, saving time and 
high cost of labor; (4) combined pro- 
cesses and machines; (5) a constant delv- 
ing into the sciences for new and won- 
drous things which might change our in- 
dustry picture completely. It must be ap- 
parent, however, that management and 
supervisory people must “keep going to 
school,” in one way or another, to keep 
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TRADE-MARK 





Short 


305 East 46th Street 
New York 17, N. Y. 
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The term “‘National”’ is a registered trade-mark 
of Union Carbide and Carbon Corporation 


NATIONAL CARBON COMPANY 


A Division of Union Carbide and Carbon Corporation 
30 East 42nd St., New York 17, N.Y. 
Sales Offices: Atlanta, Chicago, Dallas, Kansas City, 
Los Angeles, New York, Pittsburgh, San Francisco 
In Canada: Union Carbide Canada Limited, Toronto 
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AGSCO SILICA 


is accepted by plate- 
makers throughout the 
country for the most 
exacting type of litho 
plate graining. AGSCO 
Silica is used to produce 
the highest quality fin- 
ish by eliminating all 
synthetic abrasive par- 
ticles imbedded in the 
metal. 


FOR THE FINAL FINISH 
SPECIFY AGSCO SILICA 








AMERICAN GRADED SAND COMPANY 


Chicago 13, Illinois Paterson 4, New Jersey 





+ Makers et Fie Olt Plas” 


FULL COLOR « BLACK AND WHITE 


Graphic Arts Corporation of Ohio 


110 OTTAWA STREET - TOLEDO 4, OHIO 


Our thirty years’ experience in color and 
black and white work assures you of printing 
plates worthy of award. 

Skilled craftsmen excelling in the preparation 
of advertising art, commercial photography, 


New York Office 
122 East 42nd St., Room 419 
New York 17, New York 


offset press plates (all types), photoengraved 229 ety 5g 429 
and rotogravure plates combine Chicago ill. 


to afford you a most complete service. 
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... and all other 
toxic cleaners which are condemned 
by UNIONS, INSURANCE MEN and SAFETY ENGINEERS 


For safe, quick cleaning of 
ACETATE, VINYL, POLYSTYRENE FILM, 
GLASS, COLOR FILTERS, SCREENS, VAC- 
UUM FRAMES, LENSES, ALL SURFACES 
ON CAMERA, STRIPPING and ART 

PREPARATION EQUIPMENT 


use FILM-KLEEN! 
Contains no harmful chemicals 
Removes smudges, fingerprints, masking tape adhesive, dust, dirt, lint, spots 
DRIES FAST —and leaves no oily film, no streaks, no clouds, no rings 


REDUCES STATIC 
Packed 1 gal.; 5 gal. cans and 55 gal. drums 
Write Dept. F for FREE U. S. Dept. of Labor Booklet “Benzol Poisoning” 


ANCHOR CHEMICAL CO., INC. . | 


SOLUTIONS FOR GRAPHIC ARTS PROBLEMS 
829 BERGEN ST., BROOKLYN 38, N.Y., MAin 2-8006 





You need these two aids to lithographers I 
Vine SCREEN TINTS 


priced fo 





e-time use 





It is impossible to reproduce the true value and 
quality of ByChrome screen tints by letterpress! 
ByChrome Screen Tints are available in both 133-line and 
150-line . . . the only half-tone tints of such quality and wide 


tonal range priced for one-time use. Here’s top-quality at 
rock bottom prices. 


$50.00 per “2 dozen 


rue ji 


$90.00 per dozen 
4,,0n 20 x 24/.005 base film 

Chiome 

PUNCH-AND-REPEAT SYSTEM 


$10.00 singly 


This high-precision segromonsset system offers 
the low-cost way to spee 


The ByChrome 
Punch-and-Repeat 
Machine 


production and cut costs. 


ByChrome die-formed 
brass Register Pins 






precision 
registration 


Only $6.70 per dozen 
for only $69.50 


for 4''-size 





Write for the name of your authorized ByChrome dealer 


COMPANY, INC. 
Box 1077, Columbus 16, Ohio 
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USE 


SIATIOG master 


Pays for itself in less than 
one week... the labor saved 
in spotting and opaquing. 


One Sweep with STATIK aie” 


Cleans negatives and/or plates 


SAVES time - Labor - MONEY 


Hundreds of Lithographers have become 
enthusiastic users of the revolutionary 
STATICMASTER brushes. The ionizing 
agent, a strip of polonium, immediately 
neutralizes all surface static electricity. 
The soft brush bristles remove all dust, 
lint and foreign matter. And most impor- 
tant—the surface stays clean. Satisfaction 
Guaranteed. 


Order STATICMASTERS 
from lithographic supply 
houses. If they cannot 
supply—send order direct. 


Petaticmaster . 


THE POLONIUM STRIP 
DOES THE TRICK! 


NEW LOW PRICE $9.95 


QDUCTS CO. iconic cat 















TYPE 316 
STAINLESS STEEL 
EQUIPMENT 
for GRAPHIC ARTS 
PROCESSING 







CORROSION-RESISTANT - 






STRONG: ECONOMICAL 


LEEDAL — the complete line of top quality 
stainless steel processing equipment, all 
scientifically designed for dependable, faster, 
better work and ease of handling plates 

and film — thus assuring dividends in production 
and efficiency in your plant. 


Available in a complete size range for every requirement 


LEEDAL features @ heli-are welded joints 
@type 316 stainless steel © high lustre satin tinish 
(CUSTOM BUILT EQUIPMENT MADE TO ORDER) 


Write today for your free copy of Bulletin L55 


CITY. aes STEEL PRODUCTS, INC. 


2929 South Halsted Street °¢ 


Chicago 8, Illinois 
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Winsor & Newton’s Series 7 “Albata”, 





the world-wide 
standard 

of IMPORTED quality 
that all can 

afford 


902 BROADWAY, 


N. Y. 10, N. Y. 





Canadian Agents: THE HUGHES OWENS CO., LTD. Head office, MONTREAL 
Californian Distributors: THE SCHWABACHER-FREY CO., SAN FRANCISCO 








HEAVY DUTY SINKS « TRAYS PLATE TROUGHS 












SEE YOUR SUPPLY HOUSE REPRESENTATIVE OR 





Schu 


DEEP ETCH 
CHEMICALS 


Leading litho plants have 
been standardizing on 
Schultz Chemicals for 
over a decade. 


enna 





























SCHULTZ 
DEEP ETCH 
CHEMICALS 


1240 W. Morse Ave., Chicago 26, Ill. 
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abreast of the stream of new developments 
which will be a continuing threat or chal- 
lenge, depending upon whether or not the 
trends have been read aright. 


STANDARDS IN THE GrApHic Arts INbUs- 
TRY. — THEIR THEORY AND APPLICATION. 
Robert E. Rossell. Management in the 
Graphic Arts 1955, from Carnegie School 
of Printing Management, pp. 41-53 (13 
pages). The value of standardization to 
industry is described. While other indus- 
tries have made great strides in standard- 
ization the printing industry has lagged 
behind. The need for more standards is 
expressed. Graphic arts safety standards, 
color appraisal standards and quality con- 
trol standards are described. Automation 
and other new developments will create 
a demand for standards which will be 
achieved through research. 





PAPER 


(Continued from Page 36) 





with pigmented surfaces which lend 
to a degree some of the advantages 
of a coated paper. Pigmented paper 
represents a further step in providing 
the lithographer with a paper surface 
that is susceptible to brilliant and 
faithful reproduction. When such 
papers are made by the impregna- 
tion process, the resultant sheet has 
improved dimensional stability re- 
sulting in better register on the press. 

3. The introduction, back in 1937, 
of a standard coated two sides paper 
suitable for lithography. This paper 
enabled lithographers of talent to 
open up new markets for lithography 
—markets that required snappy and 
brilliant reproduction of glossy pho- 
tographic prints and of color trans- 
parencies. 

4. The subsequent improvement of 
enameled papers after the war which, 
in conjunction with improved inks 
and press techniques, permitted all 
lithographers to use coated papers 
with ease. Improvements included the 
double coating process and the devel- 
opment of paper surfaces more re- 
ceptive to ink vehicle. Since the im- 
proved enameled papers are not dif- 
ficult to print, the door to commercial 
color printing markets formerly con- 
fined to the older printing processes 
is wide open to you. 

5. The development of machine- 
coated litho papers which enabled 
lithographers to compete for the vol- 


ume market that lies between that 
on offset papers and that on the bet- 
ter quality full-coated or double- 
coated grades. 

6. The introduction of mirror-fin- 
ish coated papers made by the cast- 
coated or luster-coated methods. 
These papers generally are equally 
suited for either letterpress or litho- 
graphic use, thus putting lithography 
on an equal basis to compete for the 
very highest quality work. 

There have been other develop- 
ments in paper that have aided the 
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growth of lithography in the last 
quarter century. Few would have been 
successful had lithographers not been 
interested in continually improving 
their quality.* 
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PLATEMAKING & GRAINING SINCE 1922 


549 W. Fulton Street, Chicago 6, Illinois 
Telephone: STate 2-8590 
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and about the most efficient methods 
* used currently in the various printing 
processes. 


The Research and Engineering 
Council does not propose to sponsor 
or conduct research and engineer- 
ing activities. 

The affairs of the R & E Council 
are conducted by a managing di- 
rector and a nominal staff, located 
in a headquarters office in Washing- 
ton, D.C. All of the officers and 
committee members serve without 
personal compensation or expense to 
the Council. Each committee receives 
an allocation of funds for its ac- 
tivities that is approved by the 
executive committee. 


Functions Through Committees 
The R & E Council functions 


through committees. Annual meet- 
ings of the entire membership are 
held in May. 
more conferences concerned with a 
single phase of printing production 
are organized and managed by the 
Council. These are open to all inter- 
ested persons. The Council publishes 
a quarterly magazine—The R & E 
Coordinator — reporting activities 
and news of interest to the member- 
ship. In addition, the Council has 
published a large number of bro- 
chures and bulletins on _ specific 
phases of printing technology and 
Council activities. Copies of publica- 
tions are provided to members at no 


In addition, one or 


charge. They are for sa'e to non- 
members of the Council. 

The income of the R & E Council 
consists of membership dues, sale 
of publications, Conference and An- 
nual Meeting surpluses (if any), and 
donations in funds, materials, and 
services. 

The officers and committee mem- 
bers serving the Council are repre- 
sentative of the best informed, most 
advanced thinkers and doers in the 
printing industries. They recognize 
that only the R & E Council is pro- 
viding the required information 
about the changing technology in the 
graphic arts. 

Progressive management of com- 
panies in the printing industries need 
the Council and should participate in 
its activities through membership. 
This is one positive way to become 
actively concerned with and to en- 
courage increased research and 
engineering studies on graphic arts 
problems. Full information concern- 
ing membership may be obtained 
on request from Robert F. Rossell, 
managing director, Research and 
Engineering Council of the Graphic 
Arts Industry, Inc., 5728 Connecticut 
Avenue, N. W., Washington 15, 
D. C.*® 


PHOTO CLINIC 


(Continued from Page 75) 








light colors and degrade the dark 
colors. The narrow-band separations 


appear to have better separation but 
this is a deception and the distortions 
must eventually be corrected by re- 
touching. 

three and four-color 
separation work from reflection copy, 
the standard tri-color filters are pre- 
ferable and will produce a_ better 
average of satisfactory results. Ex- 
haustive tests have verified that little 
is to be gained from deviating from 
the established A-B-C filter set. When 
sharp-cutting filters are recommended 
for use with color transparencies, it 
is because their heavier absorptions 
help to overcome the deficiencies of 
the dye layers. It is not advisable to 
vary filter combinations arbitrarily 
especially if masking techniques are 
involved. The relationships of the 
separation negatives to each other, 
to the masks, and to the printing 
colors are 


For most 


Indiscriminate 
“juggling” of the filters will upset 
the balance and inevitably lead to 
an increase in retouching. 


critical. 


In multi-color work it is both per- 
missible and helpful to use the sharp- 
cutting filters. In normal practice, a 
regular set of four-color negatives is 
made with the A-B-C filters and the 
supplementary colors through the 
narrow-band filters. However, many 
photographers prefer to use the tri- 
color filters throughout and make the 
supplementary color records with the 
same filters but vary the contrast of 
the negatives by development.*® 











QUESTIONS and ANSWERS 


(Continued from Page 38) 





won't do it on a multicolor press, because of this business 
of transfer of water. But as long as the glue is dry, you 
ought to be able to print on it. 

Q: Will you discuss the pros and cons of one-shot ex- 
posure for halftone work versus the three or four-exposure 
method? 

Potts: That question, of course, is controversial 
among the camera operators the country over. From 
what I’ve seen of it, the way to make those exposures 
depends entirely on, first of all, what you want to achieve, 
and secondly, what the operations are subsequent to the 
camera work. If you are doing this four-method exposure 
that you speak of, there usually is a flashing, and many 
times in color work or black and white, where dropouts, 
are being done the lithographer does not want a hard 
core dot in the highlight areas. If you want to etch 
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vignettes in, and so forth, you wouldn’t want a hard core 
dot. The operator who is using thrée main exposures, 
let’s say, as opposed to using a single exposure, with no 
flash in either case, has the opportunity of manipulating 
the shape of the tone reproduction curve of the halftone 
that’s being made. The operator who is making this type 
of exposure should be aware of the fact that he can offset 
those time relationships if he doesn’t treat each of the 
four color in process work the same. 

I think probably the biggest single reason that the 
single-stop exposure came into being was the difficulty 
of making all four of these alike so that the curves do 
match each other. Some operators feel that the dot 
quality they get with exposures of this type is not good 
enough, but I think the proper choice of materials and 
the proper exposure and development time will produce 
dot quality which is satisfactory. It has the additional 
advantage that it imposes no change in curve shape, so 
you have a relatively constant thing to work with in the 
dot etching stages.* 
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BRING ABOUT 


FASTER 
DRYING 


om nothe” 


PRINTING 
PERFORMANCE 
with 


EEZY-LITH +10 


@ OVERCOME Tackiness in 
inks or blankets 











© ELIMINATE PICKING 


© FREE FLOWING <onsis- and sticking on coated 
tency in the ink for more and card stock 
even coverage on solids © PREVENT OFFSET 


Not to be confused with wax compounds, varnishes or. 
driers. ‘‘EEZY-LITH #10" will not change the shade of the 
ink or harm the rollers, plate or blanket. A definite aid in 
the running of pre-sensitized plates. 


SEND FOR FREE SAMPLE. . . DEPT. ML-12 


ROLL-O-GRAPHIC 


CORPORATION 





133 Prince St., New York, N. Y. 


> ASK YOUR GRAPHIC 
ARTS SUPPLIER... 













about 
B-M HALFTONE TINTS 
The only complete line available 
in six tone values in all screens through 
133 line... Film and non-strip 
glass—uniform—fast—convenient. 





COSHH SHSHSSHESHESES SHEESH HEHHESHESHEHESHEHEHSHEHHHHEHHEHEHEHE 


COC EEE SESE EEE EEE EEE EEE OEEE 


COC HHOHS EE HETESH EEE EEE EEE EEE EEE 


about 
B-M HALFTONE SCREENS 


A really new screen—Etched on a 
single glass sheet permitting faster 
exposures, and color reproduction to full 
camera capacity. Attractively 

bound and available in 

matched sets at a price savings. 





eee eereereeseeeseees Seeeseseseeseeee 


eeeeeeeeeereseeeeeeere 





BUCKBEE MEARS COMPANY 






. 


+ TONI BUILDING « ST. PAUL 1, MINN, 
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CRISP-VELVET- GRAIN 





35 years’ experience graining plates that 


please both platemaker and pressman 


All sizes ZINC and 
ALUMINUM PLATES 


Ungrained — Grained — Regrained 


WILLY’S 


Plafe Graining Corp. 


34-12 10th Street 
Long Island City 6, N. Y. 
Phone RA 8-1526 





Member, Lithographic Plate Grainers Association, Inc. 








Stabilized 
GUM ARABIC Ohe 
Solution I4 Be. Road 
Co 
Better 


Lithography 


DEEP ETCH 
CHEMICALS 


Ask your dealer or write direct 


Products Co., Inc. 
26-715 12 3rd St. Flushing ot UY. 
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Local 
| Buyer’ 4 Guide 


Look for the leading local 
suppliers in your area here. 


Advertising rates in the Local Buy- 
er’s Guide are: $7.50 per column inch, 
maximum 3 inches. Please mail copy 
and check or money order to Modern 
Lithography, P. O. Box 31, Caldwell, 
New Jersey. 








OFFSET PRINTING TO THE TRADE 
Don’t turn away long runs of a small 
sheet or short runs of a large sheet. 

MAXIMUM SIZE 42x58 
Call GRamercy 7-6100 JOE LOCASCIO 
N. Y. LITHOGRAPHING CORPORATION 
52 East 19th Street New York 3, N. Y. 











READING ML 
ON BORROWED TIME? 


If you are reading Modern 
Lithography on borrowed time, 
as it is routed around the shop, 
why not make sure you get it 
first and get to keep it for later 


use at home in your spare time. 


You can, simply by subscrib- 
ing for one year at $3. And you 
can save a dollar by sending $5 
for two years. That way, you 
can take your time reading all 
the articles and late news every 


month. 





HERBERT P. PASCHEL 
Graphic Arts Consultant 


Methods Analysis tn-plen Troining 


Trouble-Shooting Color Correction 


Systems 
118 East 28th St.—New York 16, N. Y. 
MUrray Hill 6-5566 




















[ NEW YorK | 








DISTRIBUTORS FOR — 
ST. LAWRENCE LITHO 
COATED PAPERS 
AND 
ST. LAWRENCE OFFSET 
(CARRIED IN STOCK) 


Cross Siclare & Sons, Inc. 
207 THOMPSON ST., N.Y.C. 
AL 4-9760 











| PHILADELPHIA | 





You Can't 
(Tom "hare ates 





PHILLIPS & FXG) :3) 




















Want a good man? ... or a 
good job? 


Looking for something to 
buy? 


Run a classified ad...in the pages 
of MoperN LITHOGRAPHY. 
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News Brevities 











Rotary OrFrset PRrinTERS, Ana- 
heim, Cal., have been issued a permit 
for a new building to be erected at 
700 E. South St., at a cost of $40,000. 
It will serve as a warehouse and 
bindery. 

ML 

EasteRN Corp., Bangor, Me., 
played host to a Mexican pulp and 
paper industry study team recently. 
The group was in the U. S. for a five- 
week study of the American pulp and 
paper industry. 

ML 

ROBERTSON PHOTO - MECHANIX, 
Chicago, recently announced that it 
has completed redesign of its over- 
head Tri-Color camera. The new 
Series II] camera will be available 
in 31”, 41” and 48” sizes. 


ML 
Wittiam McDermott, Houston 
Litho Club president, formerly with 
the Jack Fulshear Co., has joined the 
litho department of Southern Printing 
Co., Houston, as foreman. 


ML 
LawrENCE V. TRAVIS, 57, comp- 
troller of Western Lithograph Co., 
Los Angeles, died Nov. 7 in that city. 


ML 
SpauLDING- Moss Co., Boston 
lithographers, will conduct its annual 


Employes Association Christmas 
party Dec. 8 at Hotel Fensgate. 
ML 


RicHarp V. HunpLey has _ been 
named branch manager for Miller 
Printing Machinery Co. on the Pacific 
Coast. 

ML 

GENESEE VALLEY. Paper Co., 
Rochester, has been appointed a dis- 
tributor in that area of L. L. Brown’s 
line of papers. 

ML 

Procress LirHOGRAPHING Co. of 
Cincinnati has installed a new Robert- 
son tri-color camera. 


ML 


Joun H. Harwanp Co., lithog- 
raphers of Atlanta, held an open 


| house Nov. 28 in the firm’s new build- 
| ing on Lambert Drive. 
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Schultz 








| 
DEEP ETCH 











as _—- SCHULTZ 
pf CHEMICALS 
Sa 





CHEMICALS 


Proved dependable and 
economical in leading 
litho plants for more than 
a decade. You, too, will 
find it profitable to stand- 
ardize on Schultz Chemi- 
cals for all your deep etch 
requirements. 

















cl, 
—g| ‘DEEP ETCH 


1240 W. Morse Ave., Chicago 26, Ill. 








These Ideals are custom- 
built for the needs of 
Lithographic Presses! 


The new, gray, glaze-resistant rollers fo 
GRAYTONE gray, g resistant rollers r 


your lithographic press. These rollers are 
accurately ground, concentric, tough and 
durable. The gray color permits you to 
know when they are properly cleaned and 
also when they are properly inked. For 
high quality results. 


MASTERLITH These vulcanized oil lithographic rollers 


have been in use for years by the finest 
lithographers in the country. They have a 
special affinity for linseed base inks; clean 
so easily it is possible to go from deep 
colors to light tints with a single wash-up. 
Clean up lint and paper dust. Use to elimi- 
nate hickeys. 


These rugged, synthetic rubber rollers can’t 
LITHOCRAFT 


be beat for long and steady runs at high 
speeds. These rollers constitute the dis- 
tributing equipment of the majority of 
lithographic presses in use today. Try them 
for the backbone of your press. 


IDEAL ROLLER & MANUFACTURING CO. 
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CHICAGO 8, ILLINOIS LONG ISLAND CITY 1, N.Y. 
HUNTINGTON PARK, CALIF CHAMBLEE, GEORGIA 








NEW MODELS 


BREAKING 
ALL RECORDS 


Profit records for YOU... 
NEW FEATURES 


greatest advance in Folder history .. . 
doubling your net profits...for instance, 


2 folded signatures (from a single sheet fed into Folder) now come 
out where one came out before—of course in 1 automatic opera- 
tion. And ... from a single sheet fed into the Folder—you can 
have two separate sheets collated and folded together . . . of 
course in 1 automatic operation. 


Thanks to you for ordering $50,000,000. of BAUMFOLDERS, volume 
production keeps prices down .. . even in these days of high labor 
costs and high material costs, you can still install a 17% x 22% 
Automatic Bindery complete in one compact life-time ‘‘Gold-Mine” 
. . . that folds; cuts; scores; perforates; collates, etc., etc. for only 
$85. initial and $47. a month. It will pay-for-itself many times 
over before you pay for it. No finance charge . . . just simple 
interest. And other sizes comparable pay-for-itself terms . . . 
14 x 20” or 22 x 28” or 25 x 38” or 31 x 46-60”. 


RUSSELL E. BAUM, INC. 


615 Chestnut St. Phila. (6), Pa. 


P.S. Someone said—"he benefits humanity who makes two blades 
of grass grow where one grew before.” 


HUMIDIT. 




























GRUMBACHER 
PATENT BLACK 
MASKING INK 


¢ adheres to acetate and vinyl 
¢ extra black...extra opaque 
© non-reflective high gloss 

© for masking, overlays, drawings 
© use on paper, cloth or plastic Bs 
NEVER TACKY...EVEN IN HUMID #2 
WEATHER...ALWAYS READY TO USE = 
use with pen, brush or ruling pen = 
thins with water. ..washes off a 
without staining the acetate 








SEND FOR FREE SAMPLE JAR 
M. GRUMBACHER 


inc. 
477 W. 33rd St. 
New York 1, N. Y. 


eS 


Il LARGE OFFSET PRESSES | 
i Available January, 1957 j 


1—52 x 76” Single-Color Offset Press 
Miehle Model 176 e New in 1951 


i i 
h i 
i 1—50 x 69” Four-Color Offset Press i 
j Harris Model LSH e New in 1948 1 
i i 
t & 


Both presses can be seen in operation 


BOX NO. 185, MODERN LITHOGRAPHY 


Lemme uweeeeee eo 


MODERN LITHOGRAPHY, December, 1956 




















Classified 


ADVERTISING 


All classified advertisements are charged 
for at the rate of ten cents per word, $2.00 
minimum, except those of individuals 
seeking employment, where the rate is 
five cents per word, $1.00 minimum. One 

ads in a ruled box, $10.00 per col- 
umn inch. Check or money order must 
paints Paige for classified advertise- 
ments, Address replies to Classified Ad- 
vertisements with Box Number, care of 
a Lithography, Box 31, Caldwell, 





Help Wanted: 





LOOKING FOR A NEW JOB? 
bey oy cg eee rr 
Age 35-45—17x22 
CA LIFORNIA $8,000-$8,500 
Binder: 


'y Supt. 
150- 75 a EAST $8,500-$9,000 
Controller— 
CPA Preferred MIDWEST $10,000-$20,000 


Plant Manager — 
Business Forms EAST $8,000-$14,000 


Industrial Engineer—paper 


conv. assist V.P. 
en. Mar. arent $7,000-$8,500 
Book Designer UTH $6,000 
WANTED: Cameramen, PO... ey 
pressmen, compos ositors, proofreaders, mon 
tee. folder operators, binderymen, etc. Of. 
set pressmen in high demand. 
GRAPHIC ARTS EMPLOYMENT SERVICE 
Helen M. Winters, Maer. 
Dept. M-12, 307 E. 4th Street 
Cincinnati 2, Ohio 
List Your Confidential Application WithUs 


ARTIST—Opportunity with a future. Must 
know latest masking and dot etching meth- 
ods. Address Box 193, c/o Modern Litho- 
graphy. 





STRIPPER—Willing to grow with pro- 
gressive Chicago plant. Address Box 194, 
c/o Modern Lithography. 





WANTED: Experienced dot etcher. Ad- 
vanced apprentice considered. Excellent 
opportunity for advancement in progres- 
sive open shop. Fine all around living con- 
ditions in pleasant family community. 
Write fully, with snapshot to P. O. Box 
1229, Lexington, Ky. 





TOP NOTCH 2-color pressmen and strip- 
pers needed for plant in Miami, Florida. 
Union Contract. Permanent. Write Box 
195, c/o Modern Lithography. 





“HIGH-SKILLED Technical representative 
in Graphic Arts field for long established 


TATIKIL 


PRESS BUTTON TRADE MARK 
AND SPRAY REG. IN U. S. PAT. OFF. 


STOP STATIC re 
ELECTRICITY ~. 
$30 PER DOZEN 
STATIKIL 


Self “Spraying 
a 


The Original 
The Only 
1220 W. 6th St., Cleveland 13, Ohio 











manufacturer of sensitized photographic 
materials. Give complete resume of ex- 
perience and salary expected.” Address 
Box 196, c/o Modern Lithography. 





SITUATIONS WANTED: 


WANTED: A _ progressive lithographer 
who is looking for a technical specialist 
to assume responsibility for plant improve- 
ment in methods, standards and eontrol, 
with emphasis on color. Box 186, c/o 
Modern Lithography. 


TECHNICAL SPECIALIST: With out- 
standing record of achievement as techni- 
cal advisor. A unique background of prae- 
tical experience in lithographic production, 
trouble-shooting and trade training. Inter- 
ested in responsible position with progres- 
sive plant involving technical supervision 
and in-plant training. Would also consider 
commensurate position with supplier or 
equipment manufacturer. Address Box 187, 
c/o Modern Lithography. 











A THOROUGHLY EXPERIENCED 
CAMERAMAN, stripper and platemaker 
with fifteen years experience as depart- 
ment and shop foreman, seeks connection 
as working foreman in medium sized plant. 
Location secondary to good opportunity. 
Address Box 188, c/o Modern Lithography. 
OFFSET PRESSMAN, Experienced; all 
sizes of presses, all types of work—4 color 
process, color matching, press maintenance, 
supervisory and management knowhow. 
Wish to relocate in Florida with a pro- 
gressive house now in offset or starting 
new department. Address Box 189, c/o 
Modern Lithography. 





STEADY, DEPENDABLE production man, 
28, married, with management ability, de- 
sires job with progressive company. 14 
years with present employer. Present job 
consists of layouts, proofreading, copy- 
writing, and complete production of week- 





FOR A REAL DEAL, CALL O'NEILL! 
FOR SALE 


17% x 22¥2 ATF CHIEF DE 3791 

17% x 22% ATF al MAC 

22 x 29 ATF BIG CHIEF 

20 x 26 WEBENDORFER OFFSET PRESS 
#2 KELLY, AC MOTORS 

54” SEYBOLD 20th CENT. PAPER CUTTER 
40” SEYBOLD DAYTON PAPER CUTTER 
14 x 22 THOMSON STYLE B 





ly advertising newspaper and circulars. 
Prefer to locate in Ohio, Kentucky or In- 
diana. Salary open. Address Box 190, c/o 
Modern Lithography. 


SITUATION WANTED: Open for propo- 
sitions — Top-notch (color) cameraman, 
stripper-foreman seeks permanent connec- 
tion with quality offset house. Address Box 
191, c/o Modern Lithography. 








For Sale: 


HARRIS OFFSET PRESS. LSK 2 color 
42x58, Stream Feed — AC motors. Ex- 
cellent mechanical condition. Can be seen 
running in one of the finest plants in the 
East. Baker Press, Inc., 228 East 45th St. 
NYC 17. 


TWO COLOR 44x64 Model LT Harris Off- 
set Press. New Bearers, Remetallized 
Cylinder 220/60/3 Need room. Will sacri- 
fice. Address Box 198, c/o Modern Litho- 
graphy. 


HARRIS LTV 17x22 — Two years old — 
used only for proofs by Platemaker. Ex- 
cellent condition. Reasonable. E. T. Sulle- 
barger Co., 114 Liberty St., NYC, N. Y. 














Miscellaneous: 





SHORT RUN PUBLICATIONS BY OFF- 
SET—will set up and organize a Publica- 
tions Shop or department; train employees 
and supervisors to produce publications 
from manuscript copy to finished product. 
Hot metal, cold-type, or photographic type- 
setting cdupled with modern camera, strip- 
ping, and platemaking techniques and high 
speed, quick-change roll-fed web offset per- 
fectors. Automation or tape operation and 
geared vernier controls where suited. Strict- 
ly a manufacturing approach applied to 
short run work. Salary or fee basis or term 
contract sufficient to complete assigned 
task. Box 197, c/o Modern Lithography. 


USE A LUXOMETER to measure your ex- 
posures—don’t guess, by gosh. Contact your 
dealer for free trial offer or write for more 
information, Department A, Electronic 
Mechanical Products Co., Atlantic City, 


OFFSET PRESSES 


Available for Inspection—Details on Request 


HARRIS: x 2 2-Col. Model LST 
x 2-Col. Model LSR 
33 x 34 1-Col. Model EL 
21 28 1-Col. Model LTC 
17% x 22 Model LTG 


acs & DE "% x 221 Chief; two 14 x 20 


MIEHLE: No. ie 2-Col. Sheet-Size 4612 x 
671% Pile Feeder & Delivery 


NORTHERN MACHINE WORKS 
323 North Fourth Street 


Philadelphia, Penna. 
MArket 7-3800 




























27 x 41 MIEHLE AUTOMATIC 


N) ee J. 0” 


iN 






he Gre ¢ Arts Machiner 


y 


8 SPRUCE ST. NEW YO 
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TO Wee Lminallt- OVERNIGHT Washupe 


INK-0-SAVER 


stops ink skinning 


» ==" jn fountains or cans 
@ Works instantly. @ Won't affect ink or 
drying time. @ Ask your ink salesman or ie 


acrolite 










S acrolite 
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WE WILL TEACH YOU 
PHOTO OFFSET 


HALFTONE PHOTOGRAPHY e LINE PHOTOGRAPHY 
OPAQUING and STRIPPING e¢ BLACK & COLOR 
PLATEMAKING ¢ HARRIS e¢ WEBENDORFER 
MULTILITH ¢ DAVIDSON 


72 Warren St. 
i A ® # AT T A a (at Chambers) 
“co PRINTING 


New York City 
Two Minutes Walk from City Hall 


WD.WILSON 


PRINTING INK COMPANY LTD. 






























g ‘ f f, © I ‘ , 
/ 
REE Ef 
LETTERPRESS See t| LITHOGRAPHY 
Est. 1865 





5-38 46th AVE., LONG ISLAND CITY, N. Y. 
TEL.: STILLWELL 4-8432 








You need the best! 


The best plates produce the best printing. Expert 
offset plate graining saves you money in the long 
run by permitting quality work and smooth press 
performance. The skill and experience of ALJEN 
SERVICE assures the best. Careful and competent 
handling of your plate problems. Zinc or alumi- 
num plates, any size. 


ALJEN ASSOCIATES 


1215 Primrose Street Cincinnati 23, Ohio 














Call UNIFORM 


for superior 


PLATE GRAINING 


Our service designed to meet 
your most exacting requirements. 


ZINC PLATES — ALUMINUM PLATES 
Ungrained — Grained — Regraining 


UNIFORM GRAINING CORP. 


648 N. Western Ave. Chicago 12, Ill. 
HUMBOLT 6-5512 








DRY PLATES 
FILM 
PHOTO CHEMICALS 


Lenses, Contact Screens 
and accessories for the camera 
and darkroom 


K. SCHLANGER CO. 


333 West Van Buren St., Chicago 7, Ill. 
WEbster 7540 
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Efficiency Approved 
A Film 
Scribing Tool 








scientifically 
designed for 


Ruling Negatives ene 
Litho Ruled Forms - QUICKER - EASIER - BETTER 


* Perfect uniformity of rules no film spoilage. 
%* 6 cutting heads in set: 4 for single rules from hairline to 1-point 
rules; 2 cutting heads for double rules. 


A postcard will bring descriptive literature 


o) 
Gexiber uecialties ON 


729 East 4th St 





a FLIP YOUR LID— 
\ 


© STATIC can be 


eliminated! 


The SIMCO “Midget” Static Eliminator does 
the job easily, safely, inexpensively. It's guar- 
anteed! Write today for information. 


its SIMCO compan) 
920 Walnut St. 


Lansdale, Pa. 














FOR 
FINEST 
LITHOGRAPHY 


Lithograin assures you~ 
careful and competent handling of all your 
graining and regraining requirements. It also 
features “‘Cronak” processing of zinc plates 
which gives cleaner and longer press runs. Zinc 
and aluminum offset plates supplied in all sizes. 
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Help Wanted: 
OFFSET PRESSMEN WANTED — Fast 


growing company in beautiful Wisconsin 
area needs experienced men for 1 and 2 
color Harris presses. Non union. Write 
complete details. Address Box 199, c/o 
Modern Lithography. 


EVA 


the RELIABLE Supplier 
to the Lithographer 
for SERVICE call Circle 6-3526 
EASTERN GRAPHIC ARTS SUPPLY CO. 
509 W. 56th ST., New York, N. Y. 




















GrapHic ARTs ASSOCIATION of St. 
Louis will conduct its annual Christ- 
mas party at the Missouri Athletic 
Club, Dec. 18. 

ML 

StanLey L. WEssEL, president of 
Stanley L. Wessel & Co., and presi- 
dent of the Point-of-Purchase Ad- 
vertising Institute, discussed the 
Institute’s new Code of Ethical Trade 
Practices at an Institute conference 
last month. 

ML 

Georce Danzer, plant superin- 
tendent of Nies-Kaiser Printing Co., 
St. Louis, died Nov. 5 of a heart 
attack. 

ML 

Youne & Kien, INc., Cincinnati, 
entertained more than 300 guests last 
month during the opening of the 
company’s new plant. 

ML 

NorTHWEST PaPeR Co., Cloquet, 
Minn., has issued an illustrated fold- 
er, lithographed in four colors, de- 
scribing its line of Velopaque text. 


ML 


ATF Type Dealers Meet 

The six month period ended Sept. 
30 showed an increase of more than 
25 percent in type sales by American 
Type Founders Co., Inc., as com- 
pared with the like period immedi- 
ately prior to the establishment of 
ATF’s present exclusively franchised 
type dealer organization. This report 
highlighted preceedings at the first 
annual sales convention of ATF’s 40 
franchised type dealers at the Conrad 


Hilton Hotel last month in Chicago, 
under the direction of Jan Van der 
Ploeg, director of the Type Division 
of ATF. 
e 
New Darkroom Safe Lights 
Two new sizes of darkroom safe 
I'ghts have been introduced by nuArc 
Co. of Chicago. One has a working 
area 22 x 19” and the other 25 x 30”. 
Five models are included in the new 
line, each with ruby safe lights and 
white lights and one model has the 
ruby and white, plus a green light 
for pan film. 
e 
Mead Offers New Portfolio 
A new demonstration portfolio, re- 
cently produced by Mead Papers, 


Inc., Dayton, O., illustrating the 





printing qualities of Wheelwright 
Potomac Cover and Potomac Velour, 
is being offered by the company. 

The portfolio cover and five of 
its seven demonstration inserts were 
produced by a combination of offset, 
letterpress and screen process. Each 
of the inserts illustrates a suggested 
application, such as catalog and 
booklet covers, menus and announce- 
ments. 

o 

Kansas Firms Moving 

Continental Color Press, Inc., and 
Henry Wurst, Inc. both North Kan- 
sas City, Mo. printers and lithogra- 
phers, are erecting a new 40,000 sq. ft. 
building. The companies, both owned 
by Henry E. Wurst, will move into 
the new plant about March 1. 

The main composing room will in- 
clude a lithographic plate area, an 
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offset press room, letterpress room, 
and departments for binding, stereo- 
typing, paper storage, mailing and 
receiving, together with general work 
areas. The new site will include park- 
ing facilities, dock space and a rail 
spur. 

A major customer of the two firms 
is TV Guide. Approximatly 250,000 
copies of the program sections of this 
magazine are produced each week, 
bound into the national section, and 
distributed in Missouri, Kansas, Illi- 
nois and Oklahoma. 

Included among the facilities of 
the two firms are two 8-color web-fed 
offset presses. 

+ 
ATF Appoints Jackson 

American Type Founders has 
named John C. Jackson manager of 
the company’s newly-opened branch 
office in Cincinnati, it was announced 
late last month by William W. Fisher, 
president. Mr. Jackson joined ATF 
seven years ago, and has been with 
the Sheet-Fed Press Sales Division of 
the company, covering eastern Michi- 
gan. He is a member of the Graphic 
Arts Association of Flint, Michigan, 
where he lived prior to his current 
appointment as Cincinnati branch 
manager. The new branch will serve 
Kentucky, Southern Ohio, and a ma- 
jor portion of Indiana. 





LITHO CLUB 


(Continued from Page 80) 





ber Products, Inc., were the partici- 
pants. . 

Mr. Stiteler discussed the manu- 
facture and use of various types of 
rollers and also the new Plasto damp 
paper dampening. system. Mr. Lewis 
presented a comprehensive story on 
the manufacture and use of offset 
blankets. 

It was announced that the Litho- 
graphic Technical Foundation, under 
the sponsorship of the club, will 
present one of its technical forums 
in Philadelphia May 10-11, at Mur- 
rell Dobbins Vocational School. 

The next regular meeting of the 
club will be held in February. John 
C. Taylor, Diamond Printing Co. is 
a new member of the club. 
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PRESSMEN’S | 


INK HANDBOOK 
By H. J. Wolfe 


272 Pages $4.50 in U. S. A. 
CONTENTS $5.00 Foreign 
Chapter Chapter 
1. Properties of Inks ... . Review of physical soybean, Oiticica oil; vegetable semi-and non- 


characteristics; general types of inks; steps 
in manufacture of inks; definition of terms. 


drying oils; alkyd, fish, rosin, fatty acid, min- 
eral oils; pitch varnishes. 


2. Purchasing Printing Inks . . . Ink require- 9. Driers and Drying . . . The six methods of 
ments and specifications; “doctoring inks”; drying; theories of drying; paste driers, japan 
selecting your supplier; estimating ink con- driers; concentrated driers; cobalt driers. 
sumption for offset work and letterpress; ink 10. Letterpress Inks . . Ink classification, 
coverage chart. specification of stock; job press inks; auto- 

3. The Private Ink Plant . . . Analyzing some matic press ink; flatbed cylinder press inks; 
of the misconceptions as to the advantages web press inks; required properties of the 
of operating your own ink plant; discussion inks; relation of ink to stock; inks for various 
of the “basic ink system.” stocks and their requirements; halftone black 

4. Manipulation of Ink. . . Color matching inks and process inks. 
and what the pressman can safely do to 11. Lithographic Ink . . . Requirements and 
“adjust” inks; ink storage, shelf life; addi- characteristics are given for lithographic 
tions of reducer, drier, varnish, etc.; improv- inks; offset printing inks; dry offset printing 
ing body. inks, etc. 

5. Inorganic Pigments . . . Properties and 12. Intaglio Printing Inks . . . Requirements of 
characteristics of pigments as they affect inks; inks for intaglio printing; copper plate en- 
discussions of natural and manufactured graving inks; steel plate engraving inks; 
mineral pigments; charts showing proper- stamping inks; photogravure inks; rotogra- 
ties and uses of ten mineral pigments and vure inks; classification of rotogravure inks. 
18 important inorganic pigments. 13. New Types of Inks . . . Thermosetting inks; 

6. Organic Pigments . . . History, preparation synthetic litho inks; hot wax inks; aniline 
of intermediates; charts showing properties inks; steam-set or moisture set inks; pressure 
and uses of more than 45 important organic set inks; silk screen inks; metallic inks: water 
pigments; classification of dyestuffs. color inks. 

7. Black Pigments . . . General discussion; 14. Testing of Inks . . . Equipment needed; dry 
characteristics and manufacture; lampblack; color testing for strength; resistance, per- 
furnace black; thermal decomposition blacks; manence, particle size, etc. 
mineral black; manganese black; graphite; 15. Ink Problems and Remedies . . . Ink diffi- 
iron oxide black. culties encountered in letterpress and litho- 

8. Printing Ink Vehicles . . . Vegetable drying graphic printing are detailed, listing the 
oils; linseed oil and linseed oil varnishes; symptoms, causes and suggested remedies. 
lithographic varnish; chinawood or tung oil; Glossary 

-TEAR OFF AND MAIL ——-—————-—-—-——— 
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INDUSTRY PUBLICATIONS 
P. O. BOX 31 
CALDWELL, N. J. 


Enclosed is our check for $4.50 (Foreign and Canada $5.00). Please send me one copy of the PRESSMEN’S 
INK HANDBOOK. It is understood that | may return the book within ten days for full refund. 


COMPANY 
ADDRESS 
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yesrahaeim arts publications _is- 

sued in Europe frequently are 
received by Mopern LITHOGRAPHY. 
At the moment, three are at ‘hand 
that merit a note in this column, par- 
ticularly for technical men who must 
keep up with advances in lithography 
in all parts of the world. 

The first is the Fachhefte Bulletin 
Technique, issued for lithographers 
by Josef Sessler, Rételstrasse 4, 
Zurich 6, Switz. The current volume, 
for July, 1956, contains chapters on 
the chemistry of lithography and off- 
set in general. The text is in German 
with no translation. A special picture 
section in the rear of the 200 pp. 
book shows’ recently developed tech- 
nical equipment for the graphic arts. 

From France comes a general cata- 
log of product information from 
SCIPAG (the society of equipment 
manufacturers for paper, cartons and 
' the graphic arts). Contained in this 
directory (in English and French) 
are listings of equipment for the 
paper and board industries, pre-print- 
ing equipment (cameras, platemak- 
ing, gauges, etc.), sheet and web-fed 
presses for offset, letterpress, gravure, 
silk screen ‘and aniline printing, and 
finishing equipment. Address of the 
publisher is SCIPAG, 10, Avenue 
Hoche, Paris 8e. 

The third European periodical is 
the quarterly Archiv fiir Druck und 
Papier, an international journal pub- 
lished in German and English. This 
publication will be welcomed by those 
craftsmen in our industry who make 
a hobby of the graphic arts in addi- 
tion to a livelihood. It contains liter- 
ate articles about history of printing, 
development of typographic faces, 
and publishing houses around the 
world (Saturday Evening Post and 
the U. S. Government Printing Office 
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have been covered). The publication, 
containing approximately 100 pp. an 
issue, is handsomely printed and reg- 
ularly contains a notable group of 
fine illustrations, some in process 
color. Address of the publisher is 
Buch und Druckgewerbe Verlag KG, 
Kieperstrasse 19, Berlin-Marienfelde, 
Germany. 


ML 


Western Printing & Lithographing 
Co. and Catechetical Guild Educa- 
tional Society of St. Paul, Minn. 
were honored recently at a meeting 


ge 
ied 





of the First Friday club in Pough- 
keepsie, N. Y. William V. Lewis, 
president of the club, presented a 
citation to James S. Farrell, vice 
president of the Guild Press, praising 
the leadership of Western and Guild 
in the publishing field “in printing 
clean, wholesome literature for family 
reading.” 


ML 


Litho club members around the 
country are entering the busiest time 
of year. First there is the club Christ- 
mas party, with ail its committees 
and arrangements, then the Christmas 
season itself. And just when everyone 
is ready for a good rest, the final 
rush of activity in preparation for 
local Printing Week celebrations gets 
underway. Printing Week will be ob- 


‘served Jan. 13-19, so there’s no time 


for a breather. There is one consola- 
tion: conventions are behind us, un- 
til next spring. 
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LETTERPRESS: @ HI-ARTS ¢ ASHOKAN 


» LA N FOR QUALITY 


» cuard 






ee 
ost: 


with the wise birds of direet mail 


and, 


against surprise mischances in production 


by using paper of known quality and proved performance— 


for example: brush-coated paper from Cantine’s,. 


Wie} COATED PAPERS. 


M-C FOLDING BOOK e M-C FOLDING 
COVER e ZENA e CATSKILL e VELVE- 


TONE: @. SOFTONE 
ESOPUS POSTCARD 


ESOPUS TINTS 


OFFSET-LITHO: e HI-ARTS LITHO CIS. 
»ZENAGLOSS C.2S. . 


ZENAGLOSS 
COVER C.2S8.. e LMHOGLOSS CJS 
CATSKILL LITHO C.1S. e CATSKILL 
OFFSET C.2S. e¢ ESOPUS POSTCARD 
C.2S. e ESOPUS TINTS 


THE MARTIN CANTINE COMPANY 
Specialists in Coated Paper since 1888 * 
Saugerties- N. Y: and New York City 

In San Francisco and Los Angeles*- Wylie’ & Davis 








We made a movie but YOU called the shots 


Harris-Seybold cutter technicians worked out 
details for a new color movie, The Safer Saber. 

But the sum and substance of our script came 
from data gathered in cutting rooms throughout 
the graphic arts. You and others concerned 
with higher standards of accuracy and produc- 
tion for paper cutting called the camera shots. 


The result is a factual, 18-minute movie re- 
port of vital interest to everyone involved in 
cutting the cost of cutting. You can see it in 
your own office, right now, by phoning your 
nearby Harris-Seybold sales office at the num- 
ber listed below, or writing Harris-Seybold 
Company, 4510 East 71st Street, Cleveland 5, O. 


Star of the show, The Safer Saber, is a 
seasoned performer. 


Harris Presses » Seybold Cutters « Harris Litho-Chemicals 
Special Products + Cottrell Presses » Platemaking Equipment 


Atlanta 
Baltimore 


TRinity 6-3657 
PLaza 2-8423 
Liberty 2-8168 
FRanklin 2-0551 
TOwer 1-4090 
Riverside 2-8785 
HEmlock 5851 
Los Angeles....... DUnkirk 7-3219 
Minneapolis FEderal 3-2231 


Macey Collators 


New York ORegon 3-3930 
Philadelphia...Rittenhouse 6-7044 
San Francisco...... Market 1-7925 
i FRanklin 1-4451 

NOrth 7-2267 


CANADA 


UNiversity 6-8836 
EMpire 3-6153 


Montreal 
Toronto 

















? 
A 
& a 
age 
o 
F 
# 
2 
2 
/ 
= bs 
> 2 
# 
4 
4 
2 
a 
5, é 
fom ® . 
’ 
se , 
s , 
¥ ° 
< 
e ? 
< 





